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UVODEM

INTRODUCTION



Bohuslav Martini (1890-1959) patii mezi nejvy-
raznéjsi predstavitele ¢eské a svétové hudby 20. sto-
leti. Ke zpracovéni a zpiistupnéni pramenti vézicich
se k jeho Zivotu a tvorbé dochdzi vSak pouze po-
zvolna. Zeyména skladatelova dochovana korespon-
dence, kterd obsahuje vice nez 2 000 archivnich
dokumentt uloZzenych ve verenych 1 soukromych
shirkdch v Ceské republice a v zahrani¢i (Centrum
Bohuslava Martint v Poli¢ce, Institut Bohuslava
Martintt v Praze, Ceské muzeum hudby v Praze,
Moravské zemské muzeum v Brné, Paul Sacher
Stiftung a archivy dalSich mstituci), je doposud pu-
blikovana pouze fragmentérné.

Nejrozséhlejsi ¢ast z tohoto souboru predstavuje
korespondence Bohuslava Martint s rodinou depo-
novand v Centru Bohuslava Martint v Poli¢ce, kterd
¢itd celkem 638 polozek. VSechny je mozné vyhledat
v Online databézi Institutu Bohuslava Martint, kde
se soustreduyi zdkladni ddaje k jednotlivim dopistim
a kde je od roku 2017 uloZen 1 diplomaticky prepis
vSech dopisii rodiné véetné rozsahlého poznamkové-
ho aparatu. Nyni na internetovou databézi navazu-
je 1 tato nové vznikajici edice knizni. Klade si za cil
zpiistupnit odborné 1 laické verejnosti rodinnou ko-
respondenci skladatele v jeji celistvosti v knizni po-
dobé, a to véetné faksimile vSech dopisti, a pridat
tak dalezity stiipek do pomyslné mozaiky jiz pub-
likované korespondence Bohuslava Martinti. Edice
svym pfistupem k primdrnim pramenéim a jejich
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Bohuslav Martind (1890-1959) is one of the most
distinctive figures of Czech and international music of
the twentieth century. However, the sources related to
his life and work are only gradually being processed
and published. Most notably, as yet only fragments
have been published of the composer’s extant corre-
spondence, which amounts to more than 2,000 archival
documents housed in both public and private collec-
tions 1n the Czech Republic and abroad (the Bohuslav
Martintt Centre in Policka, the Bohuslav Martint Insti-
tute in Prague, the Czech Museum of Music in Prague,
the Moravian Museum in Brno, the Paul Sacher Stif-
tung, and the archives of other institutions).

The most extensive set of correspondence is the let-
ters written by Bohuslav Martindi to his family, which is
maintained at the Bohuslav MartinG Centre in Policka
and comprises 638 items. These can all be accessed in
the Online Database of Sources of the Bohuslav Martint
Institute, which includes basic information for each let-
ter and, from 2017, also the diplomatic transcription
of all the letters to his family together with extensive
annotations. The online database 1s now being followed
up with this new series of printed books, which aims to
provide both experts and the general public with access
to the composer’s family correspondence in its entire-
ty in paper form, including the facsimile of all letters.
This is a crucial addition to the mosaic of the previ-
ously published correspondence of Bohuslav Martind.
The edition uses the same approach to the primary
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zpracovani piimo navazuje na jiz diive vydané sou-
bory korespondence skladatele se Zderikem Zou-
harem (Zouhar, 7. — Zouhar, V. 2008), s Miloslavem
Bure$em (Zouhar —Coufalova 2017) a s Miloem
Safrankem (Zouhar —Coufalova 2019a, b). Jeji sna-
hou je zachytit osobity literarni styl Bohuslava Mar-
tind v autentické podobé& bez dodateénych korekei
a dprav.

Tento v poradi druhy ediéni svazek korespondence
Bohuslava Martini s rodinou v Poli¢ce zahrnuje 1éta
1932-1933, a bezprostiedné tak navazuje na prvni
dil Drazi 1 / Dear all 1 (Synek —Vsetickova 2019).
V55 dopisech a na jedné pohlednici je zde zachyceno
obdobi, které skladatel se svou manzelkou Charlotte
travi prevazné v Paiizi, ale také na mnoha pracov-
nich & prazdninovych cestach. Vidy se snazi své
nejblizsi piibuzné v Poli¢ce informovat o skladbéch,
na kterych pravé pracuje nebo které zaznivaji na di-
vadelnich a koncertnich pédiich. Li¢i vieliké peripe-
tie spojené s vydavanim svych skladeb ¢ ziskdvanim
financ¢nich podpor a stipendii, objastiuje své tvir-
¢i plany, ale také odhaluje stéipky kazdodennich
osobnich starosti a spole¢né s adreséaty sdili obavy
ze zhorSujici se celosvétové hospodarské 1 politické
situace. A jeho ,drazi“ v Poli¢ce netrpélivé oéekavayi
kazdy .,Bohoustiv® dopis, aby mu na oplétku mohli
sdélit, co nového se udélo v jeho rodné Policee ¢ jak
je jeho hudba piijimana v Ceskoslovensku. O tom
se v8ak v této knize dozviddme pouze ze skladatelo-
vych reakei, nebof dopisy prichézejici z domova
Bohuslav Martin@ neshromazdoval, a ndm se tak
dochovala jen polovina vzdjemné korespondence.
I presto je predkladany soubor dopist z let 1932
a 1933 vyznamnym informacénim zdrojem pro po-
znavéani zivota a dila jednoho z nejvyznamnéjsich

hudebnich skladatel@ 20. stoleti.

8



sources and the treatment as the previously published
compilations of the composer’s correspondence with
Z.denék Zouhar (Zdenék Zouhar—Vit Zouhar 2008),
with Miloslav Bure§ (Zouhar — Coufalova 2017), and
with Milo3 Safranek (Zouhar—Coufalova 2019a, b).
The editions endeavour to render Bohuslav Martint’s
distinctive literary style in complete authenticity, free of
corrections and modifications.

This second volume of the series of correspondence
sent by Bohuslav Martint to members of his family in
Poli¢ka encompasses the years 1932-1933, in an im-
mediate follow-up to the first part, Drazi 1 / Dear all 1
(Synek —Vsetickova 2019). The set’s 55 letters and one
postcard depict a period which the composer and his
wife Charlotte spent mostly in Paris but partly also on
various business and holiday trips. Martint always tries
to inform his relatives in Policka about the composi-
tions that he 1s working on or that are performed in
theatres and concert halls. He details the various ups
and downs of his efforts to have his works published or
to obtain grants and scholarships, he explains his cre-
ative intentions, which are interspersed with glimpses of
everyday personal difficulties and shared worries about
the deteriorating global economic and political situa-
tion. His “dear alls” in Policka anxiously await each of
“Bohoug’s” letters, responding in kind with news from
his native Poli¢ka or reports about the reception of his
music in Czechoslovakia. However, this information
can only be gleaned indirectly from the composer’s re-
actions, as Bohuslav Martind did not keep the letters
he received from his family, and so only half of their
mutual correspondence 1s extant. Despite this limita-
tion, the set of letters from 1932 and 1933 is a valuable
source of information for anyone interested in a deeper
understanding of the life and work of one of the greatest
composers of the twentieth century.



»INemél jsem $tésti ten rok, snad tenhle bude lepsi.
(PBM Kr 64). Touto vétou z prvniho dopisu v roce
1932 vyjadruje Bohuslav Martind nejen zklamani
z nedspéchu své Serenddy pro komorni orchestr,
H 199, ve skladatelské soutézi Jubilejni nadace Bed-
ficha Smetany v Brné pro rok 1931, ale i svou vlast-
ni soucasnou situaci ¢eského hudebniho skladatele
z1jictho v Pafiz1 ,na volné noze®. Disledky svéto-
vé hospodérské krize se toho roku 1 v nasledujicich
letech vyrazné promitaly do finan¢ni situace vSech
kulturnich instituci a umélct, hudebni skladatele
nevyjimaje. Po cely rok 1932 je viak z dopist Bohu-
slava Martind rodiné do Policky citit zi‘etelnd snaha
prosadit se 1 v téchto tézkych podminkach a zajs-
tit si alespon nezbytné existen¢ni zdzemi pro svou
tvorbu ve vysnéné Paiizi. Zcela vystizné tuto situaci
komentuje prednosta Kancelare prezidenta republi-
ky Bohumil Riha ve svém vyjadient k zadosti Bohu-
slava Martinti o udéleni finanéni podpory na sezonu
1932/1933 ze dne 15. 9. 1932: |...| Mluvil jsem
s panem Martini o jeho Zadosti pri jeho ndvstévé
v Praze a o jeho dalsim pobytu v Parizi. Zminil jsem
se mu o tom, Ze jeho pobyt v PariZi trod jiz prilis dlou-
ho a Ze md jisté alespori mordlni povinnost prenésti
své piisobenti, tiebas na néaky cas, do vlasti, zvlds-
& kdyz z uméleckych i urednich kruhii se po tomto
Jeho piisobeni doma volalo a nabizelo se mu misto
na konzervatori v Brné. Je pravda, Ze pan Martinii
v PaiiZi nezahdli, nybrz tvori nova a novd dila, kte-
rd jdou dnes svétem a jsou oceriovdna. Je pravda, Ze
nezapomind pri tom ani na domdci prostredi a sloZil
celoveéerni balet Spalicek, ktery bude provozovdn
v Narodnim divadle v Praze. Ale pan Martinii je jiz
dnes pres 40 let, tedy ve véku, kdy by mohl raziti
doma cestu novym smériim v hudbé a vésti mladou
generact k novym metdam. Mél by také postardno

10



“I had no luck that year, let’s hope this one will be
better.” (PBM Kr 64). This sentence from his very first
letter in 1932 expresses Bohuslav Martint’s disappoint-
ment both with his failure to win the 1931 Bediich
Smetana Jubilee Foundation Award with his Serenade
Jor Chamber Orchestra, H 199, and with the situation
he found himself in as a “freelance” Czech composer
living in Paris at the time. The global economic crises
significantly impacted the financial possibilities of all
cultural mstitutions and artists, including those in the
music scene, for a number of years to come. IHowever,
Martin@’s letters to Poli¢ka throughout 1932 evince
a persistent will to assert himself despite all hard-
ships and secure a basic level of income that would al-
low him to continue his much-desired creative life in
Paris. The situation 1s aptly expressed by the head of
the Office of the President of the Republic, Bohumil
Riha, in his opinion of the composer’s grant application
for the 1932/1933 season from 15 September 1932:
“...] I spoke with Mr Martini about his application
during hus visit to Prague and about his continued stay
in Parts. I mentioned that he had already stayed in Paris
Jor too long a time and that he surely has at least a mor-
al obligation to transfer his activities, perhaps for a cer-
tain time, to the homeland, especially when there have
been calls for his return from both artistic and official
circles and he has been offered a post at the conserva-
totre in Brno. It is true that Mr Martinii is by no means
idle in Paris, writing more and more new works, which
traverse the world to considerable acclaim. It is true
that this has not made him forget his home environment
as he has composed the full-length ballet “The Chap-
-Book’, which will be produced by the National Theatre
in Prague. But Mr Martinii is now more than 40 years
old, that is, at an age when he could pioneer new direc-
tions in music at home and lead the young generation to
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o sebe 1 svou rodinu. Ale pan Martinui nechce o tom
slyseti a radé&ji by strdadal v boji o denni chléb, nez by
se dal vazati néjakymi predpisy nebo didaktickymi
pouckami. Jeho skladby mu mnoho nevynesou a pri-
Jjem je nepravidelny: Je stdle odkdzdn na spolupomoc
své Zeny a jeji vydélek. Chee vsak ziistati za kaZdou
cenu v Parizi a pokracovati ve svém dile, jimz, jak se
domnivd, slouZi stejné svému ndrodu a rozsiruye jeho
Jméno |...].° (KPR, D 6224/32, D 6223/32; Mayro-
va 2014, s. 19-20).

Bohuslav Martind v této dobé opravdu zvazoval
névrat do Ceskoslovenska, oviem pod podminkou,
7e mu zde bude nabidnuto misto bud’ v Narodnim
divadle v Praze, nebo profesorské misto po Josefu
Sukovi v mistrovské Skole na prazské konzervatofi.
Rodiné do Policky o tom piSe: ,,Z Prahy dosud nevim
nic, ale to vite Ze chet néaké dobré misto, a neda-
Ji-li mi ho tak do Prahy nepiydu, chiél bych jenom
tu krist trochu preckat, a do Prahy bych Sel defi-
nitioné pozdéji na mistrovskou Skolu na konsetva-
Lort, misto po Sukovi, a v tom pripadé bych potom
pouzil svych zndmosti a obrdtil se na Benése nebo
Kramdre, ale ted’to je$té nebudu délat, protozZe kdyz
uz néco od nich budu 2dadat tak aby to stdlo za to.*
(PBM Kr 68). O tuto pozici v souvislosti s odcho-
dem Josefa Suka do penze pozdén Martint skuted-
né usiloval, v zaif roku 1936 vsak byl profesorem
kompozice v mistrovské Skole na prazské konzerva-
tof1 jmenovan Cesky hudebni skladatel a pedagog
Jaroslav Kricka. Ac¢koliv nabidka na stejnou pozici
piisla v roce 1932 od feditele brnénské konzervatotre
Jana Kunce, Martint ji sam nevnimal jako dostatec-
né prestizni, v ¢emZ ho utvrzoval 1 Wilhelm Strec-
ker, feditel némeckého nakladatelstvi Schott Music
GmbH & Co.: ,|...] byl tu riditel vlasiné mayjitel
od Schotta, a ten rikal Ze nemdm nic vzit co by ne-
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new aspirations. e would also provide for himself and
his family: But Mr Martinii wants none of that, and he
would rather suffer in the struggle for his daily bread
than to be bound by some rules or didactic axioms. His
compositions earn him little and his income ts irregular.
He is constantly dependent on the assistance of his wife
and her earnings. Yet he wants to stay in Parts at all
costs and continue his work, with which, he is of the
opinion, he equally serves his nation and promotes its
name |...].7 (KPR, D 6224/32, D 6223/32; Mayrové
2014, pp. 19-20).

Bohuslav Martind was actually considering returning
to Czechoslovakia at the time, though only on condition
that he would be offered either a post at the National
Theatre in Prague or the professorship vacated by Josef
Suk at the Master School of the Prague Conservatoire.
e writes of the matter to Pohi¢ka: “I still have no news
Jrom Prague, but of course I want some good post, and
if I do not get it I will not go to Prague, I only want to
wait out the crists a bit, and I would definitively move to
Prague later for the master school at the conservatoire,
the place vacated by Suk, and in that case [ would then
use my contacts and approach Bene§ or Kramdr, but
Twill not do that yet because if I am to ask something of
them, I want it to be worth something.” (PBM Kr 68).
Martint did in fact strive to obtain the retired Josef
Suk’s post of Professor of Composition at the Master
School of the Prague Conservatoire, but the place was
filled in September 1936 by the Czech composer and
teacher Jaroslav Kiicka. Although a similar offer came
from the director of the Brno Conservatoire, Jan Kunc,
in 1932, Martint did not consider it to be sufficiently
prestigious — an opinion which was encouraged by Wil-
helm Strecker, the director of the German publishing
house Schott Music GmbH & Co.: “[...] the director in

Sact owner of Schott was here, and he said that I should
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bylo spolecensky a finanéné dobre umisténo a oni Ze
moc se mnou politayi a_jakmile se poméry jen trochu
ustali Ze mi nabidnou vyhodnou smlouvu.“ (PBM
Kr 70).

