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UVODEM

INTRODUCTION



Bohuslav Martint (8. 12.1890-28. 8.1959) pa-
(i1 mezi nejvyraznéjsi predstavitele ¢eské a svéto-
vé hudby 20. stoleti. Ke zpracovéani a zpiistupnéni
pramenti vazicich se k jeho Zivotu a tvorb¢ dochdzi
vSak pouze pozvolna. Zejména skladatelova docho-
vana korespondence, kterd dnes obsahuje témér
4500 archivnich dokumentd uloZenych ve vefejnych
i soukromych shirkdch v Ceské republice a v zahra-
nici (Centrum Bohuslava Martint v Poli¢ee, Institut
Bohuslava Martiné v Praze, Ceské muzeum hudby
v Praze, Moravské zemské muzeum v Brné, Paul Sa-
cher Stiftung a archivy dalSich instituci), je doposud
publikovédna pouze fragmentarné.

Nejrozsahlejsi ¢dst z tohoto souboru predstavuje
korespondence Bohuslava Martint s rodinou depo-
novani v Centru Bohuslava Martint v Poli¢ce, ktera
¢ita celkem 638 polozek. VSechny je mozné vyhledat
v Online datab4zi Institutu Bohuslava Martinti, kde
se soustieduyi zdkladni ddaje k jednotlivym dopistim
a kde je od roku 2017 ulozen 1 diplomaticky prepis
vSech dopisii rodiné véetné rozsdhlého poznamkové-
ho aparatu. Nyni na internetovou databdzi navazuje
1 tato edice knizni. Klade si za cil zpiistupnit odbor-
né 1 laické verejnosti rodinnou korespondenci skla-
datele v jeji celistvosti v knizni podobé, a to véetné
faksimile vSech dopisti, a piidat tak dalezity stéfpek
do pomysIné mozaiky jiz publikované korespondence
Bohuslava Martind. Edice svym piistupem k primér-
nim pramentim a jejich zpracovani pfimo navazuje
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Bohuslav Martint (8 December 1890 — 28 August
1959) is one of the most distinctive figures of Czech and
international music of the twentieth century. However,
the sources related to his life and work are only gradu-
ally being processed and published. Most notably, as yet
only fragments have been published of the composer’s
extant (',()rrcspondcncc, which now amounts to more
than 4,500 archival documents housed in both public
and private collections in the Czech Republic and abroad
(the Bohuslav Martint Centre in Policka, the Bohuslav
Martint Institute in Prague, the Czech Museum of Mu-
sic in Prague, the Moravian Museum in Brno, the Paul
Sacher Stiftung, and the archives of other mstitutions).

The most extensive set of correspondence is the let-
ters written by Bohuslav Martind to his family, which 1s
maintained at the Bohuslav Martint Centre in Poli¢ka
and comprises 638 items. These can all be accessed in
the Online Database of Sources of the Bohuslav Martini
Institute, which includes basic information for each let-
ter and, from 2017, also the diplomatic transcription
of all the letters to his family together with extensive
annotations. The online database is now being followed
up with this series of printed books, which aims to pro-
vide both experts and the general public with access to
the composer’s family correspondence in its entirety in
paper form, including the facsimile of all letters. This is
a crucial addition to the mosaic of the previously pub-
lished correspondence of Bohuslav Martinti. The edition
uses the same approach to the primary sources and the
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na diive ¢ soubézné vydavané soubory korespon-
dence skladatele se Zderikem Zouharem (Zou-
har, Z.—Zouhar, V. 2008), s Miloslavem BureSem
(Zouhar — Coufalova 2017). s Miloem Safrankem
(Zouhar —Coufalova 2019a, b) a s Frankem Rybkou
(Honzikova — Zouhar 2023). Jeji snahou je zachytit
osobity literarni styl Bohuslava Martint v autentické
podobé bez dodateénych korekef a dprav.

