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PREDMLUVA

FOREWORD



Znacna ¢ast rozsahlé korespondence skladatele
Bohuslava Martin@ (1890-1959) s prateli, inter-
prety a istitucemi doposud nebyla zverejnéna. Je
ulozena v archivech Pamétniku Bohuslava Mar-
tint v Poli¢ce, Nadace Bohuslava Martint v Praze,
Ceského muzea hudby v Praze, Moravského zem-
ského muzea v Brné a dalSich instituci a pou-
hy zlomek se nachéazi v soukromych shirkach.
7. tohoto objemu vice jak dvou tisic dopist byly
dodnes vydané jen ¢tyft soubory: koresponden-
ce s dirigentem Vaclavem Talichem (Kunt 71970,
Kona 1995), vibér dopist do Policky (PorerLka
1996). vzijemna korespondence s Ceskou akade-
mii véd a uméni (Marori 2000) a se spisovate-
lem Nikosem Kazantzakisem (Biezivi-DosTiLord
2003). Zatimco uvedené edice cerpaji prevazné
z verejnych archivnich fondd, dopisy Zdernku
Zouharovi jsou uloZeny v soukromé sbirce adre-
sata.

Tato komentovana edice poprvé prinasi v apl-
ném znénfi a bez korekei vSech dvacet Sest dopisti
a i1 pohlednice tak, jak je Bohuslav Martini zaslal
Zdeiiku Zouharovi v letech 1949-1959. Ctené¥am
nabizi kromé obsahlych komentai také faksimi-
le celého souboru korespondence. Vynatky z prv-
nich dopisti Zouhar poprvé citoval v roce 1957
ve sborniku Bohuslav Martini. Sbornik vzpomi-

6



A significant proportion of the extensive correspond-
ence of the composer Bohuslav Martin (1890-1959)
with friends, musicians and institutions has yet to be
published. It is located at the archives of the Bohuslav
Martint Memorial in Policka, the Bohuslav Martint
Foundation, Prague, the Czech Museum of Music in
Prague, the Moravian Museum in Brno and other mnsti-
tutions. Only a mere fragment is to be found m pri-
vate collections. Out of a total comprising more than
two thousand letters, to date only four collections have
been published: correspondence with the conductor Vic-
lav Talich (Kuna 1970, Kuva 1995), selected letters to
Policka (Porerks 1996), Martind’s correspondence with
the Czech Academy of Sciences and Arts (Marrord 2000),
and the composer’s correspondence with the writer Nikos
Kazantzakis (Bieziva-Dostirord 2003). Whilst these edi-
tions principally draw upon public archive materials, the
letters to Zdenék Zouhar are maintained in the address-
ee’s private collection.

Published for the first time in the full wording with-
out corrections, this annotated edition brings together
all twenty-six letters and three postcards in the form Bo-
huslav Martint sent them to Zdenék Zouhar between
1949 and 1959. In addition to annotations, the edition
also provides a facsimile of the entire set. Zouhar first
quoted extracts from the letters in 1957, in the memorial
compilation Bohuslav Martinii. Volume of Reminiscences



nek a studii. Listy z pozd&Sich let sice ¢asteéné
zminoval ve svych dalsich publikacich, avsak pre-
vazna vétSina zistala verejnosti az dodnes neznd-
ma. Tak jako v nékterych jinych pripadech (Karel
Sebanek, Marie Prazanova ad.), také tentokrat
se korespondence dochovala pouze jednosmér-
né, az na jedinou vyjimku, zdravici k Sedesatym
¢tvrtym narozenindm Bohuslava Martint. Dnes
Jiz neni pravdépodobné, ze by Zouharovy dopisy
byly po vice jak padesati letech nalezeny, nebot
Martinti se v poslednich letech svého Zivota ¢asto
stthoval a své pisemnosti znaéné redukoval. Na-
vic jeho vztah k uchovavani korespondence byl
ponékud neformalni, jak také doklada jeho dopis
do Policky: ,./...[ jsou tam téz dopisy od Bruno
Waltera, od Lindberga at.d. Ale moc se s tim ne-
trapte posildm jen aby to bylo jednou pohromade,
mné to zde déld jenom krdam. !

Dopisy Zderiku Zouharovi tvori pouhy zlomek
korespondence, kterou Martint vedl v padesétych
letech v ¢eStiné. Poznamkovy apardt naznacuje
souvislosti s jeho listy sourozencim Marii a Fran-
tiskovi Martint do Poli¢ky, préateléim Miloslavu
Buresovi, Janu Kuncovi, Karlu Novakovi, Milosi
éafrz’lnkovi, Karlu éebénkovi7 Franku Rybkovi
a Nikosi Kazantzakisovi, interpretiim a zajemciim
o jeho tvorbu FrantiSku Smetanovi, Miroslavu
Venhodovi, Jaroslavu Prochédzkovi a Vladimiru
Telcovi. Dalezitymi referencénimi body jsou také
vzpominky jeho zeny Charlotte Martint (M Zi-
vot s Bohuslavem Martinit) a dopisy, které skla-
datel prjal. Komentare také priblizuji osobnosti

' Martind ma na mysli dirigenta a skladatele BRuno WaLTERA

(1876-1962) a letce CHARLESE AUCGUSTA LINDBERGHA
(1902-1974). V pilotové pifjmeni opomenul posledni pis-
meno Lh“. (Dopis rodiné do Poli¢ky ze 4. biezna 1950,
archiv PBM.)



and Studies. He mentioned the correspondence from
the years after in his later publications, however, most
of 1t has vet to be seen by the public. As in some other
cases (Karel éebének7 Marie Prazanové, etc.), the corre-
spondence has been preserved only unilaterally. The one
exception is the greeting on Bohuslav Martin®’s sixty-
fourth birthday. Today, after more than half a century, it
is highly unlikely that Zouhar’s letters will be discovered
since in the final years of his life Martin moved fre-
quently, taking fewer and fewer of his papers with him
each time. In addition, his approach to storage of cor-
respondence was rather slapdash, as evidenced by his
letter to Policka: “(...) there are also letters there from
Bruno Walter, from Lindberg, etc. But don’t worry about
it too much, I am only sending it so that it can be to-
gether, for once for me it only makes clutter.”

The letters to Zdenék Zouhar form but a fragment of
the correspondence the composer exchanged in Czech
in the 1950s. The annotations indicate connections with
his letters to his siblings Marie and Frantisek Martint in
Poli¢ka, friends Miloslav Bures, Jan Kunc, Karel Novak,
Milo$ éafrének, Karel éebének, Frank Rybka and Nikos
Kazantzakis, performers and those interested in his
work Frantisek Smetana, Miroslav Venhoda, Jaroslav
Prochazka and Vladimir Telec. Other important refe-
rence points are the reminiscences of his wife Charlotte
Martinti (My Life with Bohuslav Martini) and the letters
the composer received. The annotations also introduce
the personalities linked with Bohuslav Martinti, correct
some inaccuracies and elucidate insinuations typical of
the atmosphere of the 1950s.

' Martind means the conductor and composer Bruno WALTER

(1876-1962) and the aviator CHARLES AucusTUS LINDBERCGH
(1902-1974). He omits the final “h” in the pilot’s surname. (Letter to
his family in Policka dated 4 March 1956, Bohuslav Martint Memorial
archives.)



spjaté s Bohuslavem Martint, koriguji nékteré ne-
presnosti a objasiuji jinotaje typické pro atmosfé-
ru 50. let.