Stipendia a finan¢ni podpory pro tviiréi préci
vzdy tvorily v§znamnou soucdst pifjmt Bohuslava
Martinii a skladatel v jejich ziskavani patiil k tém
zkuSenéjSim a Gspésné)Sim zadateldm. Od dno-
ra do dervna 1932 dostaval Martind mésiéné
1000 frankd vyplacenych Kancelaif prezidenta re-
publiky a tatdz instituce podporila skladatele ¢ast-
kou 5000 frankt vypldcenou rovnéz v mési¢nich
splatkdch od listopadu 1932 do srpna 1933. V &erv-
nu roku 1932 udéllo kuratorrum Jubilejni nadace
Bediicha Smetany v Brné Bohuslavu Martin sti-
pendium ve v{$i 2000 korun na dokondeni baletu
Svpall'cve/c./ H 214 1, resp. na dpravu klavirniho vyta-
hu a na preklad textu, a v prosinci téhoz roku obdr-
zel financéni podporu na dalsi skladatelskou ¢innost
ve v§3i 2000 korun od Ceské akademie vid a uméni.
Tou dobou jiz na klaviru v pafizském byté manzeld
Marting lezel telegram z Washingtonu s mformact,
ze Smyccovy sextet, H 224, zvitézil v mezinarodni
skladatelské soutézi a zZe jeho autorovi nélezi odmé-
na 1000 americkych dolard. V roce 1933 Martint
zvazoval svou ucast ve velké skladatelské soutézi,
kterou jednou za tii roky vyhlaSovala brnénska Jubi-
lejni nadace Bedficha Smetany. Kdyz vSak zjstil, ze
na hlavni cenu, s niZ byla spojena finanéni odména
ve vysi 50000 korun, aspiruje i jeho nékdejsi ucitel
Josef Suk, svou skladbu — balet S’palicv(z/c, H2141-
do soutéZze nepiihlasil. Suktév Lpilog se opravdu stal
vitéznou skladbou a Martint jejimu autorovi v dopi-
se ze dne 15. 1. 1934 s pokorou a vdé¢nosti napsal:
»Jd sam jsem neobyceiné pysny na to, Ze mi bylo
dopridno proZiti nékolik chvil svého Zivota ve Vasi

14



not accept anything that was not well regarded socially
and financially, and that they are counting with me
a lot and that as soon as things settle down a bit they
will offer me a profitable contract.” (PBM Kr 70).
Scholarships and creative grants always formed a sig-
nificant part of Bohuslav Martint’s income, and the
composer was one of the more experienced and suc-
cessful applicants in this regard. From February to June
1932, Martint received 1,000 francs monthly from the
Office of the President of the Republic, and the same of-
fice supported the composer with another 5,000 francs
paid out in monthly instalments from November 1932
to August 1933. In June 1932 the Curatorium of the
Bedfich Smetana Jubilee Foundation in Brno awarded
Bohuslav Martint a scholarship to the sum of 2,000
crowns to complete his ballet The Chap-Book, 112141,
or more specifically, to prepare the vocal score and trans-
late the text, and in December that year he was accord-
ed a grant of 2,000 crowns from the Czech Academy of
Sciences and Arts in support of his compositional work.
By that time, the Martints had received a telegram
from Washington informing them that String Sextet,
H 224, had won an international composition competi-
tion and that its author was entitled to 1,000 dollars in
prize money. In 1933 Martind contemplated entering
the grand composers’ contest that was announced once
every three years by the Bediich Smetana Jubilee Foun-
dation in Brno. However, when he discovered that the
main prize, which included the sum of 50,000 crowns,
was also aspired to by his erstwhile teacher Josef Suk,
he decided not to apply with his own composition — the
ballet The Chap-Book, 11 214 1. Suk’s Epilogue did in
fact win the competition, and Martin& wrote to his old
mentor on 15 January 1934 with humility and grati-
tude: “I myself am extraordinarily proud to have been
allowed to spend some moments of my life in your pres-
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pritomnosti, jsou to negkrdsnéisi z mych vzpominek
a dékuyi Vam za né srdecné, protoZe v nich jsem hle-
dal vidy posilu v dobdch, kdy ¢lovék zapochybuje
o vsem 1 s0bé, a zde v cizim prostiedi vdy jsem nasel
Vas priklad jako pripomenuti dlohy, kterou umélec
musi vykonati. A vidy jsem se vratil do onéch dob,
kdy jste mé ucil divati se a vidétr, a vidy jsem u Vds
tuto posilu nasel. Dékuyi Vam srdecné za to vsechno
a dékujeme Vam vsichni za Vase posledni dilo Epilog,
které ale doufam, Ze neziistane posledni.“ (Vojtésko-
va 2005, s. 414).

V dvodnim seznameni s obsahem dopist zaraze-
nych do tohoto dilu se v8ak vrafme na samy zacé-
tek, tedy do ledna roku 1932. V dtery 26. 1. 1932
se v prazském Mozarteu uskutecnil dlouho oceka-
vany koncert sestaveny pouze z komornich skladeb
Bohuslava Martint, na jehoz pripravé 1 provedeni
se spolecné podileli skladatelovi pratelé — houslista
Stanislav Novék, klavirista Karel Sole a violoncellista
Bedtich Jaros. Recenze koncertu otisténé v Lidovych
novindch a v Ceském slové viak nebyly oslavné,
naopak, kromé¢ zminky o nezpochybnitelném skla-
datelové talentu spiSe upozornovaly na autorovu
nevyzrélost, ,snahu po vnésim lesku® a libiwy
eklekticism®, zdtraznily, ze ,,B. Martini chybi pii-
vodnost, tedy sila invence®, na coz zklamany autor
reagoval v dopise do Policky jen zatrpklym: ,,Ostatné
to nemd Zadny vyznam co u nds pisi.“ (PBM Kr 67).

Na prelomu ledna a tnora roku 1932 se v Praze
ozenil skladatelav bratr Frantisek s Jindfiskou Pa-
le¢kovou. Bohuslav Martint se svatby nemohl zd-
¢astnit kvili nedostatku penéz a nadbytku prace.
V té dobé jiz vice nez rok pracoval na baletu Spa-
licek 1, 11 214 1. V dopise rodiné do Policky ze dne
19. 2. 1932 (PBM Kr 68) slavnostné ohlasuje: ,,Do-
konéi jsem ten balet a posildm jej ithned do Ndrod-
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ence, they are among the fondest of my memories, and
I thank you for them sincerely because | have always
sought encouragement from them at times when doubt is
cast on everything even oneself, and here in this foreign
environment | always found your example as a reminder
of the task that an artist must perform. And I always
returned to those days when you taught me to look and
see, and I always found that encouragement in you.
I thank you sincerely for everything, and we all thank
you for your latest work, Epilogue, which I hope will not
be the last.” (Vojtéskova 2005, p. 414).

Let us now retrace our steps to the time of the very
first letters of this volume, to January 1932. On Tuesday
26 January 1932, the long-awaited concert of Bohuslav
Martinti’s chamber works took place at the Mozarteum
in Prague; it was organised and performed by the com-
poser’s friends, the violinist Stanislav Novdk, the pianist
Karel éolc, and the cellist Bediich Jaros. The reviews
published in Lidové noviny and Ceské slovo were far
from enthused — despite noting the composer’s undeni-
able talent, they mainly highlight his immaturity,
“striving for outward polish”, and “attractive eclecti-
ctsm”, emphasising that “B. Martinii lacks authenticity,
the strength of invention”, to which the disappointed
composer responds with bitterness in a letter to his fa-
mily: “Anyway what they write back home is of no con-
sequence.” (PBM Kr 67).

Sometime between January and February 1932, Bo-
huslav’s brother Frantisek married Jindfiska Paleckova
in Prague. The composer could not attend the wedding
due to a lack of finances and an excess of work. At the
time he had already been working on his ballet The
Chap-Book, H 214 1, for more than a year. On 19 Feb-
ruary 1932 he happily informs his family i Policka:
“I completed the ballet and am immediately sending it
to the Nat.” (PBM Kr 68). He did not actually send the
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niho.* Do Nérodniho divadla v Praze jej viak odesild
az o mésic pozdéji, nacez dva mésice netrpélivé ceka
na vyjadieni vedeni divadla o jeho prijeti k nastu-
dovani, a potrva jesté vice nez rok, nez se dne 19. 9.
1933 docka jeho prvniho uvedeni.

WVeera jsem mél velky dspéch se svymi novymi
tanct pro maly orkestr,” (PBM Kr 70) piSe Martint
rodiné do Policky o premiéie skladby Les Rondes,
H 200. Skladba poprvé zaznéla dne 18. 3. 1932
v Pafizi pod taktovkou Alfreda Cortota. Koncertu
se jako nadSeny poslucha¢ Gcéastnil 1 $éf politického
a legislativniho odboru Kanceldfe prezidenta repu-
bliky Josef Schieszl, se kterym Bohuslav Marting
navézal pritelsky vztah a o némz se v pozdésich
dopisech rodiné do Policky ¢asto zmiriuje jako o ¢lo-
veku, jenz se snazi v Praze prosazovat jeho zdjymy.
Jiz o dva dny pozdéj, tj. 20. 3. 1932, nésleduje
v Marseille dalsi premiéra. Toto prvni provedeni
Koncertu pro smyécové kvarteto a orchestr, H 207,
Martint zmitiuje ve dvou dopisech odeslanych Kan-
celari prezidenta republiky a z téhoz marseilleské-
ho koncertu se dochoval 1 plakat. Pondéli 10. 10.
1932, které za datum premiéry oznacuje Halbreich
(2007, s. 320), je tak mozné povazovat spiSe za da-
tum prvniho uvedeni Koncertu pro smyccové kvarte-
to a orchestr, H 207, v Londyné, nikoliv za datum
svétové premiéry této skladby. K uprfesnéni data
premiéry dochdzi také v piipadé prvniho provedeni
Smyécového kvartetu & 3, H 183. Na zéklad€ infor-
maci Bohuslava Martinti ve dvou dopisech rodiné
do Policky, z dobové recenze Suzanne Demarquez
a podle textu zpravy o provedeni skladby otisténé
v kvétnovém disle casopisu Tempo: Listy Hudebni
Matice lze datum premiéry stanovit na nedéh 24. 4.
1932, zatimco Halbreich (2007, s. 363) uvadi ¢tvr-
tek 20. 4. 1932. Dila Bohuslava Martint nezazni-
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work to the National Theatre in Prague until a month
later. e then anxiously awaited the management’s res-
ponse and confirmation of the ballet’s approval for pro-
duction for another two months. Another year passed
before the premiere took place on 19 September 1933.

“I had a great success yesterday with my new dances
Jor small orchestra,” (PBM Kr 70) Martind writes to his
family following the premiere of Les Rondes, H 200.
The composition was first conducted by Alfred Cortot in
Paris on 18 March 1932. The concert was also attended
and enthusiastically received by Josef Schieszl, the chief
of the political and legislative department of the Of-
fice of the President of the Republic, who befriended
Bohuslav Martinti. The composer frequently refers to
Schieszl in his later letters to Poli¢ka as a person endeav-
ouring to promote Martind’s interests in Prague. An-
other premiere followed just two days later in Marseille,
on 20 March 1932. Martin mentions this first perfor-
mance of Concerto for String Quartet and Orchestra,
H 207, in two letters to the Office of the President of the
Republic, and his testament is borne out by an extant
poster from the event. Monday 10 October 1932, which
15 listed as the date of the premiere by Halbreich (2007,
p- 320), can thus be regarded rather as the date of the
first London performance of Concerto for String Quar-
tet and Orchestra, H 207, not of the world premiere.
Another correction is provided for the premiere of String
Quartet No. 3, H 183. Based on the information in two
of Bohuslav Martint’s letters home, on the contempo-
rary review by Suzanne Demarquez, and a report of the
performance published in the May issue of the Czech
music journal Tempo: Listy Hudebni Matice, the date
of the premiere can be pinpointed to Sunday 24 April
1932, contrary to the date given by Halbreich (2007,
p. 363), Thursday 20 April 1932. Bohuslav Martint’s
compositions could also be enjoyed by audiences in
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vaji jen v zahrani¢i, ale mohou si je poslechnout
1 prazsti posluchadi. Ve stiedu 30. 3. 1932 zaznéla
Serendda pro komorni orchestr, H 199, na IX. abo-
nentnim koncert® Ceské filharmonie ve Smetanove
sini Obeceniho domu a dne 19. 4. 1932 byl poprvé
v Praze uveden Koncert pro violoncello a orchestr
¢ 1, H 196 I, v podani violoncellisty Bohuse Herana
a rozhlasového orchestru Radiojournalu.

V kvétnu roku 1932 zacdind Martint komponovat
Koncert pro housle a orchestr ¢. 1, H 226. , Budu psat
jesté houslovy koncert pro jednoho ameri¢ana, pro
kterého psal také Stravinsky, to bude velka reklama
pro mne, ale také velkd prdce.* (PBM Kr 80). Sklad-
bu si objednal Samuel Dushkin, americky houslista,
skladatel a pedagog, a prace to byla vskutku vel-
kd. Martinii na skladbé pracoval od kvétna 1932
do ¢ervna 1933 a dale se pak k ni vracel v zaif 1933
a v tnoru 1934, Casto za osobni Gcasti Dushkina.
Navzdory slibnym ocekdvanim se vSak koncert své
premiéry dockal az 25. 10. 1973 v Chicagu, v Praze
zaznél poprvé 24. 9. 1974. Sélistou byl v obou pri-
padech houshsta Josef Suk.

Dlouhodobou praci na Koncerté pro housle a orche-
stré. 1, H 226, musi Martint prokladat drobnéjsimi
skladbami. Jesté v kvétnu 1932 v Pafizi komponuje
Smyccovy sextet, H 224, skladbu, kterd o nékolik
mésict pozdéji ziskd v USA hlavni cenu ve sklada-
telské soutézi nadace Elizabeth Sprague Coolidge,
a v pribéhu kvétna a Cervna vznika 1 Sinfonia con-
certante, H 219. Martind ji piSe s dmyslem vénovat
Ji 8éfdirigentovi Boston Symphony Orchestra Sergeji
Alexandroviti Kusevickému: Pani Coolidge jsem
psal a budu mluvit s p. Koussewitzkym, uz prijel
do PariZe, dal bych mu vénovdni té nové symfonie
ale musi mi néco ddt za odménu.” (PBM Kr 78).
Zatimco premiéra vitézného Smyccového sextetu,
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Prague. Serenade for Chamber Orchestra, 11 199, was
performed on Wednesday 30 March 1932, at the ninth
subscription concert of the Czech Philharmonic in the
Smetana Hall of the Municipal House, and Concerto
Jor Violoncello and Orchestra No. 1, H 196 1, was first
heard in the Czech capital on 19 April 1932, as inter-
preted by the cellist Bohus Heran and Radiojournal’s
radio orchestra.