Tento v poradi ¢tvrty ediéni svazek korespondence
Bohuslava Martint s rodinou v Poli¢ce zahrnuje 1éta
1936-1937, a bezprostiedné tak navazuje na pred-
chozi ti dily: Drazi I/ Dear all I (Synek —Vseticko-
va 2019), Drazi Il / Dear all Il (Synek —Vsetickova
2020) a Drazi 11l / Dear all Il (Synek —Vseti¢kova
2021). V 52 dopisech a na jednom korespondenc-
nim listku je zde zachyceno obdobi, které skladatel
se svou manzelkou Charlotte travi prevazné v Pafi-
71, ale také na mnoha pracovnich & prazdninovych
cestach. Vzdy se snazi své nejblizsi piibuzné v Policce
imformovat o skladbach, na kterych pravé pracuje
nebo které zaznivaji na divadelnich a koncertnich
podiich. Li¢i veliké peripetie spojené s vydavanim
svych skladeb ¢ ziskavanim finanénich podpor a sti-
pendii, objasiiuje své tvirdi plany, ale také odhaluje
stiipky kazdodennich osobnich starosti a spole¢né
s adresdty sdili obavy ze zhorSujici se celosvétové hos-
podaiské 1 politické situace. A jeho drazi® v Poli¢ce
netrpélivé ocekavayi kazdy .,Bohoustiv® dopis, aby
mu na opldtku mohli sdélit, co nového se udélo v jeho
rodné Policce & jak je jeho hudba piijiméana v Ces-
koslovensku. O tom se vSak v této knize dozvidame
pouze ze skladatelovych reakef, nebot dopisy priché-
zejici z domova Bohuslav Martint neshromazdoval,
a nam se tak dochovala jen polovina vzajemné ko-
respondence. | presto je predkladany soubor dopisti
7 let 1936 a 1937 vyznamnym informadnim zdrojem
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treatment as the previously or concurrently published
compilations of the composer’s correspondence with
Zdenék Zouhar (Zdenék Zouhar and Vit Zouhar 2008),
with Miloslav Bure$ (Zouhar —Coufalova 2017), with
Milos Safranek (Zouhar —Coufalova 2019a, b), and with
Frank Rybka (Honzikova —Zouhar 2023). The editions
endeavour to render Bohuslav Martint’s distinctive lit-
erary style in complete authenticity, free of corrections
and modifications.

This fourth volume of the series of correspondence
sent by Bohuslav Martint to members of his family in
Poli¢ka encompasses the years 1936-1937, in an im-
mediate follow-up to the first three parts, Drazi I/ Dear
all I (Synek —Vsetickova 2019), Drazi Il / Dear all Il
(Synek —Vsetickova 2020), and Drazi Il / Dear all 111
(Synek —Vsetickova 2021). The set’s 52 letters and one
postal card depict a period which the composer and his
wife Charlotte spent mostly in Paris but partly also on
various business and holiday trips. Martind always tries
to inform his relatives in Policka about the compositions
that he is working on or that are performed in theatres
and concert halls. He details the various ups and downs
of his efforts to have his works published or to obtain
grants and scholarships, he explains his creative inten-
tions, which are interspersed with glimpses of everyday
personal difficulties and shared worries about the de-
teriorating global economic and political situation. s
“dear alls” in Policka anxiously await each of “Bohous’s”
letters, responding in kind with news from his native
Poli¢ka or reports about the reception of his music in
Czechoslovakia. However, this information can only be
gleaned mdirectly from the composer’s reactions, as Bo-
huslav Martin@i did not keep the letters he received from
his family, and so only half of their mutual correspond-
ence 1s extant. Despite this limitation, the set of letters
from 1936 and 1937 is a valuable source of information
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pro poznavani zivota a dila jednoho z nejvyznamnéj-
Sich hudebnich skladatelt 20. stoleti.

wDrazi; pisu v rychlosti, mam hodné co délat v di-
vadle i jinak tak mi moc casu ani nezbude.” Touto
vétou oslovil Bohuslav Martini svou poli¢skou rodinu
v tvodu dopisu odeslaného z Prahy dne 3. 1. 1936
(PBM Kr 176)., v prvnim z 29 dopisd, které toho
roku své matce a obéma sourozenciim Zijicim v Po-
lidce odeslal. Martind, od roku 1923 trvale usaze-
ny v Paifzi, tentokrdt pobyval v Ceskoslovensku jiz
od 21. 12. 1935, aby se mohl osobné Gcastnit pifprav
a prvniho provedeni opery Hry o Mari, H236, v N4-
rodnim divadle v Praze. Ta se po nékolika zménéch
terminu uskute¢nila v patek 7. 2. 1936, tedy nece-
Iy rok po své svétové premiére v Zemském divadle
v Brné. Do rodné vlasti piicestoval Martint sam —
manzelka Charlotte ziistala ve Francii, oviem s pii-
slibem nasledné spolecné dovolené: | ...| ono to stoji
moc penéz a myslim Ze bychom si za to spise udélali
takovou malou dovolenou tady |...]“ (PBM Kr 172).