Listy Zderku Zouharovi byly odesldany mezi
11. fjnem 1949 a 21. dnorem 1959. Zde jsou do-
plnény zpravou Charlotte Martini o skladatelové
amrti (partez 1. zari 1959) a jeji dékovnou odpové-
di na kondolenci z 10. zari 1959. Korespondence
ozfejmuje genezl, interpretaci, provozovani a re-
cepei tady skladeb Bohuslava Martint. Doku-
mentuje vznik cyklu Petrklic, H. 348, a komorni
kantéty Otirdni studdnek, 1. 345, podéva infor-
mace o praci na kantaté Hora (i svétel, H. 349,
oratoriu Lpos o Gilgamesovi, 11. 351, na sboro-
vém cyklu Zbojnické pisné 1, 11, 11. 361, a na
opete Recké pasije, H. 372. Bohuslav Martin
v dopisech objastiuje své interpretacni predstavy
druhého cyklu Zbojnické pisné Il, H. 361, a ope-
vy Cim lidé Zji, H. 336 i komentuje provozovéni
a recepci skladeb 17 pisné posvdiné (TFi legen-
dy), H. 339, Tr4 zpévy, H. 338, a Pét ceskych ma-
drigalit, H. 321, 3. sondta pro violoncello a klavir,
H. 340, Fantasie a toccata, H. 281, kantat Polni
mése, I1. 279, a Legenda = dymu bramborové nati,
H. 360, orchestralniho dila Symfonické fantazie
(Symfonie ¢ 6), H. 343, a opery Zenitba, H. 341.

Soucasné tato korespondence dopliiuje mo-
zaiku skladatelovych dvah o navratu z exilu do
vlasti a je dokladem jejich neuskutecénitelnosti.
Listy potvrzuji velkou informovanost Bohuslava
Martinii o situaci v Ceskoslovensku i skladatelovy
obavy pred dasledky prilisné propagace jeho oso-
by v dobg, kdy, jak sém uvadi, byl ,,zakdzdn®. To
dokladayi zietelné stopy autocenzury, kdyz situaci
wdoma* komentuje pouze v naznacich a jinotajich
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The letters to Zdenék Zouhar were sent between
11 October 1949 and 21 February 1959. Here, they are
complemented by Charlotte Martint’s announcement of
the composer’s death (dated 1 September 1959) and her
reply in thanks for the condolences received, written on
10 September 1959. The correspondence sheds light on
the genesis, interpretation, performing and reception of
a number of Bohuslav Martin&’s compositions. It docu-
ments the origins of the cycle Primrose, 11. 348, and the
cantata The Opening of the Springs, H. 345, provides in-
formation about the work on the cantata Mount of Three
Lights, 11. 349, on the oratorio The Epic of Gilgamesh,
H. 351, on the chorus cycle Brigand Songs 1, 11, H. 361,
and the opera The Greek Passion, 1. 372. In his letters,
Bohuslav Martinti explains his interpretational concepts
of the chorus cycle Brigand Songs II, H. 361, and the
opera What Men Live By, H. 336, and comments on
the performing and reception of the compositions Three
Sacred Songs, H. 339, Three Part-Songs, H. 338, and
Five Czech Madrigals, H. 321, Sonata No. 3 for violon-
cello and piano, H. 340, Fantasy and toccata, H. 281,
the cantatas Field Mass, H. 279, and Legend from the
Smoke of Potato Fires, H. 360, Fantaisies Symphoniques
(Symphony No. 6), H. 343, and the opera The Marriage,
H. 341.

At the same time, this correspondence supplements the
mosaic of the composer’s deliberations about returning
from exile to his homeland, and documents its unfeasi-
bility. The letters confirm Bohuslay Martint’s extensive
knowledge of the situation in Czechoslovakia, as well as
his apprehensions regarding the consequences of exces-
sive promotion of his person at a time when, as he himself
states, he was “banned”. This 1s documented by distinet
traces of self-censorship when he only comments on the
situation “at home” in sinuations and allegories, and
calls Czechoslovakia the Policka “spa” or “flower™.
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a Ceskoslovensko nazyvé politskymi ,ldznémi*
nebo ,kvétinou®.

Marné bychom vSak zde hledali zminky o exis-
ten¢nich komplikacich nebo o intimnich vztazich
skladatele, jak o nich psal svym dévérnym pia-
teldm Franku Rybkovi nebo Milosi Safrénkovi.
Zouhar byl interpret, propagétor a editor, ktery
o tom vSem nepotieboval byt informovén.

Prestoze prvni dopis adresovany Zderiku Zouha-
rovi piSe Martin@ v roce 1949, jejich vzdjemna ko-
respondence se zintenzivnila v roce 1954. ‘Tehdy
se Zouhar stal dirigentem brnénského péveckého
sboru OPUS a skladatele pozadal o nové sklad-
by pro sviij sbor. Tato prosba piisla uprostied léta
1954, kdy Martin dokoncil operu Mirandolina,
H. 346, a kdy na cestach sbiral energii pro nové
skladby. Zéadost ho oslovila a takika obratem
Zouharovu prani vyhovél. To je patrné z dopi-
st z 29. Cervence a 3. srpna 1954. Martin® na-
psal a vzapéti do Brna odeslal cyklus Petrklic,
H. 348. Dalsi Zouharovy zadosti o nové sklad-
by (7. a 27. f{jna 1954  Jdnocéni mse®, 30. ledna
1955 ,,balada*) vsak Martint jiz nemohl akcep-
tovat, nebot prdce na oratoriu Lpos o Gilgame-
Sovt, H. 351, a na orchestralnich Freskdach Piera
della Irancesca, H. 352, ho zcela zaméstnavala.
Takika po roce se vSak k Zouharové prosbé nepii-
mo vrétil, kdyz poc¢atkem cervence 1955 procital
basnickou sbirku Piseri o Studdnce Rubince po-
li¢ského roddka Miloslava Burese. Rozhodl se po-
uzit zensky shor a pro poli¢skou premiéru vyuzit
Zouhariv brnénsky sbor OPUS. Aniz by ¢ekal na
Buresovu reakei, Zouhara informoval o kantaté
Otvirdani studdnek v dopisech ze 6. a 16. cervence
1955 a sdélil mu své plany.
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However, the letters fail to shed light on Martin@’s per-
sonal struggles or intimate relationships, which are de-
scribed 1n those he wrote to his confidants Frank Rybka
and Milo¥ Safrdnek. Zouhar was a musician, promoter
and editor who did not need to be informed of all this.

Although Martint wrote the first letter addressed to
Zdenék Zouhar in 1949, their correspondence only real-
ly gamned momentum in 1954. At that time Zouhar had
become the conductor of the Brno-based OPUS chorus
and asked Martint for new compositions for his ensem-
ble. e made this request in midsummer 1954, when
Martiné had completed the opera Mirandolina, 11. 346,
and had gathered energy for composing new pieces on
his journeys. The request mnspired him and he grant-
ed Zouhar’s wish right away. This is evident from the
letters dated 29 July and 3 August 1954. Martin wrote
and immediately sent the cycle Primrose, H. 348, to
Brno. However, Martinii did not accept Zouhar’s other
requests for new compositions (on 7 and 27 October 1954
a “Christmas Mass”, on 30 January 1955 a “ballad”)
since he was totally absorbed in working on the orato-
rio The Epic of Gilgamesh, H. 351, and the orchestral
work The Frescoes of Piero della Francesco, H. 352.
Nevertheless, after almost a year, he indirectly returned
to Zouhar’s request. At the beginning of July 1955 he
read the collection of poems Piseri o studdnce rubince
[ The Song of the Ruby Spring| by the Poli¢ka native Milo-
slav Bures. He decided to employ a female choir and use
the Brno-based OPUS chorus for the Poli¢ka premiere
of his new piece. Without waiting for Bures’s response,
Martin@ informed Zouhar of the cantata The Opening of
the Springs in the letters dated 6 and 16 July 1955 and
revealed his plans to him.