In May 1932 Martint began to compose Concerto for
Violin and Orchestra No. 1, H 226. “I will also be writ-
ing a violin concerto for one American whom Stravin-
sky wrote for as well, it will be great advertising for me
but also a lot of work.” (PBM Kr 80). The piece was
commissioned by the American violinist, composer, and
teacher Samuel Dushkin, and it truly was an immense
job. Martint worked on the concerto from May 1932 to
June 1933 and returned to 1t again i September 1933
and February 1934, often in direct collaboration with
Dushkin. Despite its promising prospects, the composi-
tion was not performed until 25 October 1973 in Chi-
cago, followed by its Prague premiere a year later, on
24 September 1974. In both cases, the solo part was
interpreted by Josef Suk.

The protracted work on Concerto for Violin and
Orchestra No. 1, H 226, had to be interspersed with
shorter compositions. Martinti composed String Sextet,
H 224, in Paris in May 1932; several months later, the
work won the main prize in a competition organised by
the Elizabeth Sprague Coolidge Foundation in the US.
Sinfonia Concertante, H 219, followed in May and June.
Martint intended to dedicate the piece to the chief con-
ductor of the Boston Symphony Orchestra, Serge Ale-
xandrovich Koussevitzky: “I wrote to Mrs Coolidge and
will speak with Mr Koussewitzky, he is already in Parts,
[ would dedicate the new symphony to him but he must
give me something in return.” (PBM Kr 78). Whereas
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H 224, zaznéla ve Washingtonu v podéni Kroll sex-
tetu iz 25. 4. 1933, Sinforua concertante, H 219, si
(bez dedikace Kusevickému) na svou premiéru mu-
sela pockat az do 18. 2. 1958, kdy byla provedena
v Basileji.

V kvétnu roku 1932 se také doresil v korespon-
denci opakované zminovany problém s prodejem
poli¢ského klaviru Bohuslava Martint. Pro své déti,
Bozanka a Sonicku, si jej koupil poli¢sky architekt
Bohuslav Smid, zijici v té dobé i se svou rodinou
v sousedstvi rodiny Martint v ulici Na Svépomoci.
Martint mu z vdécnosti napsal z Parize nejen dékov-
ny dopis, ale po spoleéné stravené dovolené v srpnu
1932 v Orlickych hordch jeho détem zkomponoval
Détské skladby, H 221, s vénovanim ,,BoZdnko-
vi a Soniéce Smidovym v upominku na prazdniny
v Potstejné™.

7 kvétna a ¢ervna roku 1932 se dochovaly dva do-
pisy Bohuslava Martint adresované bratru Frantis-
kovi. Ten v letech 1931 a 1932 pracoval v Jugoslavii,
pravdépodobné jako restaurdtor cirkevnich pama-
tek, a nedafilo se mu vydélané financni prostredky
pievést do Ceskoslovenska. Bohuslav Martiné se mu
prostiednictvim svych pratel v této zélezitosti snazil
pomadhat. I v pozd&sich dopisech miizeme sledovat,
kterak Martindi vyuZziva svych kontaktti, aby svému
bratrovi po névratu do Ceskoslovenska pomohl najit
zaméstnani.

Prazdniny roku 1932 stravil Bohuslav Martint
i se svou manzelkou Charlotte v Ceskoslovensku.
Bylo to poprvé, kdy sem spolu piijeli jako man-
zelé. Vztah skladatelovy matky Karoliny Martini
k jeji snaSe byl zpocdatku velmi odméfeny, proto se
obezfetny Martint nejprve obraci na svou sestru
Marii, kdyz za francouzsky psany Charlottin piipis
urceny Marii, kterd francouzstinu na rozdil od své
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the successful String Sextet, 1 224, was premiered by
the Kroll Sextet in Washington on 25 April 1933, Sinfo-
nia Concertante, H 219, had to wait until 18 February
1958 for its first performance, in Basel, sans the dedica-
tion to Koussevitzky.

Bohuslav Martint also finally sorted out the repeated-
ly discussed matter of the sale of his piano in Policka in
May 1932. The Poli¢ka architect Bohuslay Smid bought
the instrument for his children, Bozdnek and Sonicka;
the Smids lived in the same street as the Martintis, Na
Svépomoci. The composer expressed his gratitude both
with a letter of appreciation sent from Paris and, follow-
ing their joint holiday in the Orlické (Eagle) Mountains
mn August 1932, by composing Children’s Pieces, H 221,
for the latter’s offspring, dedicated to “BoZdnek and
Sonicka Smid as a memento of the holiday in Potstejn”.

‘Two letters have been preserved from May and June
1932, which Bohuslav Martinti addressed directly to his
brother. Irantisek Martind was employed in Yugoslavia
in 1931 and 1932, presumably as a restorer of church
architecture, and he had difficulties transferring his
earnings into Czechoslovakia. Bohuslav Martint tried
to help him via his various contacts. Later letters also
show how the composer strove to help his brother find
employment after he returned to his homeland.

Bohuslav Martin and his wife Charlotte spent the
summer holidays of 1932 in Czechoslovakia. It was their
first visit to the country as a married couple. The com-
poser’s mother Karolina Martind initially had consider-
able reservations to her son’s spouse, and so Bohuslav
cautiously asks his sister for advice in a French note ap-
pended to Charlotte’s own message to Marie Martind,
who could speak the language, unlike her mother: /e
voudrais venir & Prague avec Ch. et bien entendu aussi
chez nous tous les deux. Fcris moi qu’est-ce qu’il faudra
Saire, est-ce que je dots ecrire @ maman tout de suite ou il
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matky ovlddala, rovnéz ve francouzstiné dopisuje: ,,.Je
voudras venir a Prague avec Ch. et bien entendu ausst
chez nous tous les deux. Ecris mot qu’est-ce qu’il faudra
Saire, est-ce que je dots ecrire & maman tout de suite ou
il vaudra bien que tu la prépare un peu.* Tedy: ,Chtél
bych s Ch. prijet do Prahy a samozreymé také oba k ndam
domii. Napis mi, jak to mdam udélat. Mam napsat ma-
mince hned, nebo bude lepsi, kdyZ ji na to trochu pii-
pravis?* (PBM Kr 76). Sama Charlotte na toto obdobi
vzpomind ve své knize vzpominek My Zivot s Bohusla-
vem Martinui: ,Matka st Bohusovu budoucnost predsta-
vovala docela jinak. Byla tu k mani dévéata se statkem,
vénem, majetné partie. |...| Neméla jsem to Bohusové
matce za zlé, vidyt ktera matka st nepieje pro syna kro-
mé $tésti i dobré hmotné podminky? Byla jsem chudda,
byla jsem cizinka a to mluvilo proti mné. Matka se cho-
vala zdrZenlivé, | ...| citila jsem, Ze mé nepiijala. Bohus
mé wyistoval, Ze se to podd. A doslo na jeho slova. Kdyz
po letech vidéla, jak se o Bohuse ldskyplné staram, ob-
mékcilo ji to a jeji odmitavost viiéi mné nakonec tplné
roztdla.” (Martind, Ch. 2003, s. 31-32).

Zacatek Cervence stravili manzelé Martind v Praze.
Pri zahdjeni IX. VSesokolského sletu tu byla za Gcasti
autora provedena Slavnostni ouvertura k Sokolskému
sletu, H 211, kterou Martind zkomponoval pravé pro
tuto piilezitost jiz v fijnu roku 1931. Z Prahy jejich ces-
ta vedla do Hluboké nad Vltavou. Jiz druhy rok po sobé
pijal Marting, tentokréte v doprovodu Charlotte, po-
zvani manzelt Pecirkovych, aby tu s jejich spole¢ny-
mi a ,uzitenymi® prateli prozili nékolik prfjemnych
prazdninovych dné. Domta do Poli¢ky o tom Martind
pise: ,|...] vSichni host si zaridili tak dovolenou aby
chom byli v§ichni pohromadé. Oba Novdkové, maliF
Muzika, dr Peéirka, ktery md velky vliv na ministerstou,
tak bych to nebyl mohl odrici, a pozdi uz se vsichni
rozejedou, to bychom se nesesli Také se tu hodné péstuje
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vaudra bien que tu la prépare un peu.” That 1s: “f would
like to come to Prague with Ch. and of course back home
the both of us. Tell me how to do it. Should I write to
Mum immediately, or will it better if you prepare her for
it a bit?” (PBMKr 76). Charlotte remembers this period
herself in her book of memoirs, My Zivot s Bohuslavem
Martinii [My Life with Bohuslav Martinti|: “His mother
had imagined Bohus’s future in a completely different
way: There were girls to be had with estates, dowries,
wealthy matches. | ...| I did not hold it against Bohus’s
mother, after all, which mother would not wish her son
both happiness and good financial means? I was poor,
L was a foreigner, and that went against me. His mother
was reserved, |...| I sensed she had not accepted me.
Bohus assured me it would change. And he was right.
When she saw how devotedly I cared for Bohus some
years later, it mollified her, and her disapproval end-
ed up melting away completely.” (Martind, Ch. 2003,
pp- 31-32).

The Martintis spent the start of July in Prague. They
attended the opening ceremony of the 9th All-Sokol
Rally, which included a performance of the composer’s
Festive OQuverture for Sokol Gathering, 11211, which had
been composed for that very occasion in October 1931.
This was followed by a trip to Hluboka nad Vltavou
on the invitation of the Pecirkas. Martint had already
visited the couple the previous year, this time he took
his wife Charlotte to spend a few pleasant summer days
in the company of mutual and “useful” friends. Martini
comments on the matter to his family in Policka:
“|...] all the guests arranged their holidays so we could
all be together. Both the Novdks, the painter Muzika,
Dr Pecirka, who has a lot of influence at the nunistry, so
1 could not have called it off, and later they will all dis-
perse, we could not have gotten together. They also do
a lot of sport here, and I need that to get back into form
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sport a to jd potrebwi abych se trochu zase dostal
po tom roénim psani trochu do formy. A v Policce nic
takového neni ani tam nemdam vlastné uz znamé, tak
se miyj prijezd o par dni domu zdrzi.“ (PBM Kr 84).
V Policee stravili manzelé Martind témér cely srpen
a az na samém jeho sklonku podnikli spole¢né s Ma-
rif Martini a se Smidovymi z Policky jiz zmiftovany
delsi vylet do Orlickych hor, z néhoz se v archivu ro-
diny Smidovy zachovalo nikolik zdaiilych fotografif.
Jedna z nich je pouzita na obdlce této knihy.

Zacdatkem zaif odjeli manzelé Martind do Prahy.
Bohuslav tu kromé& mnoha pracovnich schiizek ab-
solvoval zdravotni vySetfeni u MUDr. Koblizka:
wDoktor K. mi vlastné nic nefekl, co délat, jen Ze to
Jsou nervy a Ze je treba klid. Jinak ale se necitim
nyjak nemocen ale na tu cestu z Policky v autu to mi
opravdu valné nebylo, myslel jsem Ze budu muset
ztistat nékde v Hradct a dojet vlakem, ale pak to pre-
ce jen preslo.“ (PBM Kr 89). Po navratu do Pafize,
pravdépodobné 20. 9. 1932, na Martind ¢ekaly ko-
rektury Koncertu pro smyccové kvartelo a orchestr,
H 207, a Rytmickych etud, 11202. Obé skladby, kte-
ré Martinti iz 24. 9. 1932 odeslal opravené svému
vydavateli Schott Music GmbH & Co., vysly tiskem
jesté v témze roce.

P11 své ffjnové navstévé Parize pozadal ministr
zahrani¢nich véei CSR Edvard Bene¥ tajemnika
tiskového odboru na ¢eskoslovenském vyslanectvi
v Paiizi Milose Safranka, aby pro ngj ve svém byt®
usporddal setkdni s nejvyznamnéjsimi francouzsky-
mi spisovateli. Spoleéné zde diskutovali na téma
alohy intelektudld v praktické politice. Setkant,
které Safrének popisuje ve své vzpominkové knize
Setkdni po padesati letech (Safranck 2000, s. 130),
se uskutecnilo 17. 10. 1932 za Gcasti Bohuslava
Marting, ktery o tom do Policky napsal: ,, Byl tu mi-
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a bit after a year of writing. There is nothing like that in
Policka, nor do I really have friends there any more, so
my arrival home will be postponed a few days.” (PBM
Kr 84). Bohuslav and Charlotte Martint spent almost
the whole of August in Poli¢ka, and at the end of the
month they went on the aforementioned outing to the
Orlické (Eagle) Mountains with Marie Martind and the
Smids from Politka; several well-made photographs
have been preserved from the event in the Smid family
archives. One of them 1s used on the cover of this book.

In early September the Martints departed to Prague.
Bohuslav had a number of business arrangements to
attend to, and he also underwent a medical examina-
tion by Dr Koblizek: “Doctor K. did not actually tell me
anything, what to do, just that it was my nerves and
that I need some peace. But I do not feel ill or anything
otherwise though I was far from chirpy in the car from
Policka, I thought I would have to stay in Hradec some-
where and make the rest of the journey by train, but
then it passed in the end.” (PBM Kr 89). On returning
to Paris, probably on 20 September 1932, Martint set
to work on the proofs of Concerto for String Quartet
and Orchestra, H 207, and Rhythmic Etudes, H 202.
The composer sent the corrected scores of both works
back to the publisher, Schott Music GmbH & Co., on
24 September 1932, and the compositions were pub-
lished by the end of the year.