Po Vanocich stravenych v rodné Poli¢ce s ma-
minkou a svymi sourozenci zac¢inal pro Bohuslava
Martind 1 novy rok 1936 radostné. Hned 1. 1. vy-
Sla v dennim tisku zprava, ze mu odbornd porota
hudebni soutéze Jubilejni nadace Bediicha Smetany
udéhla prvni cenu, a tim 1 odménu ve vy 8 000
korun za operu Hry o Maru, H236. Uspéch a publi-
cita jisté prisly skladateli vhod, jednak kvili finané-
nimu ocenéni, kdy ¢dst z néj prislibil poslat rodiné
v Policee, ale zejména v souvislosti s jeho zamérem
uchdzet se o profesorské misto na mistrovské skole
Prazské konzervatore, které zastavalo po smrti Josefa
Suka dosud neobsazeno. V celé bohaté koresponden-
c1 Bohuslava Martint miézeme v této dobé sledovat
jeho enormni zdjem ziskat toto misto, které by pro
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for anyone interested in a deeper understanding of the
life and work of one of the greatest composers of the
twentieth century.

“Dear all; I am writing in haste, I have a lot to do at
the theatre and otherwise so do not have much time to
spare.” Bohuslav Martint addressed his Policka relati-
ves with this sentence in the opening lines of the letter he
sent from Prague on 3 January 1936 (PBM Kr 176), the
first of 29 letters he would send that year to his mother
and his two siblings in Policka. Martint, who had been
living in Paris since 1923, was visiting Czechoslovakia
at time (from 21 December 1935) to personally partici-
pate in the preparations for the first staging of the opera
The Plays of Mary, H236, at the National Theatre in
Prague. The performance was rescheduled several times
and finally took place on Friday 7 February 19306, less
than a year after the world premiere at the Regional
Theatre in Brno. Martint had travelled to his home-
land alone — his wife Charlotte had remained in France,
though with the promise of a shared holiday in the future:
“|...] it costs a lot of money and I think we should rather
spend it on a short holiday here |...]” (PBM Kr 172).

Following a Christmas spent in his native Policka with
his mother and siblings, Bohuslav Martint entered the
year 1936 on an optimistic note. On 1 January the press
reported that he had been awarded first prize and the
sum of 8,000 crowns by the expert jury of the Bediich
Smetana Jubilee Foundation for his opera The Plays of
Mary, H236. The composer no doubt appreciated the
success and ensuing publicity, both for the financial re-
ward — of which he promised to send a part to his family
in Poli¢ka — but especially in connection with his inten-
tion to apply for the professorship at the Master School
of the Prague Conservatoire that had remained vacant
after the death of Josef Suk. The whole of Bohuslav Mar-
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néj znamenalo nejen odpovidajici odbornou 1 spole-
¢enskou pozici a souc¢asné stabilni finanéni zajisténi,
ale zdroveit i navrat do Ceskoslovenska. Talichovi
o0 svém rozhodnuti pie jiz na podzim 1935:  Bylo
mi dost vy¢itdno, Ze nejsem doma, nuze ted bych se
tedy chtél vratit a mam dojem, Ze by mne tam bylo
hodné treba.* (Kuna 1970, s. 231). Proto se Martint
sém @ prostiednictvim svého pidtele Milose Safranka,
osobné 1 korespondenc¢né, obraci na ministry, pre-
zidentskou kancelar, poslance, soucasné 1 na cleny
profesorského sboru Prazské konzervatore, vyznamné
hudebni osobnosti, ale 1 na poli¢ské komundlni poli-
tiky, aby st zajistil podporu pii volbé, jejiz termin za-
tim nebyl pevné stanoven, nebot Ministerstvo Skolstvi
a ndrodni osvity CSR z piety k Sukovi s obsazenim
mista nechvéatalo. Protoze svou trvalou nepiitomnost
v Praze vidél jako v§znamnou prekazku v dosaze-
ni svého cile, vyuzil Martin@ navstévy Prahy kro-
mé acasti na zkouskach v divadle také k nesc¢etnym
schiizkdm a k intenzivnim jednanim.