Yet even earlier, the preparation of the cantata Mount
of Three Lights, H. 349, for the Dutch male-voice choir
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Jesté difve viak Bohuslava Martint privedla pii-
prava kantaty Hora tii svétel, H. 349, pro holand-
sky sbor Die Haghe Sanghers k hledani novych
. Zouhara proto v zai1 1954 po-
zadal, aby mu obstaral /. svazek Jandckovych

o &

Lndrodnich texti

Moravskych pisni®. Ten mu jej obratem poslal
a pridal k nému kompletni vydani BartoSovy a Ja-
nackovy sbirky Ndarodni pisné moravské v nové
nasbirané z roku 1901. Martinti sice ze sbirky na-
konec pouzil pro pripravovanou kantédtu pouze dva
texty, avSak sbirka a také Jandckova dvodni staf
ho natolik zaujala, ze ho podnitila k tivaham a re-
SerSim o harmonizaci moravskych lidovych pisni.
1y se objevuji také v dalsich dopisech Bohuslava
Martiné do Ceskoslovenska.

V Zouharovi Martint rozpoznal nejen interpre-
ta, ale také propagétora, ktery mél stale ,,spoustu
planid® (27. ¢ervence 1956 do Policky), a to ve
mésté, k némuz ho vézala fada pratelstvi a kon-
taktt z doby mezivéleéné (Vitézslava Kaprélova,
Jan Kunc, Rudolf Firkuiny ad.) a povéleéné (Jan
Novik, Bretslav Bakala ad.). Jeho prostiednic-
tvim se proto informoval o situaci brnénskych
sbortt a sdéloval Sdruzeni moravskych udcitelt
své predstavy o provadéni Zbojnickych pisni 11,
H. 361.

Tento soubor dopistt pomysIné graduje poznam-
kami Bohuslava Martint k jeho vlastnim skladbam
z mladi. Pfi korekturdch seznamu skladeb pro
piipravovany sbornik Bohuslav Martini. Sbornik
vzpominek a studit (Brno, 1957) zdtrazioval, aby
se na ty ,malé véci* neplytvalo mistem, a jindy
znovu piipomenul: ,,Dost mi vadi ta stranka téch
malych a bezvyznamnych skladeb, z nichz uz
moznd z mnohych existuje jenom titul, tak to vam
vzalo hodné mista. * Tato skepse vaci juveniliim se
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Die Haghe Sanghers led Bohuslav Martint to seek out
new “national texts”. In September 1954 he therefore
asked Zouhar to procure for him the “second volume of
Jandcek’s Moravian Songs”. Zouhar sent it to Martinti
by return and added to it the complete edition of Barto$
and Janacek’s 1901 collection Ndrodni pisné moravské
v nové nasbirané |Moravian Folksongs Newly Collected|.
Fven though Martint ultimately only used two texts
for his cantata under preparation, the collection and Ja-
nacek’s itroductory essay intrigued him so much that
they prompted deliberations and literature retrievals
concerning harmonisation of Moravian folksongs. These
also appeared in other letters Bohuslav Martind sent to
Czechoslovakia.

In Zouhar he recognised not only an interpreter, but
also another promoter of his works who always had “plen-
ty of plans” (the letter dated 27 July 1956, to Policka) in
a city to which he was bound by a number of friendships
and contacts from the interwar (Vitézslava Kapréalova,
Jan Kune, Rudolf Firkusny) and post-war (Jan Novak,
Bretislav Bakala, etc.) years. Therefore, he let Zouhar
inform him of the situation of Brno-based choruses and
communicated through him his conceptions about per-
forming Brigand Songs II, 11. 361, to the Association of
Moravian Teachers.

This group of letters also contains Bohuslav Martind’s
remarks regarding the compositions of his youth. When
correcting the list of compositions for a volume under
preparation, Bohuslav Martind. Jolume of Reminiscences
and Studies (Brno, 1957), he emphasised that space
should not be wasted on “small things” and at another
juncture again pointed out: “I don’t really like the page
of small and insignificant compositions, in the case of
many of them maybe just a title exists now, so takes up
too much of your space.” This disparaging of his juve-
nalia was later significantly extended in the letter dated
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pak vyjimecné rozsitila v dopise z 26. ¢ervna 1957.
Skladatel v ném reaguje na razantni nastup Nové
hudby a konstatuje: ,,/... [ miZete éekati produkci
Jez neni tak zdbavnd [...]* a jakoby rezignované
dodal: ,Tak ji se do toho vseho nehodim. <

Tento soubor korespondence viak konéi ironic-
kym a svézim ndvratem. Ndhoda tomu chtéla,
aby posledni dopis Bohuslava Martind Zderiku
Zouharovi byl jakymsi rencontre s dopisem prv-
nim. Podobné jako v ifjnu 1949 také v dnoru 1959
Martint reaguje na Zouharovu novou skladbu.
Tentokrat na dechovy kvintet 757. Martinti sam
své hodnoceni komentuje: ,JTak jsem vam to zkri-
tizoval pordadné, tak se na mne nezlobte.” Skladba
se pak stala jednou ze Zouharovych nejhranésich.
Dopisy uzaviraji dvé sdéleni skladatelovy manzel-
ky Charlotte z ffjna roku 1959: parte oznamujici
smrt skladatele a odpovéd na kondolenci.

Editofi dékuji Véfe Zouharové za pomoc pri
prepisu korespondence Bohuslava Martint a za
podnéty k rukopisu, Christopheru Hogwoodovi,
Jarmile Gabrielové (Univerzita Karlova v Praze),
Rosemary Beecher Bryant, Paulu Christiansenovi
(University of Southern Maine), Evé Kotikové
a Karle Zouharové za komentare k edici.

Déle dékuji Lucii Berné (Inst. BM), Lucii Jirg-
lové (PBM), Zoje Seyckové (Inst. BM), Evé Veli-
cké (Inst. BM) a Jifimu Zahradkovi (Moravské
zemské muzeum) za upfresiujici informace, Alend
Piibaitové (AVCR). Michalu Pibaiiovi (AVCR) za
podnéty k transkripci.

Podékovani rovnéz nalezi Ivanu Strausovi, pre-
zidentu Nadace Bohuslava Martindi, Alesi Brezi-
novl, feditel Institutu Bohuslava Martint, Davidu
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26 June 1957. In this letter Martinii responded to the
fierce advent of New Music, stating: “/...[ you can ex-
pect a production that is not so entertaining [...]”, and,
as if resigned, adding: “So I do not fit in there”.