When the Czechoslovak Minister of Foreign Affairs
Edvard Bene$ visited Paris in October that year, he
asked the press attaché of the Czechoslovak Legation in
Paris, Milos Safrdnek, to organise a meeting with lead-
ing French authors in his flat. Together, they discussed
the question of the role of the intelligentsia in practi-
cal politics. The event, which Safranek describes in his
memoir Setkdni po padesdti letech |A Meeting after Fifty
Years] (Safranek 2006, p- 130), took place on 17 Octo-
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nistr Bene$, mluvil jsem s nim, byl také jeden vecer
u dr Safranka, kde byli pozvdni moc zajimavi spiso-
vatelé, byl jsem tam také pozvdn.“ (PBM Kr 90).
Na prelomu fjna a listopadu 1932 se manzelé Mar-
tind prestéhovali do 14. pafizského okresu na rue de
Vanves 172. Bohuslav Martini to komentuje v dopi-
se rodiné do Policky ze dne 30. 10. 1932: , Vzpomen-
te st na nds, my jsme v plném stéhovdni, nasel jsem
byt zase na Montparnasse, jako diive, je tam prece
Jjen klidng. Je to takovy maly domek v zahrddce je
tam jen asi 5 najemniki, tam snad tam bude ticho.
Jsem uzZ moc rad Ze se dostanu odsud a doufdm Ze
st tam ty nervy také spravim, zde uz to ted nebylo
k vydrZeni.* (PBM Kr 91). Zména adresy jako by
s sebou kone¢né nesla i1 dobré zpravy, hned v nésle-
dujicim dopise Martint piSe: ,,Drazi, p. president mi
povolil 5000 frankii, kazdy mésic 500 fr aZ do srp-
na. Mimo to jsem dostal telegram =z Amertky od M™
Coolidge, gratuluje mi k mému cenou pocténému sex-
tettu ktery jsem poslal do Washingtonu ke konkursu.
Cekam ted jedté na zprdvu = Washingtonu, musi tu
byti v téchto dnech tak Vam ihned napisi, myslim Ze
ta cena je 1000 dolaru, to déld v nasich penézich ast
32. tisice Korun tak to by mi hodné pomohlo pre-
Ckat tu krist, jsem velmi zvédav a éekdam netrpélivé
na dopts z Ameriky, co mi napisi. 1o je jednou dobra
novina. “ (PBM Kr 92). Situaci bezprostedné po ob-
drzenf telegramu popisuje Charlotte Martint ve své
vzpominkové knize nésledovné:  KdyzZ roku 1932
dostal Papinek telegram s ozndmenim, Ze mu byla
udélena cena Mrs. Coolidgeové za Smyécovy sextet,
zastal telegram lezZet na klaviru. Prisel k nam hous-
lista Dushkin, vsiml st ho a povidad: ,Co to je?* Ale
nic, jen takovy Zert, pridtelé s ze mné vystielili. Tre-
ba mi poslou telegram k narozenindm a je na ném
podepsany Beethoven!* ,No pockej, kamardde, tohle
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ber 1932 and was also attended by Bohuslav Martint,
who mentions it in a letter to Policka: “Minister Benes
was here, I spoke with him, he was at Dr S'afrdnek ’s one
evening as well, where some very interesting writers were
wnwited, | was invited too.” (PBM Kr 90).

At the turn of October and November 1932, the Mar-
tintis moved to rue de Vanves 172 in the 14th arron-
dissement of Paris. Bohuslav Martinti comments on the
fact on 30 October 1932: “Keep us in your thoughts,
we are in the muddle of moving, I found a flat on Mont-
parnasse again, like before, it ts more peaceful there af-
ter all. It is a little house surrounded by a garden and
there are only some 5 tenants there, hopefully it will
be quiet. I am very glad to be finally gone from here,
and I hope I fix my nerves there too, it had become un-
bearable here.” (PBM Kr 91). It seems almost as if the
change of address finally brought about a change to the
better, as the composer writes in his very next letter:
“Dear all, the president approved 5,000 francs for me,
500 fr each month until August. Apart from that I got
a telegram from America from Mme Coolidge, she con-
gratulates me on my prize-winning sextet, which I had
sent into the competition in Washington. I am now also
awaiting a message from Washington, it must arrive
any day now so I will inform you immediately, I think
the prize s 1,000 dollars, which is about 32. thousand
crowns in our money so that would really help me wait
out the crisis, I am very curious and am waiting tm-
patiently for the letter from America, to see what they
write. That is good news for once.” (PBM Kr 92). The
situation immediately after the arrival of the telegram is
described by Charlotte Martind in her memoirs: “When
Pappy got a telegram in 1932 announcing that he had
been awarded Mrs Coolidge’s prize for the String Sextet,
the telegram was left lying on the piano. The violinist
Dushkin came by, noticed it, and said: ‘What is it?’ ‘Oh,
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Jje =z Washingtonu, dostal jsi cenu Mrs. Coolidgeové!*
A Dushkin mél co délat aby Papinka presvédcil, Ze
neyde o Zddnou taskarict. Teprve pak jsme se opravdu
zaradovali.” (Martint, Ch. 2003, s. 39). Rok 1932
tak mohl Bohuslav Martinti zakonéit s radostnym
pocitem uspokojeni. Jeho skladba byla nejvyse oce-
néna v mezindrodni konkurenci a finanéni odména
s tim spojena skytala na ndsledujici dobu pifjemné
a dosud nepoznané finanéni zajisténi, diky némuz
st Martintt mohl mimo jiné v bfeznu nasledujiciho
roku v Pafizi koupit své vlastni pianino. Posledni do-
pis roku 1932 proto vyzniva velmi optimisticky, az
idylicky: My jsme byli doma na Stédry- vecer | ...
plislo k nam k 10. hodiné nékolitk zndmych vsech
ndrodnosti a tak jsme slavili pri gramophonu a pia-
né Bylo to velmi veselé a =zistali u nds az do 6 hodin
do rana.* (PBM Kr 95).

Rok 1933 zahajili manzelé Martint chiipkou. Za-
timco Bohuslav se po nékolika dnech stravenych
v posteli zotavil, u Charlotte chiipka prerostla v téz-
ky zapal plic. Pravdépodobné pouze diky rychlé po-
moct amerického houslisty Samuela Dushkina, ktery
zaridil jeji pFevoz do nemocnice, Charlotte nemoc
nakonec zdarné prestdla. ,LeZela jsem v posteli
s vysokou horeckou jako mdtoha a bylo mi mizerné.
Bohus st v takovych situacich nevédél rady a friu-
kal jak dité: ,Co si pocneme? Umies. Mél v oéich
slzy: Nasteésti se u nas zastavil Samuel Dushkin. Byl
to muz &inu a zafidil, aby mé prevezli do nemoc-
nice. Ziegmé mi tehdy zachrdanil Zivot.“ (Martind,
Ch. 2003, s. 41). Charlotte se z nemocnice domi
vratila az zac¢dtkem tdnora a na doporuceni lékait
manzelé Martint v poloviné tinora odcestovali z Pa-
f{ze na mési¢ni rehabilita¢ni pobyt na francouzskou
Riviéru.



nothing, just a kind of prank, my friends played a joke
on me. Like when they send me a telegram for my birth-
day, and it’s signed by Beethoven!” ‘Hold on though,
pal, this is from Washington, you won Mrs Coolidge’s
award!” And Dushkin had his work cut out for him to
convince Pappy that this was no spoof. Only then did
we really rejoice.” (Martinii, Ch. 2003, p. 39). Bohuslav
Martint could thus conclude the year 1932 with a hap-
py sense of satisfaction. His composition had competed
on an international level to win the highest prize, and
this had earned him a financial reward that would pro-
vide him with an encouraging and hitherto unfamiliar
sense of economic security, which allowed Martini to
buy his own upright piano in Paris the following March,
among other things. His last letter of 1932 thus exudes
optimism and good humour: “We spent Christmas Lve
at home, | ...| we had several friends of all nationalities
over around 10 o’clock, and so we celebrated alongside
the gramophone and the piano. It was very merry, and
they stayed here until 6 in the morning.” (PBM Kr 95).

The Martints greeted the new year of 1933 with in-
fluenza. Whereas Bohuslav recovered after a few days
n bed, Charlotte’s illness deteriorated into a severe case
of pneumonia. It was possibly only thanks to the swift
aid of the American violinist Samuel Dushkin, who ar-
ranged for her to be taken to hospital, that Charlotte
finally prevailed over the illness. “/ was lying in bed,
helpless with a high fever and feeling miserable. Bohus
did not know how to deal with situations like that, and
he whined like a child: “What'll we do? You’ll die.” He
had tears in his eyes. Luckily, Samuel Dushkin stopped
by. He was a man of action, and he arranged for me to
be taken to hospital. He probably saved my life back
then.” (Martinti, Ch. 2003, p. 41). Charlotte stayed in
hospital until the start of February. The Martints then
followed her doctors” recommendations by travelling
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Zacdtek roku 1933 byl také doslova preplnén uva-
dénim skladeb Bohuslava Martinti na nejriiznéjsich
pédiich a hrdy autor o vSem informuje své ,drahé*
v Poli¢ce. Dne 16. 1. 1933 zaznéla v Zeneve Serend-
da pro komorni orchestr, H 199, v podéani Orchestre
de la Suisse Romande, ktery fidil Ernest Ansermet,
na koncerté Société Musicale Indépendante kona-
ném v Paiizi dne 18. 1. 1933 piedneslo Trio Hon-
grois Klavirni trio ¢. 1 (Cing piéces bréves), H 193,
a rovnéz v Pafizi v Concerts du Triton méla dne
20. 1. 1933 premiéru Sondta ¢&. 2 pro housle a kla-
vir, H 208. V Antverpéch byla pocatkem roku 1933
nastudovéna a avantgardni baletni skupinou Mada-
me Korty s Gspéchem provadéna Partita (Suita &. 1),
H 212, pro smyccovy orchestr a v Praze zaznéla
Sondta ¢. 1 pro housle a klavir, H 182, v podéani
Stanislava Novéka a Karla Solce dne 26. 1. 1933
na Veceru ¢eskych hudebnich novinek ve Vystavni
sini Spolku vytvarnych umélett Ménes.

Zajimava nabidka ptichazi Bohuslavu Martint
do Pafize z Lidovych novin: ,,Lidové Noviny mne
Zadaji abych jim posilal pravidelné ¢lanky které bu-
dou uverejriovati o Parizi a o hudbé. Tuké chtdji né-
Jakou skladbu pro Lid. Noviny na Velkonoce.“ (PBM
Kr 100). Skladatel na tuto vyzvu ochotné a rychle
zareagoval a jeSté v roce 1933 posild tomuto listu
dva ¢lanky. Prvni z nich s nazvem Twiirce Tristana
byl oti$tén jiz v nedéli 12. 2. 1933, nasleduyici ¢lanek
Hudba v Pariizi pak v nedéh 23. 4. 1933. V letech
1937 a 1938 k nim pribylo dalsich devét. Skladbu
s nazvem Felikonoéni, H 230, zkomponoval Martint
na slova K. J. Erbena v dubnu 1933 a v pfiloze Li-
dovych novin byla publikovéna v nedéli 16. 4. 1933.

I cely dnor a prvni polovina biezna 1933 jsou
poznamendny jiz zminénou Charlottinou choro-
bou a néslednou rekonvalescenci. Presto Martini
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to the French Riviera for a month in mid-February for
rehabilitation.

The beginning of 1933 was also replete with perfor-
mances of Bohuslav Martind’s works on all kinds of
stages, and the proud composer happily informs his re-
latives of the fact. On 16 January 1933 Serenade for
Chamber Orchestra, H 199, was played in Geneva by
Orchestre de la Suisse Romande under the baton of Er-
nest Ansermet; Trio Hongrois interpreted Piano Trio
No. 1 (Five Short Pieces), H 193, at a concert of Société
Musicale Indépendante in Paris on 18 January 1933;
and Sonata No. 2 for Violin and Piano, H 208, was
premiered at Concerts du Triton also in Paris on 20 Ja-
nuary 1933. The avant-garde ballet troupe of Madame
Korty successfully staged Partita (Suite No. 1), H 212,
for string orchestra in Antwerp in early 1933, while So-
nata No. 1 for Violin and Piano, 1 182, was performed
in Prague by Stanislav Novak and Karel Solc on 26 Ja-
nuary 1933, at the Evening of New Czech Music in the
Exhibition Hall of the Ménes Fine Arts Association.

The composer writes of having received an interest-
ing offer from one of the major Czech dailies: “Lidové
Noviny is asking me to send them a regular column for
them to publish on Paris and music. They also want
some composition for the Lid. Noviny for Easter.” (PBM
Kr 100). Martint gladly and promptly acquiesced, and
he sent the newspaper two articles in the course of the
year. The first, titled “Tviirce Tristana” [The Creator of
Tristan|, was published on Sunday 12 February 1933,
the second article, “Hudba v Paiizi” [Music in Paris],
followed two months later, on Sunday 23 April 1933.
Martinti sent another nine texts to the daily in 1937 and
1938. He also composed Easter Song, H 230, to words
by K. J. Erben in April 1933; the work was published
in the Sunday supplement of Lidové noviny on 16 April
1933.
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opét usedd nad rozepsanou partituru Koncertu pro
housle a orchestr ¢. 1, H 226, aby se k nému jesté
cely rok znovu a znovu vracel a pod .,dohledem*
Samuela Dushkina hledal jeho optimalni podobu,
ktera jako by stédle neprichézela, prestoze rodiné
do Policky Martint dne 16. 2. 1933 piSe: ,,Dokonéil
Jsem tu prdci pro houslistu Dushkina |...| je moc
spokojen s koncertem a vyfedndvd uZ provedeni
v Americe. slibuje si velky tspéch.“ (PBM Kr 100).
Véty podobného znéni budou opakované prichd-
zet 1 v nasledujicich mésicich, premiéry Koncertu
pro housle a orchestr ¢. 1, H 226, se vSak Martint
za svého Zivota nedockal.

Vice nezh jindy lze v této dobé v dopisech Bohu-
slava Martint sledovat, jak tizivé na skladatele do-
padaji politické udélosti zasahujici celou Evropu,
zejména pak po ndstupu Adolfa Hitlera k moci.
Zpociatku to byly prevazné obavy o dalsi spolupra-
c1 Bohuslava Martint s némeckym vydavatelstvim
Schott Music GmbH & Co.:  Nevim zdali ty udd-
losti v Némecku nebudou mit vliv na moje styky se
Schottem, to by bylo $koda, on mi déld velkou rekla-
mu. Kdo vi jak to vSechno dopadne. v tom Némecku
to nevypadd hezky.“ (PBM Kr 103). Velmi brzy vsak
MartinG pozndvd a vnima 1 mezindrodni dopady
néastupu nacistické totality: ,,Je tu hodné Némcii co
utekli = Némecka hlavné Zidi.“ (PBM Kr 103).

V dtery 25. 4. 1933 mél ve Washingtonu premi-
éru Smyccovy sextet, H 224. Martint o tom poda-
va zpravu rodiné do Policky: ,,Drazi, dostal jsem
dnes dva telegramy =z Amertky od pani Coolidge mné
gratuluge k velkému dspéchu, byl proveden ten cenou
poctény sextett ve Washingtoné. Také =z University
ve Washingtoné jsem dostal telegram, Ze moje dilo
meélo takovy dspéch Ze muselo byti v témze koncerté
Jesté jednou celé opakovdno.“ (PBM Kr 74). Zpré-

34



The whole of February and the first half of March
1933 were marked by Charlotte’s aforementioned ill-
ness and rehabilitation. Even so, Martind renewed
work on his unfinished score of Concerto for Violin and
Orchestra No. 1, H 226, only to return to the compo-
sition again and again throughout the year in search
of its ever-evasive optimal form under the “supervi-
sion” of Samuel Dushkin. In this light, the composer
appears overly optimistic in his letter to Policka from
16 February 1933: “I finished the work for the violinist
Dushkin |...]. |He] is very satisfied with the concerto
and s already talking up a performance in America. He
expects to have great success.” (PBM Kr 100). Similar
sentences appear in a number of letters from the sub-
sequent months, yet Concerto for Violin and Orches-
tra No. 1, H 226, was never performed in Bohuslav
Martin@’s lifetime.