ol ... | mdam opravdu tolik prdce Ze se nedostanu ku
psani, odejdu =z domu rdno a vrdtim se aZ v noct,”
stézuje st Martint v dopise ze dne 29. 1. 1936 (PBM
Kr 177). ,,Psanim® méa v tomto piipadé na mysli svou
zpozdénou korespondenci do Policky, nebot v psa-
ni, resp. komponovéani hudby skladatel nezahdli ani
v této dobé. Teprve pred neddvnem (10. 12. 1935)
dokonéil pro Ceskoslovensky rozhlas jednoaktovou
operu Jeselohra na mosté, H 247, o mésic pozdé-
st tamtéz | ... | zaridil zase jeden dobry obchod®
(PBM Kr 177). Jednalo se o hudbu k rozhlasové hie
Oidipus, H 248, podle Andrého Gida. Martin ji
zkomponoval hned v lednu 1936, takze hra v rezi
JindFicha Honzla mohla byt poprvé vysildna jiz
ve stiedu 7. 2. 1936.
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tunt’s rich correspondence from this time exudes the
enormity of his interest in securing the post, which would
provide him with a suitably prestigious position within
the music community and society in general, together
with financial security, and would also enable him to
return to Czechoslovakia. Martint writes of his decision
to Talich in autumn 1935: “I have been much reproached
Jor being away from home, well, I would like to return
now, and I feel I am sorely needed there.” (Kuna 1970,
p. 231). Therefore, Martinti appealed either directly or
via his friend Milos Safrdnek, in person or in writing, to
ministers, the president’s office, members of parliament,
as well as tenured faculty of the Prague Conservatoire,
prominent figures in the music community, and local Po-
licka politicians to secure support for the vote, which did
not have a fixed date as the Ministry of Education and
National Enlightenment was in no hurry to fill the post,
out of respect for Suk’s memory. Seeing his permanent
absence from Prague as a major obstacle to achieving his
goal, besides attending rehearsals at the theatre, Marting
used his visit to the Czech capital to conduct numerous
meetings and mtense negotiations.