However, this set of correspondence ends with an iro-
nic and fresh return. As fate would have it, Bohuslav
Martin@’s last letter to Zdenék Zouhar was a kind of
rencontre with the first letter. Just like in October 1949,
in February 1959 Martini responds to Zouhar’s new
composition. This time to the wind quintet 757. Martin
himself comments in his evaluation: “I have criticised
it pretty thoroughly, so do not be angry with me.” The
composition subsequently went on to become one of
Zouhar’s most frequently performed works. The letters
conclude in two notes from Martint’s wife Charlotte from
October 1959: the death notice informing the addressee
of the composer’s death and her thanks for condolences
recerved.

The editors would like to thank: Véra Zouharova for
her assistance in transcribing Bohuslav Martini’s letters
and her manuscript suggestions; Christopher Hogwood,
Jarmila Gabrielova (Charles University in Prague), Rose-
mary Beecher Bryant, Paul Christiansen (University of
Southern Maine), Eva Kotikova and Karla Zouharova for
manuscript comments and suggestions.

Furthermore, the editors extend their thanks to Lucie
Berné (Bohuslav Martind Institute), Lucie Jirglova (Bohu-
slav Martint Memorial), Zoja Seyc¢kova (Bohuslav Mar-
und Institute), Eva Velickd (Bohuslav Martind Institute)
and Jiff Zahrdadka (Moravian Museum) for specifying
imformation; to Alena Pribanovéa (Academy of Sciences
of the Czech Republic) and Michal Pribén (Academy of
Sciences of the Czech Republic) for transcription sug-
gestions.
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Junkovi, fediteli Mé&stského muzea v Poli¢ce, Ste-
pance Studenikové, vedouci hudebniho oddéle-
ni Moravské zemské knihovny v Brné, Jamesu
Rybkovi, Borisu I. Rybkovi, Jifiné Telcové a nakla-
datelstvi Bossey and Hawkes za piistup k prame-
nim a poskytnuti souhlasu s jejich publikovanim.

Zdenék Zouhar a Vit Zouhar
Brno—Olomouc, fjen 2006
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Thanks are also due to Ivan Straus, president of the
Bohuslav Martint Foundation, Prague; Ale§ Birezina,
Director of the Bohuslav Martini Institute, Prague; Da-
vid Junek, Director of the Municipal Museum in Policka;
étépérlka Studenikovd, head of the Music Department
of the Moravian Library in Brno; James Rybka, Boris
I. Rybka, Jifina Telcova and Bossey and Hawkes publis-
hing house for access to sources and kind permission to
their publication.

Zdenék Zouhar and Vit Zouhar
Brno—Olomouc, October 2006
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Vénovdno Vere, Karle a Charlotte



1o Véra, Karla and Charlotte






O DULEZITOSTI DOPISU

THE RELEVANCE OF THE LETTERS



Korespondence Bohuslava Martind je svym roz-
sahem ohromnd. V disledku celoZivotniho pohybu
pisatele po svété, nezbytného styku s mnozstvim za-
interesovanych lidi — interpretd, pratel a instituci je
rozptylena po rodné zemi, v dalekém zahraniéi i za
morem. Velkou &ést tohoto dilezitého pramenného
materidlu, celky 1 torza, se uz podarilo shromazdit
a zabezpecit v dokumentacnich institucich, prede-
viim v Pamatniku Bohuslava Martint v Polidce,
Institutu Bohuslava Martinti pfi Nadaci Bohuslava
Martint v Praze, v centrdlnich zafizenich — v Ces-
kém muzeu hudby v Praze, Oddéleni déjm hudby
Moravského zemského muzea v Brné, Literdrnim
archivu Pamatniku nédrodniho pisemnictvi, Archivu
Nérodniho muzea v Praze a jinde. Piedev§im prvni
dvé specializované organizace usiluji nalézt a ziskat
do svych sbirek dalsi zjisténé relikvie. Ty, jez mo-
mentélné nejsou majetkové dosazitelné, vedou v evi-
denci a podle moznosti z nich k badatelskym déelam
opatiuji alespon kopie. Jakkoliv uz od let sklada-
telova Zivota byly tezaurovany bezmadla dva tisice
dopisti a kopii, jejich nashromézdény fundus dosud
zdaleka nenf Gplny a neexistuje zatim dostateéné
celistvy prehled o pocetnosti a lokaci vsech dalsich
soubort a jednotlivin.

Alespon vybérové nahlédnéme, co za bohatstvi se
uz podarilo shromézdit v paltuctu dokumentacnich
zafizeni, co vesmés ¢ekd na odborné zpracovéani
a tiskové zpristupnéni. VétSinou v origindle, urci-
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The sheer extent of Bohuslav Martin@’s correspond-
ence 1s enormous. As a result of the composer’s life-
long globetrotting and his contact with a wide range
of people — interpreters, friends and institutions — it is
dispersed throughout his native country, other parts of
Europe and overseas. By now, the bulk of this signifi-
cant source material, entireties and fragments, has been
successfully collected and secured in documentation in-
stitutions, primarily at the Bohuslav Martind Memorial
m Policka, the Bohuslav Martind Institute within the
Bohuslav Martin Foundation in Prague, in central fa-
cilities — the Czech Museum of Music in Prague, the
Department of Music History of the Moravian Museum
in Brno, the Literary Archives in the Museum of Czech
Literature, the Archives of the National Museum in
Prague and elsewhere. The first two specialised organi-
sations n particular strive to find and acquire for their
collections other relics. They make records of currently
unavailable documents, and do their utmost to procure
copies for research purposes. Although some two thou-
sand letters and copies have been included in collec-
tions, the accumulated material is still far from being
complete, and there is no sufficient integrated summary
of the number and location of other sets and individual
items.

Let us briefly consider the wealth of material that is
presently collected in halfa dozen documentary facilities,
most of it awaiting specialist processing and publication.
Mostly in the original, partially also in supplementary
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tym dilem vSak také v ndhradné ziskanych kopiich,
nachdzeji se tam listy napiiklad témto dilezitym
adresattim: Karel Ancerl, Ernest Ansermet, Bretislav
Bakala, Antonin Balatka, Frantisek Bartos, nakla-
datelstvi Bérenreiter, nakladatelstvi Boosey and
Hawkes, Pavel Borkovec, Nadia Boulanger, Miloslav
Bures, Elisabeth Sprague Coolidge, Alfred Cortot,
Gracian (vlernuéék, Ceské akademie ved, Ceské no-
neto, Samuel Dushkin, Jindiich Honzl, Hans Fris-
mann, nakladatelstvi Max Eschig, Pierre-Octave
Ferroud, John Simon Guggenheim Memorial Foun-
dation, Bediich Janacek, Jaroslav Jezek, Frances
Jezkova, J. Jindra, Karel Boleslav Jirdk, Vitézslava
Kapréalova, Nikos Kazantzakis, Karel Kovarovie,
Rafael Kubelik, Jan Kunc, Ludvik Kundera, Rudoll
Kundera, Sergej Kusevickij, nakladatelstvi Ledue,
Emil Leichner st., Jan Lowenbach (UmB), Charlotte
Martinti, Karolina Martint, Marie Martint, Jan
Masaryk, nakladatelstvi Melantrich, Narodni di-
vadlo v Praze, Vitézslav Nezval, Georges Neveux,
Frantisek Popelka, Marie Prazanova, Albert Roussel,
Frank Rybka, Paul Sacher, Alfred Schlee, naklada-
telstvi Schott, FrantiSek Smetana, Milo$ éafrének,
Karel Sebanek, Karel Sole, Ela Svabinska, Vaclav
Talich, Ji¥i Tancibudek, nakladatelstvi Universal
Edition, nakladatelstvi Mojmir Urbanek, Ivan Ve¢-
tomov, Miroslav Venhoda, Jaroslav Vogel. Jan Zrzavy
a mnoho dalsich. Katerina Mayrova provedla roz-
sahlé reserse korespondence Martint s centralnimi
orgdny (Ceska akademic v&d a uméni, Kanceldi
presidenta republiky) a dal$imi institucemt a u sou-
kromych drzitelt. Vysledkem tohoto badani byla pu-
blikace Korespondence Bohuslava Martingi s Ceskou
akademii véd a uméni (2000).