The composer’s correspondence from this period
shows more strongly than ever how troubled he was
with political developments in Europe, especially after
Adolf Hitler came to power. Initially, his worries focused
on the impact this would have on his cooperation with
the German publishing house Schott Music GmbH &
Co.: “I do not know if the events in Germany will affect
my ties with Schott, it would be a pity, he is getting me
great advertisement. Who knows how it will all end up, it
looks quite grim in Germany.” (PBM Kr 103). However,
Martint soon realised the international consequences of
Nazi totahtarian rule: “There are a lot of Germans here
who fled from Germany mostly Jews.” (PBM Kr 103).

On Tuesday 25 April 1933, String Sextet, H 224, was
premiered in Washington. Martini reports on the event
to his family: “Dear all, I recetved two telegrams from
America today from Mrs Coolidge congratulating me
on my big success, they performed my prize-winning
sextet in Washington. I also got a telegram from the
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va v nasledujicim dopise je prostiednictvim rodiny
v Poli¢ce urdena redakcei Lidovych novin:  Napiste
mi adressu p. Kupare, ja bych mu sam vZdycky po-
slal co by mél uverejnit. P Sice mé Lidové noviny
také poZadaly abych jim dopisoval ale nemohu tam
psdt o sobé. AU tam napise o té premiere ast takto.
Sextett pro smycce od B. M. ktery byl vyvolen ze
145 zadanych skladeb a obdrZel americkou eert
svétovou cenu Coolidge byl poprve proveden v dubnu
v koncertech University ve Washingtoné. Provedeni
mélo sensacni dspéch jak svédci telegramy zaslané
autorovi (do PariZe) jak od pani S. Coolidge, kterd
gratuluje k ohromnému dspéchu, tak i od Universi-
ty Congresu, jez ek hldsi Ze celé dilo muselo byti
v temZe koncerté opakovdno®.“ Dne 20. 5. 1933 byl
na strané¢ 11 ranniho vydani Lidovych novin otistén
téméF identicky text, pouze oznaden Sifrou AF.
Koncem dubna, kdy v Praze poprvé zaznély Dvé
balady na slova lidové poezie pro alt a klavir, H 228,
v podani Olgy Borové-Valouskové, se Bohuslav Mar-
tin v Parizi setkdva se dvéma zajimavymi praz-
skymi prdteli. Z jejich néslednych schiizek vyustila
pro obé strany prospés$nd a vyznamna spoluprace.
Byl zde basnik Nezval a regiser Osvobozeného Di-
vadla z Prahy, tak jsme dali dohromady novou véc
pro divadlo, a moznd Ze bude také néaky film.«
(PBM Kr 106). Jiz v dobé jejich pafizskych setka-
vani zac¢ind Martinti na libreto Vitézslava Nezvala
komponovat mirdkl Mariken de Nimégue, H 236/2 1,
a o dva roky pozdéi se oba autori spole¢né podileli
na vzniku rozhlasové opery Hlas lesa, H 243. Ze 74-
méru napsat filmovou hudbu sice seslo, s rezisérem
Jindiichem Honzlem se vSak Martint setkdva v roce
1936 pfii spolupréci na inscenaci dramatu Andrého
Gida Oidipus (Oidipus, H 248) pro Ceskoslovensky
rozhlas a o dva roky pozdéji Honzl reziruje dspésnou
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University in Washington, saying my work was such
a success that it had to be repeated from start to finish
at the same concert.” (PBM Kr 74). His description in
the subsequent letter to Policka 1s actually meant for
the journalists at Lidové noviny: “Send me the address
of Mr Kupar, I would always tell him myself what he
should publish. Fwwre Although Lidové noviny also asked
me o correspond with them I cannot write about my-
self there. Let him write about the premiere something
like this. “The Sextet for strings by B. M., which was
selected from 145 competing compositions and won
the American awerd worldwide Coolidge award, was
first performed in April at concerts at the University in
Washington. The performance was a sensational suc-
cess as evidenced by telegrams sent to the author (in
Faris) both from Mrs S. Coolidge, who congratulates
him on a tremendous success, and from the University
Congress, which enf reports that the whole work had
to be repeated during the same concert’.” 'The morning
edition of Lidové noviny from 20 May 1933 contains
an almost identical text on page 11, signed with the
initials A7

In late April, while 7Tivo Ballads to Folk Poetry Lyrics
Jor alto and piano, H 228, were performed by Olga
Borovéa-Valouskova in Prague, Bohuslav Martind met
with two of his Prague friends in Paris. Their subsequent
discussions led to mutually beneficial and impactful ar-
tistic collaboration. “The poet Nezval was here, and the
director of the Liberated Theatre in Prague, so we put
together a new piece for theatre, and there might even
be a film coming.” (PBM Kr 106). Martint immediately
began composing the miracle play Mariken of Nimégue,
H 236/2 1, to the libretto by Vitézslav Nezval, and two
years later the two artists worked together to create the
radio opera The Joice of the Forest, H 243. Although
nothing became of the suggested film project, Martiné

37



premiéru opery Juliette, 11 253, v Narodnim divadle
v Praze.

V Brné byla 19. 6. 1933 v rdmeci orchestralniho
koncertu brnénské konzervatoie poprvé v Cesko-
slovensku provedena skladba Les Rondes, H 200.
Martint ji dedikoval pravé rediteli brnénské konzer-
vatofe Janu Kuncovi, kterému sice odmitl pfjmout
nabidku mista profesora kompozice na jeho tsta-
vu, presto v ném neztratil vérného spojence a radce
ve skladatelskych soutézich a v konkurzech o tvardi
stipendia a podpory.

Prazdniny roku 1933 neplanoval Bohuslav Martint
stréavit jako kazdorotn@ v Ceskoslovensku. Navitivit
svou rodnou vlast zamyslel toho roku az v souvislosti
s premiérou baletu Spalicek, H 214 1, v Nérodnim
divadle v Praze, a ta byla jiz ponékolikaté odrocena,
tentokrat na zaddtek sezony 1933/1934. ,Co se tyce
mych prdazdnin myslim Ze si Zddné letos nepovolim,
protoZe jsem ztratil hodné ¢asu letos, do Vanoc jsem
nic neudélal, pak prisla ta nemoc, a pak jsme byli
pryé a tak asi ted zistani v PariZi a budu muset pri-
pravovat dalsi véci.“ (PBM Kr 109). Umornd vedra
panujici v ¢ervenci toho roku v Parizi vSak primutila
manzele Martin@i prece jen vycestovat, na zacatku
¢ervence a podruhé na prelomu cervence a srpna
travili svou dovolenou v Honfleur v Normandii.
Pro Bohuslava Martint to byla dovolend pracov-
ni, nebot jesté v pribéhu Cervence stacil dokondit
mirdkl Mariken de Nimégue, 11 236/2 1, a zkompo-
novat Concertino pro klavirni trio a smyécovy or-
chestr, H 232,V srpnu piichdzi z Anglie objednévka
na novou skladbu pro komorni soubor The Sonata
Players: ,,Psali mi z Anglie néjaky ensemble abych
pro né napsal néco pro 2 housle a klavir, hrali ode
mne Sonatinu a méli pry velky dspéch tak chiéji mit
néjakou novinku pro pristi saisonu.“ (PBM Kr 113).
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teamed up with the director in question, Jindfich Hon-
zl, in 1936 when working on the production of André
Gide’s Oudipus (Oudipus, H 248) for Czechoslovak Ra-
dio, and two years later Honzl directed the successful
premiere of the opera Juliette, H 253, at the National
Theatre in Prague.

An orchestral concert of the Brno Conservatoire on
19 June 1933 included the Czechoslovak premiere of
Les Rondes, H 200. Martun@ had dedicated it to the
director of the school, Jan Kunc, who remained a true
ally and advisor to the composer with regard to various
composition contests, grants, and creative scholarship
applications, even after Martint turned down his offer
of the post of Professor of Composition at his conser-
vatoire.

Bohuslav Martinti did not intend to spend the sum-
mer of 1933 in Czechoslovakia, as was his custom. He
planned instead to visit his homeland later in the year,
in connection with the premiere of his ballet The Chap-
-Book, H 214 1, at the National Theatre in Prague,
which had already been postponed several times be-
fore being finally scheduled for the beginning of the
1933/1934 season. “With regard to my holidays I think
I will not give myself any this year because I already
lost a lot of time, I did nothing until Christmas, then
we had that tllness, and then we were away, and so
I reckon [ will stay in Paris for now as [ will have to pre-
pare other things.” (PBM Kr 109). However, the stifling
heat waves that hit Paris in July forced the Martinis to
find recourse outside the metropolis, first at the start
of month and then again at the turn of July and Au-
gust, when they visited Honfleur in Normandy. It was
a working holiday for Bohuslav Martind, who managed
to complete Mariken of Nimégue, H 236/2 1, and com-
pose Concertino for Piano Trio and String Orchestra,
H 232, in the course of the month. A commission for
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Zmitiovanou usp&nou skladbou byla Sonatina pro
dvoje housle a klavir, H 198, a soubor The Sonata
Players ji premiéroval roku 1931 v Londyné. Jako by
Martint novou objednavku ocekaval, a kdyz prisla,
mohl jen sdhnout po hotové skladbé zkomponované
Jiz v lednu 1932 — byla ji Sondta pro dvoje housle
a klavir, H 213. Martinii tak na partituru pouze do-
psal dedikaci ¢lenkdm souboru The Sonata Players.
Dopis odeslany rodiné do Policky dne 9. 9. 1933
zacind Bohuslav Martint slovy: ., Drazi, dostdvdm
dopis od kapelnika Charvdta Ze premiera je uréena
na dtery 19./t. m. Ja nemohu odsud odjeti az ve stredu
protoZe Dushkin se vratil = Amertky a musim defini-
tivné upravit ten koncert, tak bych byl ve étortek vecer
v Praze.” (PBM Kr 115). Dlouho o¢ekavany termin
premiéry baletu Spalicek, H 214 1, v Narodnim di-
vadle v Praze byl kone¢né zvefenén a Martind se
i se svou manzelkou mohl vydat do Ceskoslovenska
na pobyt trvajici od poloviny zaii 1933 do polovi-
ny ledna 1934. Charlotte se jisté tésila na premiéru
Spalicku, H 214 1, piipravovala se ale také na dal3f
setkdni s Karolinou Martinti. Komunika¢ni bariéru
mezi sebou a tchyni se Charlotte pokousela zmir-
nit roztomilymi ¢esky psanymi pripisy v dopisech
do Policky: ,Mdme kockud a tii ryby Velky hubicku.”
(PBM Kr 114) & ,|...| posildm habicku Mamince
a Vam, a Fanousovt Jase Karlicka™ (PBM Kr 117)
a nesmélymi pokusy naudit se ¢esky. Bohuslav Mar-
tint to ve svém dopise komentoval slovy: ,,Char-
lotta |...| uz zacind trochu brebtat cesky, bude moci
s maminkou trochu mluvit.“ (PBM Kr 109).
Nésledujici korespondence do konce roku 1933 jiz
postrada pravidelnost standardni komunikace mezi
Paiizi a Polickou. Béhem svého pobytu v Cesko-
slovensku manzelé Martinti pravdépodobné casto
navstévovali své ,drahé* v Policce, a ke sdélovani
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a new chamber work arrived from The Sonata Players
in England i August: “Some ensemble wrote to me from
England asking me to write something for 2 violins and
plano, they performed my Sonatina and supposedly had
great success with it so they want some new piece for the
next satson.” (PBM Kr 113). The successful composi-
tion referred to here i1s Sonatina for Two Violins and
Piano, H 198, which The Sonata Players premiered in
London in 1931. Almost as if having anticipated the
request, Martin could immediately offer the ensem-
ble a finished piece that he had composed in Janua-
ry 1932 — Sonata for Tivo Violins and Piano, H 213.
The composer thus merely embellished the score with
a dedication to the members of The Sonata Players.
The letter to Policka from 9 September 1933 pro-
mises a hectic few weeks: “Dear all, I have recetwed
a letter from the conductor Charvdt that the premiere
ts set for Tuesday 19/instant. I cannot leave here until
Wednesday because Dushkin returned from America and
I must definitively revise that concerto, so I would be
i Prague on Thursday evenung.” (PBM Kr 115). The
long-awaited date of the premiere of The Chap-Book,
11214 L, at the National Theatre in Prague had been fi-
nally announced, and Martint could set out to Czecho-
slovakia with his wife for an extended stay that lasted
from mid-September 1933 till mid-January 1934.
Charlotte was no doubt excited to attend the premiere
of her husband’s new ballet, but she also had to prepare
herself for another meeting with Karolina Martind. The
Frenchwoman endeavoured to assuage the communi-
cation barriers between herself and her mother-in-law
by writing quaint little Czech addenda to the couple’s
letters to Policka: “We have a catd and three fishes Big
kissy.” (PBM Kr 114) or “[...] I send a kyss to Mum
and you, and Fanous Your Karlicka” (PBM Kr 117), and
through diffident attempts to learn Czech. Bohuslav
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informaci tudiz nepotiebovali papir a pero. Od vyse
zmitiovaného dopisu odeslaného dne 9. 9. 1933
z Pafize se do konce roku 1933 dochovaly pouze
¢tyfi dopisy Bohuslava Martini adresované rodiné
do Policky. VSechny &tyfi jsou odeslané z Prahy, kde
byli manzelé Martin ubytovéni u svého pritele, vy-
tvarnika Jana Zrzavého, na Zadném z dopist vSak
Martint neuvadi dataci. Podle kontextu mohly byt
odesldny v rozmezi necelych dvou mésicti — od konce
zai do poloviny listopadu. Hlavnim tématem téch-
to dopisti je balet Spalicek, H 214 1. Nejprve jsou
to jesté reflexe z jeho premiéry v Narodnim divadle
v Praze, nasledné informace o piipravach premiéry
Spaliffku, H 214 1, v brnénském Zemském divadle,
kde byl balet uveden jen dva mésice po Praze. Obé
premiéry si Bohuslav Martind mohl uZit se svymi
nejblizs§imi, se svou ¢esko-francouzskou rodinou.
V Poli¢ce v domku Na Svépomoci 182 pak pravdé-
podobné vSichni spoleéné stravili 1 vano¢ni svatky,
coz se jim uz nikdy pozdéj nepostéstilo.