Korespondenéni pisemnosti, nahrazujici z nezby-
ti osobni dstni komunikaci, piedstavujici nenahra-
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copies, they contain letters addressed for example to:
Karel Ancerl, Ernest Ansermet, Bitetislav Bakala, Antonin
Balatka, FrantiSek Bartos, the Bérenreiter publishing
house, the Boosey and Hawkes publishing house, Pavel
Borkovec, Nadia Boulanger, Miloslav Bures, Elisabeth
Sprague Coolidge, Alfred Cortot, Gracian Clernuéék,
the Czech Academy of Sciences, Czech Nonet, Samuel
Dushkin, Jind¥ich Honzl, Hans Erismann, the Max
Eschig publishing house, Pierre-Octave Ferroud, the
John Simon Guggenheim Memorial Foundation, Bedrich
Janacek, Jaroslav Jezek, Frances Jezkova, J. Jindra, Karel
Boleslav Jirdk, Vitézslava Kapréalova, Nikos Kazantzakis,
Serge Koussevitzky, Karel Kovarovic, Rafael Kubelik,
Jan Kune, Ludvik Kundera, Rudolf Kundera, the Leduc
publishing house, Emil Leichner Sr., Jan Léwenbach
(UmB), Charlotte Martint, Karolina Martind, Marie
Martint, Jan Masaryk, the Melantrich publishing
house, the National Theatre in Prague, Vitézslav Nezval,
Georges Neveux, FrantiSek Popelka, Marie Prazanova,
Albert Roussel, Frank Rybka, Paul Sacher, Alfred Schlee,
the Schott publishing house, Frantiek Smetana, Milo§
éa['rének./ Karel Sebanek, Karel éolc, Ela Svabinské,
Véclav Talich, Jiff Tancibudek, the Universal Edition
publishing house, the Mojmir Urbdnek publishing
house, Ivan Ve¢tomov, Miroslav Venhoda, Jaroslav Vogel,
Jan Zrzavy and many others. Katefina Mayrova car-
ried out extensive research into Martin@i’s correspond-
ence with central bodies (Czech Academy of Sciences
and Arts, Office of the President of the Republic) and
other institutions, as well as private holders. The re-
sult of this research was the edition Bohuslav Martini’s
Correspondence with the Czech Academy of Sciences
and Arts (2000).

Correspondence papers, as a necessary substitute for
personal verbal communication, are a unique source
allowing one to come to know the composer’s life and
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ditelny pramen pro poznani skladatelova Zivota
a uméleckého dila. Ostatné uz diiv vydatné poslou-
zily pii studiu a sepisovani zdkladnich monografif
(51/%1’;\"/:‘/&' 1961, HarsreicH 1968, HarpreicH 2007,
Minure 1974, Minore 2002, Zounar 1957, Zourar
2001) a velkého mnozstvi dil¢ich praci fady autort.
Podstatné ¢ast nashromazdéného materidlu je zpt-
sobila odkryt zivotni a tviréi episody, jimz dosud
nebyla vénovéana dostacujici nebo zadna pozornost.
Agenda Martint se Zenami je zdroven vzrusujicim
zrecadlem muzské bytosti Martint, zpravidla suges-
tivnim zrovna tak, jako jeho tajuplna fantazijni hud-
ba. Tato vlastnost postacuje, aby dopisy byly ¢teny
a vnimdny 1 bez odborného zietele jako nejvnitingsi
projev mimoradné obrazotvorné osobnosti, jez si ji-
mi — stejné jako autor za svého zivota saim sebou —
dokéze ¢tendre dokonale podmanit.

Se stabihizaci uméleckého dila doma 1 na svétovych
podiich zacal uz vznikat trh s rukopisnou pozista-
losti nejen kompozic, ale 1 korespondence, ktery pro
kompetentni doméci dokumentacnf instituce vytvar
pri ziskavani manuskripté nové, narocnéjsi podmin-
ky. Stétni organizace neoplyvaji kdykoliv pouzitelny-
mi financemi na nékup sbirek, zejména valutovymi.
Minuly ¢asy, kdy muzea bézné ziskavala rukopisy
darem. Existence Nadace Bohuslava Martinti s je-
jimi disponibilnimi prostiedky nepochybné v tomto
sméru predstavuje mocnou oporu. Nadace ved-
le rukopisti skladeb a jedinych materidlé zakupu-
je korespondenci z domécich 1 zahraménich zdroj
a vyznamnym zptsobem tak rozmnoZzuje pramenny
archivni fundus.

Po radu let se pFirozené stdva ziejmou potieba, aby
korespondenc¢ni odkaz byl primérenym zpasobem
publikovén a dan tak k dispozici predevsim odborné
verejnosti. Tim by se pochopitelné rozsitilo pole pro
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work. Moreover, they have substantially served as the
basis of study for and composition of basic monographs
(§,4/-'/f.,4’,\7/;/<' 1961, Harsreicrr 1968, HavLpreicr 2007,
Minore 2002, Zouvnar 1957, Zouvrar 2001) and a host of
partial works by a number of authors. An essential part
of the collected material makes it possible to reveal life
and creative episodes that to date have not been paid
sufficient or any attention. At the same time, Martind’s
interaction with women provides an interesting reflec-
tion of the man himself, as suggestive as his esoteric
fantasy music. Such personal subject matter allows
the letters to be read and analysed without technical
specialism. They serve as the innermost manifesta-
tion of an extraordinarily imaginative personality, and
can overpower readers, just as his works overpowered
audiences during his lifetime.

The increasing prominence of the artist’s work at home
and worldwide has been followed by the origination of
a market in manuscripts, not only compositions but also
correspondence, which creates new, more demanding
conditions for the respective documentation institutions
in the Czech Republic when acquiring manuscripts.
State organisations are never abounding with finance,
especially foreign currency, for purchase of collections.
Gone are the days when museums regularly received
manuscripts as gifts. In this respect, a powerful means
of support is undoubtedly represented by the existence
of the Bohuslav Martint Foundation and the funds at
its disposal. In addition to manuscripts of compositions
and singular materials, the foundation has purchased
correspondence from both domestic and foreign sour-
ces, thereby significantly extending the source archive
materials.

Over the years, the need to publish the correspond-
ence n an appropriate manner, thus making it acces-
sible to the professional public, has become increasingly
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podrobnéjsi a hlubsi badéni. Jak naznacuje uz diléi
vypis jmen ze sbirkovych inventér, nebylo by reSe-
ni edi¢niho zaméru snadné. I za dnesni situace, kdy
je v dokumentacnich institucich schraniovano hodné
pres sto kolekei dopisii nejriiznéj$im adresatdm, ne-
Ize zatim pomyslet na piipravu souborné edice typu
oné dvordkovské. Zdaleka se nevi o vSech pifjemcich
a drzitelich, zejména v zahrani¢i, a jak se ukazuje,
leckdy jsou polozky jednotlivych kolekei rozptyleny
mezi vice majitel?.

Vzhledem k vypovédni hodnoté a zajimavosti ko-
respondence Bohuslava Martind a zpravidla v di-
sledku urcité aktudlnosti latek doslo behem desetileti
po skladatelové smrti k publikaci jistého poctu lista.
Stalo se tak vesmés bez dalSich, dhrnnéjsich edic¢-
nich zretelt ¢ piimo zaméra, které by braly v potaz
vydavatelskou problémovost celku korespondence
s cili védeckymi. Texty dopistt nebo jejich dryvki
ponejvice poslouzily jako ilustraéni citace v kniznich
monografiich a shbornikovych studiich, v ¢asopisec-
kych ¢lancich, mensi pocet soubord byl publikovén
v komentovanych edicich v odborném tisku (Ko
1970, Kona 1995, Marrori 2000). Vyznacné jednot-
liviny byly zverejnény napiiklad v Poli¢ce bibliofil-
skou péci jako pamétni tisky (FrantiSek Popelka).
Obséhly vybér (121 kust) z mohutného celoZivotni-
ho souboru (633 dopisy) dopisii rodiné a prateldm
v Poli¢ce vydal I8a Popelka v roce 1996 (PoreLki
1996). Dosavadni edi¢ni iniciativy, jakkol zasluzné,
Jsou rozptyleny a leckdy obtizné dostupné. Rovnéz
vybizeji k dvahdam, jak prikrocit k soustfedénému,
systematickému a organizovanému postupu.

Za situace, kdy zakladnf historicky a esteticky na-
rys zivota a dila Martint byl jiz podédn, upomina-
Ji zeyména nékteré z dopisi, jak potiebné by bylo
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evident. This naturally results in extension of the scope
for more detailed and thorough research. As already in-
dicated by the partial listing of names from collection
inventories, this presents considerable challenges. Even
in today’s situation, when documentation institutions
house more than one hundred collections of letters to
various addressees, for the present it is not possible to
conceive the preparation of a Dvordk-type summary
edition. The recipients and holders of many letters re-
main unknown, and, furthermore, it has been shown
in many a case that items of individual collections are
dispersed among several owners.

With regards to the communicative and interest value
of Martint’s correspondence, and generally as a result
of the topicality of the subject matter, a certain number
of letters have been published in the decades since the
composer’s death. It has occurred generally without
further, more complete editing aspects and/or intentions
that take into consideration the nature of the corres-
pondence as a whole in publication terms alongside sci-
entific objectives. Texts of letters or their extracts mostly
serve as illustrative quotations i bookish monographs
and textbook studies, or in magazine articles, while
a smaller number of collections were published in an-
notated editions in the specialist press (Kunia 1970, Kuna
1995, Mayrori 2000). Significant individual items were
published, for example, in Policka, as memorial editions
(Frantisek Popelka). An extensive selection (121 pieces)
from the immense lifelong set (633 in total) of letters
to family and friends in Policka was published by I$a
Popelka in 1996 (Porrrka 1996). Publishing initiati-
ves to date, however praiseworthy, are scattered and
in many cases difficult to access. They also challenge
considerations of how to proceed in a concentrated, sys-
tematic and organised procedure.



obrétit vyzkumnou pozornost k enklavam zivota,
uddlostem a osobnostem, jez mély v byti skladatele
vétsi nez dosud zaznamenané misto a jez svou pu-
sobnosti nebo Géinkem vykonaly vliv na tvorbu a jeji
uplatnéni. Pravé tieba stykdim s osobnostmi domova
nebylo vénovano prilis mista, ackoliv mnohdy pod-
nétnosti a v domestikaci tvorby klicového skladatele
20. stoleti hraly viznamnou roli. Zna¢na ¢ést dopisti
domacim adresatim odkryva, jak vznikaly a rozsi-
fovaly se cesty, praménky stykt s domovem, jak se
7 jednotlivet v Cechdch formovaly kohorty bojov-
nik@ za osobnost a navrat obojiho. V tomto ohledu
nejde oviem toliko o doplnék Zivotopisu, dotykdme
se pohnuté kapitoly déin ¢eské hudebni kultury.
I po dnoru 1948, kdy byl Martint nékterymi od-
mitdn, ¢ primo vyvrhovan z fad ceskych skladate-
16, mél doma jesté fadu pratel, kteii pomdhali jeho
hudbé. Byl tu dlouholety vérny kamarad a pod-
porovatel nakladatelsky pracovnik Karel Sebének,
upravovatel klavirnich v{tahé pianista Karel Solc,
fada interpretd ¢tyficatnikd, padesdtniké (dirigenti
Karel Ancerl, Jan Kiihn, Josef Veselka, houslisté Emil
Leichner st., Alexander Plocek, Ivan Vec¢tomov ad.),
pribyvalo vikonnych hudebnik& mladsiho pokolent
(klaviristé Oldtich F. Korte, Josef Pélenicek, violon-
cellista FrantiSek Smetana, dirigent Vaclav Nosek,
sbormistr Zden&k Zouhar), kteif obdivovali a s 14s-
kou v rozporu s oficialnimi tendencemi prosazovali
mistrovo dilo. S odbornym a uméleckym pocho-
penim pracovali také néktefi muzikologové (Milo§
Safranek, Jaroslav Mihule, Rudolf Pe¢man, Zdentk
Zouhar aj.).

7. generace mladych uméleti, narozenych ves-
més ve 20. letech, byl brnénsky skladatel, pedagog
a sbormistr Zdenék Zouhar (nar. 1927) jisté jednim
z prvnich, kdo se prfes nepfizen doby zacal zajimat
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Given that the basic historical and aesthetic outline
of Martint’s life and work has already been provided,
some of the letters remind us of how necessary it would
be to turn research attention to areas of life, events and
personalities that had greater import in the composer’s
existence than has been recorded to date; and which
affected his creation and its application. Contacts with
personalities at home, in particular, have not been suf-
ficiently considered, even though, owing to their stimu-
lative nature, many of them played a significant role of
this key 20th century composer. A substantial part of
the letters sent to domestic addressees shows how the
routes, threads of contacts with home originated and
extended, how imdividuals in Czechoslovakia formed co-
horts of fighters for a prominent person and his retum.
Of course, in this respect, it is not so much a question
of supplementing biographies: we only touch upon an
agitated chapter of Czech music history. Even following
February 1948, when Martind was rejected by some, or
directly banished from the ranks of Czech composers,
he still had a number of friends at home who helped his
music. Among them were Karel Sebz’mek, a publisher,
long-time friend and supporter; Karel Solc, a pianist
who arranged vocal scores; a number of interpreters in
their forties and fifties (including the conductors Karel
Ancerl, Jan Kiihn and Josef Veselka, the violimsts Emil
Leichner Sr., Alexander Plocek, Ivan Vectomov, etc.).
There was also a growing number of performing musi-
cians of the younger generation (the pianists OldFich
F. Korte and Josef Paleni¢ek; the violoncellist Frantidek
Smetana; the conductor Vaclav Nosek: the chorus-mas-
ter Zdenék Zouhar) who admired and, contrary to of-
ficial tendencies, promoted the master’s work. Several
musicologists (Milo$ Safranek, Jaroslav Mihule, Rudolf
Pe¢man, Zdenék Zouhar, etc) worked with specialist
and artistic understanding.