Autori dékuji tém, bez jejichz prispéni by tato
publikace nevznikla. Pr¥edeviim Vitu Zouharovi,
Gabriele Coufalové a Radce Rozkovcové za komen-
tare k textu, vseliké pripominky a korektury. Déle
dékujeme vem milym Poli¢antim, zejména Ivanu
a Bohuslavu Smidov§m a Son& Kytlicové za poskyt-
nuti dokument z jejich rodinného archivu. Také
dékujeme Stanislavu Konednému za pomoc pii
badani v matrikdch a archivnich fondech, Pavle
Juklové a Davidu Junkovi za umoznéni piistupu
k pramentim a udé&leni souhlasu s jejich publiko-
vanim, Monice Holé, Luci Jirglové, ISovi Popelko-
vi, Jaroslavu Mihulemu, Ale$i Brezinovi, Martinu
Flagarovi, Zoje Seyckové, Pavling Landové, Marii
a Ivé Hajkovym za upresnujici informace. Dékuje-
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Martint comments on the matter thus: “Charlotie |...|
is starting to babble in Czech a bit, she will be able to
speak a bit with Mum.” (PBM Kr 109).

The last items of correspondence in the closing
months of 1933 lack the usual regularity of Martint’s
Paris—Policka communication. The Martints probably
visited their family in Policka frequently during their
stay in Czechoslovakia, and so there was no need to
report by pen and paper. Only four letters by Bohuslav
Martint to his family in Poli¢ka have been preserved
from the period after 9 September 1933 till the end of
the year. All four of them were sent from Prague, where
the Martintis lodged in the flat of their friend, the artist
Jan Zrzavy, and none of the letters are dated. Contex-
tual circumstances allow them to be placed within a pe-
riod of less than two months — from late September to
mid-November. Their main topic is The Chap-Book,
H 214 I — mitial reflections of the premiere at the Na-
tional Theatre in Prague are followed by information
regarding the preparations for the ballet’s opening
performance at the Regional Theatre in Brno, where
it was staged just two months later. Bohuslav Martini
was able to enjoy both premieres with his nearest and
dearest. He then presumably spent Christmas amidst
his Czech-French family in Policka in the house at Na
Svépomoci 182 — something that he would never be
able to repeat again.

The authors of the present edition would like to thank
everyone who helped make this book a reality. We are
especially grateful to Vit Zouhar, Gabriela Coufalové,
and Radka Rozkovcova for all their remarks on the text,
comments, and corrections. We also thank all our dear
friends in Poli¢ka, especially Ivan and Bohuslay Smid
and Sonla Kytlicova for giving us access to documents
in their family archives. Our gratitude goes to Stani-
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me také Adamu Prentisovi za anglicky preklad vSech
¢asti knihy, Jifimu Malanikovi za piepis a preklad
textt z francouzstiny a Davidu Ciglerovi za graficky
navrh a vizudlni zpracovani celé edice.

Vénovdno Frantisku (Isovy) Popelkovi

(19. 2. 1933—16. 4. 2020)
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slav Kone¢ny for help searching through registers and
archives, to Pavla Juklova and David Junek for provid-
ing access to sources and allowing us to publish them,
to Monika Hold, Lucie Jirglové, I5a Popelka, Jaroslav
Mihule, Ale§ Biezina, Martin FlaSar, Zoja Seyckova,
Pavlina Landova, Marie and Iva Héjkova for specific
information. We also thank Adam Prentis for the Eng-
lish translation of all parts of this book, Jifi Malanik
for transcribing and translating the French texts, and
David Cigler for the graphic design and typography of
the whole edition.

Dedicated to Frantisek (I5a) Popelka
(19. 2. 1933—16. 4. 2020)
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62 [Kr 64]
Paris 3./1 1932.

Drazi,

dopis jsem dostal,’ a doufdm Ze uz je mamince 1épe,?
s tim pocasim se to vSechno zhor$uje, zvl45té u nds do-
vedu si to predstavit. Alespon prece jen ty svatky Vam
nebylo tak smutno, méh jste hosty tak jste nebyly tak
samy.” Psal jsem Riplovi,* také poslu listek Smidoviim.?
Jak pak jste privitaly novy rok, snad nam prinese lepSi
udalosti, ackoliv jak to vypada tak to nenf zrovna vese-
16. Ale musime doufat Ze to alespoti nebude hor8i. O fil-
mu dosud nemam zpravy, béhem ledna to ale musi byt

Korespondence zasiland skladateli rodinou v Poli¢ce se nedochovala, BM

Jistejné jako véSinu dalsi obdrzené korespondence neshromazdoval.

2 KAROLINA MARTINU — viz Adreséti s. 557. Z piipisu Charlotte Mar-
tind na konci tohoto dopisu je ziejmé, ze koncem roku 1931 prodélala
tézkou chripku.

*0d roku 1922 bydlela rodina Martint v Poli¢ce v ¥adovém domku
v ulici Na Svépomoct 182 (Mihule 2017, s. 526). V predchozich
dopisech rodiné do Policky ze dne 20. a 25. 12. 1931 (CBM, PBM
Kr 62, 63; Synek—Vsetitkovd 2019, s. 318-325) BM zmiriuje, Ze
vénoni svétky v Policce u rodiny strévi jeho bratr FRANTISEK MAR-
TINU pravdépodobné i se svou budouci manzelkou JINDRISKOU
PALECKOVOU - viz Adresdti s. 557.

*+ VACLAVKAREL RIPPL (1896-1950), knihkupec v Policce, piftel BM.

Dopis se pravdépodobné nedochoval.

Rodina BOHUSLAVA SMIDA (1895-1982), architekta z Policky a pii-

tele BM. Smidovi v té dobe bydleli v sousedstvi rodiny Martint v ulici

Na Svépomoci. Pohlednici s pozdravy a pidnim do nového roku jim

BM poslal z Paiize dne 5. 1. 1932 (osobni archiv rodiny éml’dnvy).
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62 [Kr 64]

Paris 3./1 1932.

Dear all,

I got the letter! and I hope Mum is feeling better now.?
the weather makes everything worse, especially back
home I can imagine. At least you were not so sad over
the holidays, you had guests so were not so lonely.?
I wrote to Ripl* and will also send a card to the Smids.?
How did you welcome in the new year, I hope it brings
us better tidings, although things do not seem too jolly
right now. But we have to hope it will not get worse
at least. I have no news about the film, but it must be

' The correspondence sent to the composer from Poli¢ka has not been

preserved. BM rarely stored any of the letters he received.
KAROLINA MARTINU — see Addressees p. 557. Charlotte Martin’s
note at the end of this letter suggests that she had suffered from a se-
vere case of influenza in late 1931.

The Martints lived in a terraced house at Na Svépomoci 182, Policka,
from 1922 (Mihule 2017, p. 526). In previous letters to his family from
20 and 25 December 1931 (CBM, PBMKr 62, 63; Synek—Vsetickovd
2019, pp. 318-325), BM mentions that his brother FRANTISEK
MARTINU would visit Polic ka for Christmas, probably with his future
wife JINDRISKA PALECKOVA — see Addressees p. 557.

+ VACLAV KAREL RIPPL (1896-1950), Politka bookseller and friend

of BM. The letter has probably not been preserved.

®> The family of BOHUSLAV S\IID (1895-1982), Policka architect and
friend of BM. At the time, the Smids lived in the same street as the
Martintis, Na Svépomoci. BM sent them a postcard with New Year
greetings and wishes from Paris on 5 January 1932 (private archive of
the Smid family).
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rozhodnuto.® Psal mi dr Kostal z Kodang&,” hrali tam
moji sonatu,® méla velky dspéch. Jinak nic nového
pres svatky se nic nedéje, ted se to snad trochu po-
hne, zac¢ind saisona. Zde se udélalo ted hezky jako
na jare ale myslim Ze z toho bude pr3et. Jak pak se
zamlouvd misto p. Tesaifkovi? Na ty hvézdice jsme
se jeSté nemohli rozhodnout kam je umistime, napi-
Su piisté, stejné byste to postou neposilali.’ Cekdme
Zrzavého, psal Ze pifjede v téchto dnech." Na Syl-
vestra jsme byli u jednoho zndmého, Svycara v ate-

 Zamér komponovat v Praze filmovou hudbu, ktery BM zmiriuje jiz

difve v dopise rodiné do Policky ze dne 13. 12. 1931 (CBM, PBM
Kr 61; Synek —Vseti¢kova ‘)019 s. 312-317), nebyl tentokréit
naplm n. Viz dopis BM rodiné do Polu ky ze dne 7. 2. 1932 (CBM,
PBM Kr 67): ., ﬁlmcm ast nebude nic, mélo se to rozhodnout
v lednu, a [)()mrl nic, tak = toho ast nic neni.*

7 KAREL KOSTAL (1893-1975), Ceskoslovensky diplomat a pro-
pagdtor &eské hudebni kultury v zahraniéi. Zminovand kores-
pondence BM s Karlem Kostdlem se nedochovala.

& Pravdépodobné se jednd o Sondtu & 1 pro housle a klavir, H 182.

9 JOSEF TESARIK (1906-1985) se na podzim roku 1931 uchézel
o misto feditele kiiru v poli¢ském chrdmu sv. Jakuba Vétsiho.
Mozna 1 diky pisemné piimluvé BM u p()lu ského dékana
P ANTONINA KOVARE (1877-1945) tuto pozici ziskal a v Polic¢ce
setrval az do roku 1945 (CBM, PBM Kr 57-59; Synek —Vseti¢kova
2019, s. 284-305). Pozd&ji ptsobil jako zvukovy rezisér, ar-
chivar a referent hudebniho oddéleni v Brnénském rozhlase
(1945-1952) a feditel hudebni Skoly ve Znojmé (1952-1960)
(Cernuéék—étédroﬁ—Novéﬁek 1965, s. 764; osobni archiv Ivy
Héjkové, pranetere J. Tesaiika).

1

Pravdépodobné se jednd o néjakou dekoraci, BM ,hvézdy* zmi-
fiuje 1 v dopisech rodiné do Policky ze dne 13. a 25. 12. 1931
(CBM, PBM Kr 61, 63; Synek—Vsetickovd 2019, s. 312-317,
322-325).

JAN ZRZAVY (1890-1977), desk§ vitvarnik a piitel BM Zjici
v té dobé stifdaveé v Ceskoslovensku a ve Francii: Wracival se
kaZdoroéné koncem léta = PariZe do Prahy; aby piipravil pred-
vdnocni vystavu, a po ni, vidy lispésné a zcela vy, pmd{me odjizdel
zpél do ParV[zve kde zas moc nemaloval.* (Salranck 20006, s. 42).
Davodem, pro¢ se toho roku Zrzavy zdrzel v Praze aZ do p()lmmy
dubna (CBM, PBM Kr 73), mohla byt ¢lenska vystava Umélecké
bcsed\ v prazském Obecnim domé, kde mél také Zrzavy od 6. 2.
do 6. 3. 1932 vystaveny své obrazy (Srp—Orlikova 2003, s. 407).
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decided in the course of January.® Dr Kostal wrote to
me from Copenhagen,” they played my sonata® there, it
was a great success. Otherwise there was nothing new
over the holidays, I hope things get moving now, the
saison 1s starting. It 1s fine here now, like in the spring,
but I think it will rain. How does Mr Tesaiik like his
new post?’ We have yet to decide where to put the stars,
I will write next time, you would not send them by post
anyway."’ We are expecting Zrzavy, he wrote he would
be arriving any day now." We spent New Year’s Eve

 The possibility of composing film music in Prague, which BM mentions

in a previous letter to Policka from 13 December 1931 (GCBM, PBM
Kr 61; Synek —Vsetickova 2019, pp. 312-317), remained unfulfilled.
See the letter from BM to his family in Poli¢ka from 7 February 1932
(CBM, PBM Kr 67): “I guess nothing will come of the film, it should
have been decided in January, and still nothing, so I guess it is a dud.”

7 KARELKOSTAL (1893-1975), Czechoslovak diplomat and promoter

of Gzech music culture abroad. The correspondence in question be-

tween BM and Karel Ko3tal has not been preserved.

He is presumably referring to Sonata No. 1 for Violin and Piano, H 182.

9 JOSEF TESARIK (1906-1985) applied for the post of choirmaster
at the Church of St James the Greater in Policka in autumn 1931.
His audition was successful, perhaps also thanks to BM’s written
intercession with the Politka parish priest, Fr ANTONIN KOVAR
(1877-1945), and he retained the position until 1945 (CBM, PBM
Kr 57-59; Synek —Vsetickova 2019, pp. 264-305). He later worked
as a sound engineer, archivist, and specialist at the music department
of the Brno Radio (1945-1952) and as the headmaster of a music
school in Znojmo (1952-1960) (Cernusik — Stédroi —Novadek 1965,
p. 764; private archive of Iva Hgjkova, grandniece of J. Tesaiik).

He is presumably referring to some decorative items; BM also mentions
“stars” n his letters to Policka from 13 and 25 December 1931 (CBM,
PBM Kr 61, 63; Synek—Vsetickova 2019, pp. 312-317, 322-325).
JAN ZRZAVY (1890-1977), Czech artist and friend of BM who lived
alternately in Czechoslovakia and France: “He would come back to
Prague from Paris at the end of summer each year to prepare the pre-
-Christmas exhibition, and when it ended, always successful and fully
sold out, he returned to Parts, where he did not paint much again.”
(Safranek 2006, p. 42). Zrzav§ may have stayed in Prague until
mid-April that year (CBM, PBM Kr 73) to attend an exhibition by
members of the Art Society at the Municipal House in Prague, where
his paintings were also displayed from 6 February to 6 March 1932
(Srp—0Orlikova 2003, p. 407).
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lieru bylo to veselé,' ale také je tu létos byla znat ta
krise.” Co pak bylo v Poli¢ce, byl ngjaky ples? Byl tu
néjaky péan z kancelare p. presidenta, a informoval
se na mé."* Mnoho si od toho neslibuji," délaji pry

2V dopise roding do Politky ze dne 13. 12. 1931 (CBM, PBM Kr 61;
Synek —Vsetickovd 2019, s. 314-315) BM uvdi: ,,[...| @ na novy
rok jdeme k jednomu Svycarovt ktery je také komponista, bude tam
samy- muztkant.“ Tato informace by mohla nasvédcovat tomu,
7e se jednd o CONRADA BECKA (1901-1989), svycarského
hudebniho skladatele a hudebniho reZiséra. Conrad Beck,
Rumun MARCEL MIHALOVICI (1898-1985) a Madar TIBOR
HARSANYI (1898-1954) se spoledné s BM pocdatkem 30. let
pravidelnd schizeli v Café du Déme na Montparnassu. Zminka
BM v tomto dopise, kdy piSe o ateliéru, by viak mohla znamenat,
ze se jednalo nikoliv o $vycarského hudebniho skladatele, nybrz
vytvarnika, coz by dévalo zapravdu Ludmile Sadilkové, kterd
v poznamkovém apardtu ke vzpominkové knize Charlotte
Martint Mey Zivot s Bohuslavem Martinii (Martin&, Ch. 2003,
s. 14) uvadi: ,ManZelé Martini slavili v Hartmannové parizZském
ateliéru (Atelier rue Ducouédic) Silvestra 1931, Onim Svycarem
by pak byl WERNER HARTMANN (1903-1981), $vycarsky ma-
liv, ktery léta 19231940 prozil v Paiizi.
Za zatdtek svétové hospodarské krize je povazovan ,,Cerny patek™
25. 10. 1929, kdy byl vyhldSen krach na newyorské burze.
Krize, kterd postihla vétSinu svétovych ekonomik, se protdhla
az do konce 30. let 20. stoleti, n&kdy je jeji konec spojovan az
s ukoncenim druhé svétové vilky.
Pravdépodobné se jednalo o JOSEFA SCHIESZLA (1876-1970),
ktery ve 20. a 30. letech pracoval v Kanceldfi prezidenta republiky
Jako 8éf politického a legislativniho odboru a v pozd&jsich dopisech
domti se 0 ném BM ¢asto zmifiuje jako o ¢lovéku, jenz se snazi
v Praze prosazovat jeho zdjmy. Doklada to napiiklad pozddsi
dopis z 6. 6. 1935, v némZ Schieszl BM sdéloval v souvislosti
s mistem po J. Sukovi: | ... ]| ponévadz jsem nijak nezménil svého
minéni o Vs a naopak, sledovdanim Vasi prdce 1 Vasich ispéchii
Jen se v ném utvrdil, napsal jsem okamzZité panu ministrovu
dr. Krémdrovt, s nimz se velmi dobite zndam, prosbu, aby se Jasi
véet wal.“ (CBM, PBM Kd 370). Dochované korespondence mezi
BM a J. Schieszlem je uloZena v archivu Ceského muzea hudby,
v archivu Kanceldre prezidenta republiky a v Narodnim archivu.
> Vdopise rodiné do Poli¢ky ze dne 19. 2. 1932 (CBM, PBM Kr 68)
BM uvadi: ,, Dostal jsem vyfizeni = kanceldre p. presidenta, p. pre-
stdent mi poslal 5000 franki. = V dopise odeslaném z Paiize dne
24. 2. 1932 Kanceld¥i prezidenta republiky BM za udélenou
finan¢ni podporu dékuje (KPR, D 1542/32).
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at a friend’s place, a Swiss, his studio was merry,' but
the cris

5 15 can be felt here too this year.” How were
things in Policka, was there a ball? Some man was here
from the office of the president, asking after me."* I am
not getting my hopes up,' they are said to be organis-

12 In his letter to Poli¢ka from 13 December 1931 (CBM, PBM Kr 61;
Synek —Vsetickova 2019, pp. 314-315), BM writes: “|...| and for
New Year’s we are visiting a Swiss who is also a composer, it will
be packed with musicians there.” This information could suggest
that the person in question 1s CONRAD BECK (1901-1989), Swiss
composer and music director. Conrad Beck, the Romanian MARCEL
MIHALOVICI (1898-1985), the Hungarian TIBOR 1| ARSANYI
(1898-1954), and BM regularly met together in Café du Déme in
Montparnasse in the early 1930s. However, BM’s mention of a studio
in this letter could suggest that he is referring to a Swiss artist instead,
which would bear out Ludmila Sadilkovd’s claim in the annotations
to Charlotte Martint’s memoir My Zivot s Bohuslavem Martini
[My Life with Bohuslav Martint| (Martiné, Ch. 2003, p. 14): “The
Martindis celebrated New Year’s Eve 1931 in Hartmann’s Parts studio
(Atelier rue Ducouédic).” The “Swiss” in question would thus be the
painter WERNER HARTMANN (1903-1981), who lived in Paris in
1923-1940.
The global economic crisis, known as the Great Depression, was he-
ralded by the “Black Friday” of 25 October 1929, when the New York
stock market crash was declared. The crisis, which alfected most of the
leading economies of the world, continued until the end of the 1930s
and 1s sometimes considered to have lasted until the end of World
War IL
'* THe is presumably referring to JOSEF SCHIESZL. (1876-1970). who
was employed as chief of the political and legislative department of the
Office of the President of the Republic in the 1920s and 1930s and is
often referred to in BM’s later letters home as a person who strove to
promote the composer’s interests in Prague. This is evidenced, among
others, by a letter from 6 June 1935, in which Schieszl informs BM
of circumstances regarding the vacant professorship after Josef Suk:
“[...] seeing that I have in no way changed my opinion of you and on
the contrary, seeing your work and your success, have further reinforced
it, I immediately wrote to Minister Krémdr, whom I know very well,
asking him to take up your matter.” (CBM, PBM Kd 370). The extant
correspondence between BM and Schieszl is housed in the archives of
the Czech Museum of Music, the archives of the Office of the President
of the Republic, and the National Archives of the Czech Republic.
® In his letter to Policka from 19 February 1932 (CBM, PBM Kr 68), BM
writes: “/ got a message from the office of the president, the president
sent me 5,000 francs.” BM expresses his gratitude for the funds in
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velké akee pro nezaméstnané. Tu cenu v Brné také

nékdo spolknul ale nevim dosud kdo.'

Nemél jsem
Stésti ten rok, snad tenhle bude lep8i.'” Srdecng Vs
zdravim

Vas Bohous.

Chére Marienka.

Bohus me donne des nouvelles de votre Maman.
J espére que cette vilaine grippe est finie mainte-
nant. lei, la situation est bien mauvaise, il n y a pas
de travail, aussi J’ai le moral assez mauvais. Bohus
vous a envoyé, nos bons souhaits. Je vous les renou-
velle, je vous souhaite sourtout pour vous et votre
Maman une bonne santé. Je vous adresse toute mon
affection bien sincére

Votre Charlotte

' BM md na mysh svou tlast ve skladatelské soutéZi porddané

Jubilejni nadaci Bedficha Smetany v Brné v roce 1931. V dopise
fediteli brnénské konzervatore JANU KUNCOVI (1883-1976)
odeslaném z Paiize dne 18. 10. 1931 (MZM, G 291) BM zmifiuje,
ze do soutéze o cenu zaslal Serenddu pro komorni orchestr, H 199:
Chet Vs znovu 2adat o pomoc, mdm zaddno letos o Smetanovu
cenu. Zaslal jsem partituru ,,Serenddy*, jeZ byla provedena zde
s velkym dspéchem v Champs — Elysée — Sta Straramem a vy$la
u Schotta.“ Zédost, kterou BM do Brna zaslal jiz v srpnu 1931
(MZM. G 249/ro¢nik 1931), byla dne 13. 12. 1931 zamitnuta
kuratoriem Jubilejni nadace (dopis nadace adresovany BM
ze dne 18. 12. 1931, MZM, G 249/ro¢nik 1931). Ocenénymi
byli EMIL AXMAN (1887-1949) za kantdtu llonka Beniacova,
JAROSLAV KVAPIL (1892-1958) za Koncert pro housle a orchestr
a JAROSLAV KRICKA (1882-1969) za operu Bily pdn aneb
TéZko se dnes duchiim strasi (Jednatelskd zpréva kuratoria
Jubilejni nadace Bediicha Smetany za léta 1931-1933; MZM,
G 249/rocnik 1933).

Cenu Jubilejni nadace Bedficha Smetany v Brné¢ se BM podatilo
ziskat az v roce 1935 za operu Hry o Mari, H 236 (CBM, PBM
Kr 176), a v roce 1937 za operu Divadlo za branou, H 251 (CBM,
PBM Kr 229, 230).



ing big events for the unemployed. The Brno award
was nabbed by someone as well, but | still do not know
who.' I had no luck that year, let’s hope this one will be
better.'” Warm regards to you all

Your Bohous.

Cheére Marienka.

Bohus me donne des nouvelles de votre Maman. J es-
pére que cette vilaine grippe est finie maintenant. lci, la
situation est bien mauvaise, il n y a pas de travail, aussi
jai le moral assez mauvais. Bohus vous a envoyé, nos
bons souhaits. Je vous les renouvelle, je vous souhaite
sourtout pour vous et votre Maman une bonne santé. Je
vous adresse toute mon affection bien sincére

Votre Charlotte

a letter sent from Paris on 24 February 1932 to the Office of the Pre-

sident (KPR, D 1542/32).

BM is referring to his participation in the composition competition

organised by the Bedfich Smetana Jubilee Foundation in Brno in

1931. In his letter to the director of the Brno Conservatoire, JAN KUNC

(1883-1976), sent from Paris on 18 October 1931 (MZM, G 291),

BM mentions that he entered Serenade for Chamber Orchestra, H 199:

“lwant to ask you for your help again, [ am competing for the Smetana

Prize this year: I sent the score of the “Serenade”, which was performed

with great success here in Champs — Elysée — by Sta Straram and was

published by Schott.” The request, which BM had sent to Brno already
inAugust 1931 (MZM. G 249/Vol. 1931), was denied on 13 December

1931 by the Curatorium of the Jubilee Foundation (letter from the

foundation to BM from 18 December 1931, MZM, G 249/Vol. 1931).

The prize winners were EMIL AXMAN (1887— 19-}9) for his cantata

Honka Beniacova, JAROSLAV KVAPIL (1892-1958) for Concerto for

Violin and Orchestra, and JAROSLAV KRICKA (1882-1969) for the

opera The White Man, or Ghosts Can’t Scare Ay More (Operating

Report of the Curatorium of the BedFich Smetana Jubilee Foundation

for 1931-1933; MZM. G 249/Vol. 1933).

? BM had to wait to win the Bed¥ich Smetana Jubilee Foundation Award
until 1935, for his opera The Plays of Mary, H 236 (CBM, PBM
Kr 176), followed by another victory in 1937 for the opera Theatre
Behind the Gate, H 251 (CBM, PBM Kr 229, 230).
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Draha Marienko.™

Bohus$ mi povidd, co je nového s Vasi maminkou.
Doufim, Ze ta hroznd chripka je uz ted’ pry¢. Situa-
ce je docela Spatnd, ani tady prdce neni. Dost jsem
zmalomysinéla. Bohus Vam poslal prini od nds.
A jd je jesté zopakwt, Vam i Vasi mamince preji pre-
devsim pevné zdravi. Srdeéné Vds pozdravuyi

Jase Charlotte"

18 MARIE MARTINU — viz Adresdti s. 557.
19 CHARLOTTE MARTINU (1894-1978), manzelka BM.
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Dear Marienka."

Bohus tells me the news about your mother. I hope that
the horrible flu is gone now. The situation is pretty bad,
there ts no work here either. I am quite dispirited. Bohus
sent you our well-wishes. And I will repeat them, I wish
you and your mother good health above all. My sincere
regards to you all

Your Charlotte"

8 MARIE MARTINU — see Addressees p. 557.
19 CHARLOTTE MARTINU (1894-1978), wife of BM.



63 [Kr 65]

Paris 16/1 1932.

Drazi,

dopis jsem dostal, vidim ze je u Vas Skaredé pocasi,
zde je moc kréasné jako by uz zacinalo jaro a potrvali
to tak o zimé ani nebudeme védét. Zd4 se ze tento
rok nebude moc pékny na vSech strandch se to kazi
ale snad se to néjak urovna na konec, zde jsou velké
vyprodeje, kazdy proddva pod cenou a mnoho hdi
opousti zévody, prace je mélo.” PoSlu ten diplom
z Akademie®' po jednom zndmém, bud ho podle
k VAm a nebo ho nech4 u Novaka,? tam si ho ti‘eba
Fanous® vyzvedne. Ripl mi psal** Ze udéla co bude
mozné jakmile bude vhodny okamzik ale zdd se ze
to je tam Spatné.” O téch cendch jsem Cetl to si zase

2 Svétova hospodarské krize — viz pozndmku 13 v dopise &. 62.

Ceska akademie vid a uméni (1880—1952), pozdéji Ceskoslovenska
akademie véd (1952-1992), od roku 1992 Akademie véd Ceské
republiky. Dne 19. 5. 1931 byl BM zvolen jejim iddnym ¢lenem
IV. tiidy, coz mu bylo sdéleno dopisem z 23. 5. 1931: ,Slovutny
pane! Podepsané presidium klade sobé za Cest ozndmiti Vdam,
Ze yste byl ve schiizi IV, tridy Ceské Akademie véd a uméni dne
19. kvétna 1931 zvolen Fadnym enem této tiidy: Clensky diplom
Vam bude zasldn. Josef Bohuslav Foerster president. Jan Bedfich
Novdk generdlni tajemnik.” (Mayrova 2000, s. 43).

# BM ma na mysli STANISLAVA NOVAKA (1890-1945), ¢eského
houslistu a svého pfitele, u kterého zmitiovany diplom skutecné
zanechal (CBM, PBM Kr 67). BM jej v dopisech rodiné do Po-
licky véSinou oznatuje jako Statiu. Novdk v té dob& bydlel
v Praze-Buben¢i ve Wintrové ulici ¢. 19 (CBM, PBM Kr 53;
Synek —Vsetickova 2019, s. 270-271).

3 FrantiSek Martint — viz Adresati s. 557.

Vdclav Karel Rippl, knihkupec v Poli¢ce, piitel BM. Zmiiovana
korespondence se nedochovala.

# Jednd se o prodej klaviru BM v Poli¢ce. Néstroj si skladatel koupil
v Praze v zaif 1916 u firmy Josef Broz za 1 000 korun véetné
dopravy do Policky po zeleznici (CBM, PBM Kd 245). Jiz v roce
1919 a ndsledné v letech 1930-1932 se BM pokousel sviij policsky
klavir prodat (CBM, PBM Kr 36-78). Po fadé nedsp&snych po-
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63 [Kr 65]

Paris 16/1 1932.

Dear all,

[ recetved the letter, I see that you have ugly weather
there, it 1s much nicer here as if spring was already
starting, and if it keeps this way we will not even know
that winter happened. It seems that this year will not be
nice in all regards, things are messing up on all sides but
hopefully it will straighten out in the end, there are big
sales here, everyone selling below price and many peo-
ple leaving the factories, there is little work." I will send
that certificate from the Academy?' through one friend,
he will either send it to you or leave it at Novdk’s,?
where Fanou$® could pick it up. Ripl wrote** that he
would do all in his power as soon as a suitable occasion
presented itself but things seem to be bad there.” | read

20 Global economic crisis — see footnote 13 in letter No. 62.

The Czech Academy of Sciences and Arts (1880-1952), later the
Czechoslovak Academy of Sciences (1952-1992), since 1992 the
Czech Academy of Sciences. BM was elected a regular member of
the institution’s Fourth Class on 19 May 1931, as he was informed in
writing on 23 May 1931: “Esteemed Sir! The undersigned presidium
constders it an honour to inform you that at the Fourth Class meeting
of the Czech Academy of Sciences and Arts on 19 May 1931, you were
elected a regular member of this class. Your member’s certificate will
be sent to you. Josef Bohuslav Foerster president. Jan Bedfich Novdk
secretary general.” (Mayrova 2000, p. 43).

BM is referring to STANISLAV NOVAK (1890-1945), Czech violimist
and friend of BM, with whom he left the aforementioned certificate
for safe-keeping (CBM, PBM Kr 67). BM generally refers to him as
“Stétia” in his letters to Policka. Novak was living at Wintrova ulice
19, Praha-Bubene¢ at the time (CBM, PBM Kr 53; Synek —Vseti¢kova
2019, pp. 270-271).