o hudbu a osobnost problematického krajana, pro-
zivajiciho tehdy vrcholnd léta svého Zivota. Zouhara
a dalsi budouci zastupitele ¢eské hudebni kultury
ukazky jeho hudby, které se po letech véleéné izo-
lace dostaly z Ameriky do Prahy ¢ do Brna, natolik
fascinovaly, Ze se pidili je3té po jinych dilech, aby
jich mohli vyuzit ve své umélecké ¢innosti. Zahy na
autora hledali pfimé spojent a zacali na n¢j v zgymu
své plsobnosti vykondvat nétlak, aby pro né kom-
ponoval. Mélo to své piiznivé dasledky tvirdi a také
socidlné-hudebni. Zouhartv pripad se v tomto podi-
vuhodném procesu jevi jako ¢itankovy, exemplarni.
Vroce 1949 se dvaadvacetilety student pedagogic-
ké fakulty, zacinajici skladatel a uz tehdy obdivovatel
hudby Martind obratil na Martind do Spojenych
statt dopisem. Se zadosti o posouzeni mu poslal své
Pisnicky o ldsce pro zpév a klavir a vyznal se, Ze
kompoziéni feSeni mu naznadily jeho Pisnicky na
Jednu a Pisnicky na dvé stranky. V roce 1954, kdyz
jako byvaly zdk Viléma Steinmana z Pedagogické
fakulty Masarykovy univerzity zacal Fidit zensky
a smiSeny sbor OPUS, obratil se na Martint znovu
a pozadal ho o néjaké vokalni skladby, dvojzpévy
¢ snad sbory. Martint vyhovél a zkomponoval pro
Zouhara Petrkli¢, cyklus péti dvojzpévia na lidové
texty s klavirem a houslemi. Z domova ve véci vo-
kalni tvorby tlacili na krajana dalsi zadatelé. Pro rod-
ny chram v Poli¢ce Martint zkomponoval kantatu
Hymnus k svatému Jakubu, pro prazské a morav-
ské ucitele dvé rady Zbojnickych pisni a z tviréiho
podnétu krajana — basnika Miloslava BureSe ¢tyri
znamé kantaty Zpévit Vysociny. Jako prvni zrodi-
lo se dojimavé Otvirdni studdnek (1955), patrné
nejpopularné)si skladba 20. stoleti v ¢eskych ze-
mich, kterd svymi intonacemi, objevnym postojem
k jedné elementarni a stéle zpochybniované hodno-
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From the generation of young artists born mainly in
the 1920s, the Brno composer, pedagogue and chorus-
master Zdenék Zouhar (born 1927) was certainly one of
the first, despite the malice of the times, to become inte-
rested in the music and personality of his problematic
compatriot, who was then at the height of his powers.
Zouhar and other future representatives of Czech mu-
sic culture were so fasciated by extracts of Martind’s
music that after the years of wartime isolation had got
to Prague or Brno from America that they foraged for
other works they could make use of in their artistic acti-
vity. They did not hesitate to seek direct connection to
Martin and began (in the interest of their operation)
exerting pressure, asking him to compose for them. This
had favourable impacts — creative, social and musical.
In this impressive process, Zouhar appears as a text-
book, exemplary case.

In 1949, Zouhar, a twenty-two-year-old student at
the Pedagogical Faculty of Masaryk University, a neo-
phyte composer and already an admirer of Martin®’s
music, wrote a letter to Martini in the United States.
With a request for assessment, he sent to him his Songs
about Love for voice and piano and confessed that the
composition has been mspired by Martint’s Songs on
One Page and Songs on Tivo Pages. In 1954, when (as
a former pupil of Vilém Steinman from the Pedagogical
Faculty of Masaryk University in Brno) Zouhar be-
gan conducting the OPUS female and mixed chorus,
he turned to Martin again and asked him for some
vocal compositions, duets, and perhaps even choruses.
Martint met his request and composed for Zouhar Prim-
rose, five duets based on folk poetry for piano and vio-
lin. At the same time, other requesters put pressure on
their compatriot, asking for vocal works. For his native
church in Policka, Martint composed the cantata IHymn
to Saint James, for Prague and Moravian teachers

35



t¢ Zivota, a humanismu vibec, odkryvala publiku
cestu k obecnému pochopent a piijeti ostatni tvorby
Martint a v obecnosti k ujasnéni skute¢nych, piiro-
zenych hodnot svéta. K prvnimu provedeni ji autor
vlidné urdil priteh Zouharovi do Pohicky.

V Zarlivé soutézi hudebnikii o interpretacni pri-
mat se )i chopil k prestizni ,,predpremiéie” prazsky
Kiihntv shor se séhisty. Prostiednictvim dvou scén
kantaty a pak dalSich a dalsich vzruSivé se rozeviel
prostor poezii a hudbé&, kterd nehldsala nendvist
jako okolni deformovany svét. Latky a jejich piitaz-
livych ideji se bourlivé chopilo veskeré uméni (film,
fotografie, malifstvi, sochafstvi, grafika, literatura,
tanec). Kultura a spolecensky diisaznd inspirace
spontanné stvorily duchovni proud, ktery bez de-
klaraci rozplétaval komunisticky rezim.

Zouhar skladby Martint se svym shorem ovSem
provozoval. Jeho zdymy viak §ly jeste dal, také do
oblasti védy. Jako vedouci hudebniho oddéleni Uni-
versitni knithovny v Brné (1953-1961) pecoval
o zpracovani a publikaci martintiovské bibliografie,
napsal desitky ¢lanka. Roku 1957 pripravil a redigo-
val sbornik stati a vzpominek na Bohuslava Martint
s vlastnim piispévkem 17 rukopisné skladby Bohu-
slava Martind a zacal pracovat na knize o jeho
shorovém dile (vySla v roce 2001). Na pracovisti or-
ganizoval koncerty komorni hudby a pritkopnicky
do nich zarazoval soudoba dila, samoziejmé véetné
Martiné. Jako redaktor umélecké hudby Cs. rozhlasu
v Brné (od roku 1961) vykonal mozné pro Si¥enf jeho
tvorby na rozhlasovych vinach. Valnou ¢ast zivota
pusobil pedagogicky, nakonec na Janackové akade-
mit mizickych uméni v Brné jako docent a posléze
profesor skladby. Z vlastni tvorby patif orchestraln{
Variace na téma Bohuslava Martini k nejcéastéi pro-
vozovanym Zouharovym skladbdm. Propagétorova
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two series of Brigand Songs and, upon the creative
nstigation of poet Miloslav Bures, from the same re-
gion as Martin@i, he wrote four famous cantatas of
Wysocina Songs. The first to emerge was the moving
The Opening of the Springs (1955), perhaps the most
popular 20th century composition in the Czech lands,
whose elementary intonations yet question the values of
life and humanism. These values are gradually revealed
to the audience through the general comprehension of
Martint’s works, and can lead to the clarification of the
real, natural values of the world. The composer kindly
assigned Zouhar to be the first to perform the cantata
in Policka.

Amid jealous competition of musicians for interpre-
tational primacy, Prague’s Kiihn’s Chorus and soloists
boldly decided to perform the work at a prestigious
“preview”. Two cantata scenes, followed by several
others, emotionally opened up a space for poetry and
music, which — unlike the deformed outside world — did
not proclaim hate. The theme and its attractive ideas
were boisterously seized upon by all the arts (film,
photography, painting, sculpture, graphics, literature,
and dance). Culture and socially attainable inspiration
spontaneously created a spiritual trend that — without
declarations — unravelled the communist regime.

It goes without saying that Zouhar and his chorus per-
formed Martin@’s compositions. IHowever, his interests
went further, extending into the field of science. As the
head of the Music Department of the University Library
in Brno (1953-1961) he attended to the drawing up
and publication of a Martint bibliography and wrote
dozens of articles. In 1957 he prepared and edited
a volume of reminiscences and studies, icluding his
own contribution Three Bohuslav Martinid Manuscript
Compositions, and began working on a book about Mar-
tint’s choral works (published in 2001). At his work-
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organiza¢ni péce o odkaz Martint vyvrcholila volbou
profesora Zdernka Zouhara za piedsedu Spolecnosti
Bohuslava Martiné (1991-2000), na jejimz zaloze-
ni se v roce 1977 podilel. Styk, ktery pred vice nez
ptlstoletim navézal, se na obou stranach zhodnotil
a prinesl mnohostranny prospéch.

Bezmaéla padesat let poté, co se rozhodnutim
piirody uzaviela dlouholetd viména dopistt mezi
dvéma muzi, svétovym mistrem a moravskym skla-
datelskym tovarySem, dava druhy z nich, dnes uz
renomovany hudebni skladatel, muzikolog a peda-
gog prof. Zden&k Zouhar vefejnosti k dispozici svou
vzacnou sbhirku listd od svého velkého vzoru. Jde
o pocetnou koleket tif desitek zdsilek z let 1949-59,
kompletni co do poctu zasilek 1 ucelenou obsahem.
Skoda, Ze neni doplnéna nedochovanymi adreséto-
vymi dopisy.

Zouhartv soubor umoziiuje ndzorné sledovat, jak
v tomto jednom pripadé vznikly a do Sirky se plodné
rozvinuly nové vztahy Martint s odcizenym domo-
vem. Zouhar byl svou ¢mnosti nepochybné velkym
propagdatorem Martint a inspirdtorem jeho tvorby.
Obétavé mu shanél a pijcoval sbirky moravskych
a jinych lidovych pisni, jez Martind mimoradné
zajimaly a z nichz si vybiral k tvorbé; posilal mu
zmoravskych folklornich zdrojt tfeba i vyzadané po-
znatky k istrumentaci o technickych a zvukovych
vlastnostech cimbalu. Pies n&j do Ceskoslovenska
putovaly ¢etné nové partitury Martint pro vlastni
pouziti 1 pro jiné hudebniky, provdzeny nejednou
interpretadnimi pokyny. Zouhar radostné referoval
o priznivych reakcich publika na premiéry 1 reprizy,
mistr potéSené odpovidal, ale proziravé piipojoval
své vyzvy k propagacni opatrnosti. Na mnozstvi
konkrétnich prikladd rozevira se jedineény obraz,
jak byl velky skladatel prostfednictvim této spojni-
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place Zouhar organised chamber music concerts and
included in them contemporary works (Martind pieces
among them, naturally). As a classical music editor at
Czechoslovak Radio in Brno (from 1961), he did his
utmost to broadcast Martinii’s music. For a significant
proportion of his life Zouhar worked as a pedagogue,
ultimately as senior lecturer and composition profes-
sor at the Jandcek Academy of Music and Performing
Arts. As regards Zouhar’s own work, the orchestral
Fariations on a Theme of Bohuslav Marting is one of
his most frequently performed compositions. The pro-
moter’s custodianship of the Martin@ legacy culminated
in Zdenék Zouhar’s appomtment as Chairman of the
Bohuslav Martint Society (1991-2000), which he had
co-founded in 1977. The relationship with Martind he
had established more than half a century before bore
fruit on both sides and brought multilateral benefits.

Some fifty years after the decade-long exchange of
letters between the two men — a world master and
a neophyte Moravian composer — ended, the latter (to-
day the renowned composer, musicologist and peda-
gogue Professor Zdenék Zouhar) offers to the public
his precious collection of letters from his great idol. It
1s a collection numbering 30 letters and postcards from
1949-1959, complete as regards the number of con-
signments and comprehensive when it comes to con-
tent. It 1s a pity that it has not been complemented by
the letters Zouhar wrote but which were not preserved
by their recipient.

Zouhar’s collection illustrates how Martinu’s relation-
ship with his dispossessed homeland originated and
prolifically developed. Zouhar was undoubtedly a great
promoter of Martindi and inspirer of his works. He de-
votedly sought out and lent to Martint collections of
Moravian and other folksongs in which the composer
showed an extraordinary interest, a selection of which
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ce Brnem umélecky restituovan a jak sam zivé ob-
novoval svilj poskozeny vztah k rodné zemi. Je tu
zachyceno 1 néco z pocatka slavné historie Otvirdni
studdnek, oblibené kantaty, jez svymi neslychanymi
dasledky v pristich letech origindlné rozvinula po-
pularitu a tradice Ceskomoravské vysodiny, zaloZené
uz na pirelomu 19. a 20. stoleti spisovatelkou Terézou
Novéikovou a malifem Antoninem Slavitkem.

Styky Bohuslava Martint se Zderikem Zouharem
nélezeji jako silnd kapitola do historie ndvratu pout-
nika domi. D&episec hudby v nich nachazi v téz-
kém 20. stoleti latku z nejkrasnéjSich, predevsim
pro jeji klad a lidskou vzneSenost. Korespondence
Martind—Zouhar tak slouzi k pochopeni zvlastniho
procesu jako jedine¢ny zdadouci piispévek.

Jan Kapusta
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served for his creation. For example, Martint even re-
quested from Zouhar information on instrumentation,
such as the technical and acoustic properties of the dul-
cimer, as outlined in Moravian folk sources. Channelled
through him into Czechoslovakia were numerous new
Martint scores to be used by Zouhar himself and other
musicians, often accompanied by the composer’s per-
forming instructions. Zouhar gladly informed Marti-
nt of audiences’ positive responses to premieres and
reprises; the master replied with delight, but at the
same time asked Zouhar to be more circumspect when
promoting his work. A host of specific examples offers
a unique picture of how the great composer was artis-
tically restored in Brno by means of this devotee and
how he himself vigorously rebuilt his damaged relation-
ship to his native country. Also recorded in the letters is
something from the beginnings of the famous history of
The Opening of the Springs, a popular cantata which in
the years that followed resulted in an original develop-
ment of the popularity and traditions of the Bohemian-
Moravian Iighlands established back in the late 19th
and early 20th centuries by the writer Teréza Novakova
and the painter Antonin Slavicek.

The relationship between Bohuslav Martint and Zde-
nék Zouhar is a significant chapter in the history
of a wanderer’s homecoming. In the strife-ridden
20th century, a music historian finds in 1t a theme of
the utmost beauty, primarily in its positivity and hu-
man grandeur. The Martint—Zouhar correspondence
thus serves for comprehending the special process and
is a unique and welcome contribution.

Jan Kapusta
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