FrantiSek Martinti — see Addressees p. 557.

# Véclav Karel Rippl, Poli¢ka bookseller and friend of BM. The corres-

pondence in question has not been preserved.

1y
[N

# BM s referring to the sale of his piano in Poli¢ka, which he had bought
in September 1916 from the company of Josef Broz in Prague for the
price of 1,000 crowns including railway transport to Policka (CBM,
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rozdélili mezi sebe, ale zaddm to tam znovu.?® Ostréil
mi psal Ze ho ten balet velmi zajima ale Ze pro tuto
saisonu mi nemuize nic slibit protoze jim moc Skrtayi
v rozpoctu a musi to véechno projit ministerstvem
kde pry to dlouho lezi ale piSe ze by s tim podital
na podzim.” Jsem uz v tretim jednéni a poSlu to brzo
do Prahy aby méli ¢as to prohlédnout.”® Mozna 7e

kusti si jej koupil Bohuslay Smid, architekt z Policky a piftel BM,
jemuz skladatel dékuje dopisem odeslanym dne 16. 5. 1932
7 Paffze (osobnf archiv rodiny Smidovy; otistén v Popelka 1996,
s. 22, a Kapusta 1980, s. 214). V soucasné dobé je klavir umistén
v CBM v Policce.
BM ma na mysli svou tGicast ve skladatelské soutézi pofdadané Jubi-
lejni nadaci Bed¥icha Smetany v Brné. V dopise Janu Kuncovi
odeslaném z Paiize dne 18. 10. 1931 (MZM, G 291) zmitiuje BM,
7e do soutéZe o cenu zaslal Serenddu pro komorni orchestr, H 199:
»Chet Vis znovu 2ddat o pomoc, mdm zaddno letos o Smetanovu
cenu. Zaslal jsem partituru ,Serenddy”, jeZ byla provedena zde
s velkym dspéchem v Champs — Elysée — Sta Straramem a vy$la
u Schotta.© Zédosl,, kterou BM do Brna zaslal jiz v srpnu 1931
(MZM, G 249/ro¢nik 1931), byla dne 13. 12. 1931 zamitnuta
kuratoriem Jubilejni nadace (dopis nadace adresovany BM ze dne
18.12. 1931, MZM. G 249/ro¢nik 1931). Ocenénymi byli Emil
Axman za kantdtu llonka Beniacova, Jaroslav Kvapil za Koncert
pro housle a orchestr a Jaroslav K¥icka za operu Bily pdan aneb
Tézko se dnes duchiim strasi (Jednatelskd zprava kuratoria Ju-
bilejni nadace Bedficha Smetany za léta 1931-1933; MZM,
G 249/roénik 1933). Dne 5. 1. 1932 bylo v Lidov§ch novinach
zvefejnéno vyhldSeni soutéZe o ceny, stipendia a podpory Jubilejni
nadace Bedficha Smetany na rok 1932 (Lidové noviny., ro¢. 40,
¢ 7,5.1. 1932, ranni vydént, s. 7). BM do soutéZe o cenu poslal
dvé skladby: znovu Serenddu pro komorni orchestr, H 199, a te-
prve neddvno dokoncenou Partitu (Suitu & 1) pro smyécovy
orchestr, 11 212 (nedatovana zadost BM, MZM, G 249/ro¢nik
1932). Z4dn ze zaslangch skladeb viak cenu za rok 1932 ne-
ziskala (Jednatelskd zprava kuratoria Jubilejni nadace Bed¥icha
Smetany za léta 1931-1933; MZM, G 249/ro¢nik 1933).
7§ OTAKAREM OSTRCILEM (1879-1935), teskfm hudebnim
skladatelem a dirigentem, Feditelem opery Nérodniho divadla
v Praze, BM jednal o provedent baletu Spalicek, H 214 1, na scéné
Narodniho divadla v Praze. Jeho premiéra se zde uskutecnila
19.9. 1933 (CBM, PBM Kr 115; Halbreich 2007, s. 213).
% Podle Halbreicha (2007, s. 212) komponoval BM balet Spalicek,
H 214 I, v obdobi od 20. 1. 1931 do 11. 2. 1932. V dopise rodiné
do Policky ze dne 19. 2. 1932 (CBM, PBM Kr 68) BM sdéluje:
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about the awards, they just split them about among
themselves again, but I will enter it again.? Ostréil
wrote that he was greatly mterested by the ballet but
that he cannot promise me anything for this saison be-
cause their budget 1s getting cut down a lot and it all
has to go through the ministry where things are said
to take an age but he writes that would count on it for
autumn.”” | am doing the third act now and will send it

PBM Kd 245). BM attempted to sell the piano in 1919 and then again
in 1930-1932 (CBM, PBM Kr 36-78). After a series of failed attempts,
it was finally bought by Bohuslav Smid, a Poli¢ka architect and friend
of BM, whom the composer thanks in a letter sent from Paris on
16 May 1932 (private archive of the Smid family; printed in Popelka
1996, p. 22, and Kapusta 1986, p. 214). The piano is currently located
at CBM in Policka.

2 BM is referring to his participation in the composition competition
organised by the Bed¥ich Smetana Jubilee Foundation in Brno. In his
letter to Jan Kunc, sent from Paris on 18 October 1931 (MZM, G 291),
BM mentions that he entered Serenade for Chamber Orchestra, H 199:
“lwant to ask you for your help again, I am competing for the Smetana
Prize this year: I sent the score of the “Serenade”, which was performed
with great success here in Champs — Elysée — by Sta Straram and was
published by Schott.” The request, which BM had sent to Brno already
in August 1931 (MZM. G 249/Vol. 1931), was denied on 13 December
1931 by the Curatorium of the Jubilee Foundation (letter from the
foundation to BM from 18 December 1931; MZM, G 249/Vol. 1931).
The prize winners were Emil Axman for his cantata llonka Beniacova,
Jaroslav Kvapil for Concerto for Violin and Orchestra, and Jaroslav
Kiicka for the opera The White Man, or Ghosts Can’t Scare Any More
(Operating Report of the Curatorium of the Bediich Smetana Jubilee
Foundation for 1931-1933; MZM, G 249/Vol. 1933). On 5 January
1932, Lidové noviny informed of the 1932 competition for prize mo-
ney, scholarships. and support from the Bedfich Smetana Jubilee
Foundation (Lidové noviny, Vol. 40, No. 7, 5 January 1932, morning
edition, p. 7). BM entered two compositions: Serenade for Chamber
Orchestra, H 199, (again), and his recently completed Partita (Suite
No. 1) for String Orchestra, H 212 (undated application by BM, MZM,
G 249/Vol. 1932). However, neither of the works won a prize in 1932
(Operating Report of the Curatorium of the Bedfich Smetana Jubilee
Foundation for 1931-1933; MZM. G 249/Vol. 1933).

# BM negotiated with OTAKAR OSTRCIL (1879-1935), Czech com-
poser and conductor, chief of opera at the National Theatre in Prague,
about the production of his ballet The Chap-Book, H 214 1, by the
National Theatre. The work was premiered there on 19 September
1933 (CBM, PBM Kr 115; Halbreich 2007, p. 213).
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bych Tekl Zrzavému aby délal vipravu.? Char-
lotte® psala Marce? ale odjela dnes domu® a nevim
kam to psani dala, tak to poslu pridte.* Jinak tu nenf
nic zvlaété nového, je to véechno tou krisi zarazeno.
Moc Vas zdravim Vas

Bohous.

wDokonéil jsem ten balet a posilam jej ihned do Ndrodniho.*
Do Nérodniho divadla v Praze jej viak odesild aZ o mésic pozd&j —
viz dopis BM ze dne 11. 3. 1932 (vlastnik ND; kopie v IBM,
ND 1932-03-11).

Jan Zrzavy, desky vytvarnik a piitel BM. Pfi prvnim navstudovém’
Spalicku, H214 1, se vak vipravy zhostil JOSEF MATE) GOT'T-
LIEB (1882-1967), esky jevistni a kostymni v§tvarnik (CBM,
PBM Kr 106; Halbreich 2007, s. 213).

Charlotte Martint.

Marie Martint — viz Adresdti s. 557.

2 BM méa na mysli vesni¢ku Vieux-Moulin, kde v té dobé Zila Char-
lottina matka AMICIE, QUENNEHEN (1866-1948).

O existenci dopisu se nedochovaly zidné dalsi informace. V né-
sledujicim dopise BM rodiné do Poli¢ky ze dne 30. 1. 1932 (CBM,
PBM Kr 66) Charlotte jen dopltiuje sviiy piipis k textu BM.
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to Prague soon to give him time to peruse it.?® I might
tell Zrzavy to do the sets.?” Charlotte®™ wrote to Maika™
but she set off home™ today and I do not know where
she put the letter, so I will send it next time.* Otherwise
there is nothing new here really, everything is ham-
strung by this crisis.

Best regards to you all, your

Bohous.

# According to Halbreich (2007, p. 212), BM composed The Chap-
-Book, H 214 1, from 20 January 1931 to 11 February 1932. In his
letter to Poli¢ka from 19 February 1932 (CBM, PBM Kr 68), BM in-
forms: “I completed the ballet and am immediately sending it to the
Nat.” However, he did not actually send it to the National Theatre
in Prague until a month later — see BM’s letter from 11 March 1932
(property of ND; copy at IBM, ND 1932-03-11).

Jan Zrzavy, Czech artist and friend of BM. The sets of the first pro-
duction of The Chap-Book, H 214 1, were designed by JOSEF MA IFJ
GOTTLIEB (1882-1967), Czech stage and costume designer (CBM,
PBM Kr 106; Halbreich 2007, p. 213).

Charlotte Martinti.

29

3

Marie Martint — see Addressees p. 557.

> BM is referring to the village of Vieux-Moulin, where Charlotte’s mot-
her AMICIE QUENNEHEN (1866—1948) lived.

No other information has been preserved regarding the existence of
the letter in question. The composer’s subsequent letter to his family
in Policka from 30 January 1932 (CBM, PBM Kr 66) merely contains

an appended message from Charlotte.
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64 [Kr 66]

Paris 30/1 1931. [1932]*

Drazi,

cekdm stéle na dopis od Marky s koncertu® ale nic
nejde tak piSu sam.* Pfipojuji psani FanouSovi, pfSu
radéji domu, nevim presné adresu Jindiisky,” né-
kam jsem si to poznamenal a nemohu to najit. Je mi
divné ze Marka nic nepiSe o koncerté, snad se néco
nestalo? Jinak nemam rovnéz od nikoho ani radek,
to vite, Stana ten nenapiSe.®® S tim filmem to vdzne,
asi nemohou sehnat penize a tak z mé cesty do Pra-

hy nebude asi nic.*” Myslel jsem Ze budu moci byti

34

Spravny letopocet je 1932.

# Prazi(i pidtelé BM — houslista Stanislav Novdk a klavirista KA-
REL SOLC (1893-1985) planovali v Praze uspoiddat hudebni
festival pouze z dél BM. ,Festival“ se uskute¢nil v podobé jed-
noho koncertu v prazském Mozarteu dne 26. 1. 1932 (Popelka
1996, s. 18; CBM, PBM Kr 21, 24, 637, 25, 29, 34, 57, 58,
60, 61 60, 67) V podéni S. Nov dl{d K. Solce a violone elllslv
BEDRICHA JAROSE (1896-1977) na ném zaznélo Duo pro
housle a violoncello ¢. 1, 1 157, Osm preludii pro klavir, H 181,
Klavirni trio ¢ 1 (Cz,'nq piéces bréves), H 193, a dalsi komorni
skladby (B. V.: Vecer skladeb B. Martint. Lidové noviny., ro¢. 40,
¢.49,28. 1. 1932, ranni vydéni, s. 9).

Sestra BM Marie Martin — viz Adreséati s. 557 — koncert na-
vitivila, v nésledujicim dopise BM roding do Policky ze dne 7. 2.
1932 (CBM, PBM Kr 67) jiz skladatel komentuje jeji informace
o koncert¢ stejné jako zaslani kritik.

Zmiiovany dopis, pravdépodobné blahopiani k stiatku bratra
Frantiska Martinti s Jindiikou Pale¢kovou — viz Adresati s. 557,
se nedochoval.

Stanislav Novak.

V dopise rodiné do Politky ze dne 13. 12. 1931 (CBM, PBM
Kr 61; Synek—Vsetickova 2019, s. 312-317) BM uvadi: . ,MozZnd
Ze buclu muset Jet do Prahy v lednu, k vili tomu filmu to by bylo ast
pravé v ten ¢as jako Stdrit koncert tak bychom se tam ast s nékym
z Vs vidéli a snad bych se podival domu na par hodin. Zéméer
komponovat filmovou hudbu viak nebyl tentokrat naplnén.
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64 [Kr 66]

Paris 30/1 1931. [1932]*

Dear all,

I am still waiting for Marka’s letter from the concert®
but with nothing coming I am writing myself.* I am
appending a letter to Fanous, I thought it safer to send
it home as I do not know Jindfigka’s exact address,”
I jotted it down somewhere and cannot find it. I am
surprised that Maika has not written anything about
the concert, did something happen? 1 have not had
a single word anyone else either, of course, Stana never
writes.” Things are stuck with that film, I guess they
cannot get the money, and so nothing will come of my
trip to Prague it seems.” I thought I would be able to

* The correct year is 1932.

# BM’s Prague friends, the violinist Stanislav Novak and the pianist
KAREL SOLC (1893-1985), planned to organise a music festival in
Prague consisting solely of BM’s works. The “Festival” was realised in
the form of a single concert at the Mozarteum in Prague on 26 January
1932 (Popelka 1996, p. 18; CBM, PBM Kr 21, 24, 637, 25, 29, 34,
57,58, 60, 61, 66. 67). Novik, Solc, and the cellist BEDRICH JAROS
(1896-1977) performed Duo for Violin and Violoncello No. 1, H 157,
Light Preludes for piano, 181, Piano Trio No. 1 (Five Short Pieces),
H 193, and other chamber works (B. V.: Vecer skladeb B. Martint
[Evening of Works by B. Martint|. Lidové noviny, Vol. 40, No. 49, 28
January 1932, morning edition, p. 9).

The composer’s sister Marie Martinti — see Addressees p. 557 — at-
tended the concert in question. In his subsequent letter to his family
in Policka from 7 February 1932 (CBM, PBM Kr 67), BM comments
on her report of the concert and on the critiques she sent.

" The letter in question probably congratulated his brother Frantisek
Martint and his new sister-in-law Jind¥iska Paleckové — see Addressees
p. 557 — on their wedding. It has not been preserved.

&

Stanislav Novak.

In his letter to Policka from 13 December 1931 (CBM, PBM Kr 61;
Synek —Vsetickova 2019, pp. 312-317), BM writes: “I might have to
go to Prague in January, about that film, that would be right about
the time of Stdria’s concert so we could meet up with some of you and
perhaps I could pop home for a few hours.” BM’s intention to compose
film music was unrealised at the time.