“I...1 1 really have so much work that I have no time
to write, I go out in the morning and return at night,”
Martiné complains in the letter from 29 January 1936
(PBM Kr 177). In this case, by “writing” he means his
belated replies to correspondence from Policka, as he was
far from idle with regard to his compositional activities.
He had only recently (10 December 1935) completed the
one-act opera Comedy on the Bridge, H247, for Czecho-
slovak Radio, and a month later he “[...] arranged an-
other good trade at the Radio” (PBM Kr 177), namely,
incidental music for the radio play Oidipus, H 248, after
André Gide. Martind composed it in January 1936, al-
lowing the play to be broadcast under JindFich Honzl’s
direction as early as Wednesday 7 February 1936.
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Setkani Bohuslava Martind s rezisérem Jindfichem
Honzlem neztstalo bez néasledkd, o ¢emz svéddi na-
sledujici udélosti. Jesté v lednu se Martinti svym pod-
pisem pod otevieny dopis $éfovi ¢inohry Narodniho
divadla Otokaru Fischerovi pripojil k vyzvé mnoha
vyznamnych osobnosti kulturni scény (Frantisek
Muzika, Vitézslav Nezval, Jaroslav Seifert, Jindiich
étyrsky’*, Jift Voskovec, Jan Werich, Vilém Zéavada ad.),
volajici po naplnéni difvéjsiho prohldsent Feditele N4-
rodniho divadla Stanislava LLoma, v némz prislibil
roz§ifit, a tim modernizovat realizaéni tym Nérodniho
divadla o dva nové progresivni reziséry — F-mila Fran-
tiska Buriana a pravé Jindiicha Honzla (Pechac 2020
PBM Ko 1176). Zérover je z korespondence Martini
s Honzlem zjevné, 7e oba uméler méli velmi blizké
predstavy o podobé uméleckého projevu v soucasném
dramatu, coz Martinil jiz o nékolik mésicti pozdép
vyjadril zcela jasné pianim, aby se Honzl ujal rezie
jeho budouct opery Juliette, 11253 ,,Doufdm, Ze byste
urcité tentokrdte neodeprel se yymoulti regie pocitam
pI prdct mnoho na Vis a urcité bych to v N.D. pro-
sadil, myslim Ze ( Vs by to bavilo, je to véc rozkosnd
a s hudbou to bude pékny spektdkl, mé to aplné vzkri-
stlo ku prdact, buduli miti dosti ¢asu, bude to mozZnd do
pristi saisony | ...]* (Dopis Jindfichu Honzlovi ze dne
9. 5. 1936, v soukromém vlastnictvi; kopie v IBM,
HonJ 1936-05-09). Honzl nabidku prijal a 1 z pozdd)-
§i vzajemné korespondence je naprosto ziejma plna
davéra, kterou k jeho zaméram pri pripravé prove-
deni opery Martint projevoval: ,[...]| mdte dplnou
volnost rozdéliti role dle Vasich disposic a predem
s mym souhlasem jako ostatné vSechno co podnikne-
te.” (Dopis B. Martinti J. Honzlovi odeslany z Parize
dne 23. 10. 1937, PBM Ko 1177).

LPise mi p. Safranek Ze jsem mél ohromny- iispéch
s tim koncertem pro cembalo a orchestr co hrala
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Bohuslav Martin@’s meeting with Jindrich Honzl had
a broader impact, as evidenced by subsequent events.
In January Martint appended his signature to an open
letter to Otokar Fischer, head of the drama section of
the National Theatre, joining the call of many promi-
nent figures of the culture scene (Frantisek Muzika,
Vitézslav Nezval, Jaroslav Seifert, Jindiich VStyrsky’n/ Jid
Voskovec, Jan Werich, Vilém Zavada, etc.). The letter
demanded the fulfillment of an earlier promise by the
National Theatre’s director Stanislav Lom to expand —
and thus modernise — the theatre’s production team with
two new progressive directors — Emil FrantiSek Burian
and Jindfich Honzl (Pecha¢ 2020; PBM Ko 1176). At
the same time the correspondence between Martini and
Honzl shows that the two artists were very much aligned
in their view of artistic expression in contemporary thea-
tre, which Martint corroborated in no uncertain terms
by asking Honzl to direct his future opera Juliette,
H253: “ hope that this time you would certainly not re-
Juse to take charge of direction I am counting on you very
much in my work and I could certainly push it through at
the N. T! I think you would enjoy it too, it is a delightful
ptece and will be a pretty spectacle with the music, it has
revived my working spirtt completely, if [ have enough
time, it might be ready for next saison |...|” (Letter to
Jindfich Honzl from 9 May 1936, in private ownership;
copy at IBM, HonJ 1936-05-09). Honzl accepted the
offer and their later mutual correspondence 1s suffused
with the complete trust that Martind had in his treat-
ment of the opera during preparations: “[...]| you have
complete freedom to assign the roles according to your
discretion with my approval in advance as with all else
you do for that matter.” (Letter from Martini to Honzl,
sent from Paris on 23 October 1937, PBM Ko 1177).

“Mr Safranek writes that I had a spectacular success
with the concerto for harpsichord and orchestra that was
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ta pani de Lacour.“ (PBM Kr 178). Témito slovy
komentuje Martin@ informaci Milose Safrdnka
o0 svétové premiéte Koncertu pro cembalo a maly or-
chestr, 1246, skladby, kterou autor vénoval skvélé
francouzské cembalistce Marcelle de Lacour. V jejim
provedeni kompozice poprvé zaznéla ve stiedu
29. 1. 1936 v Parizi. BohuZzel bez Gcast autora,
ktery se musel spokojit jen se strufnou Safrdnko-
vou informaci. Shodou okolnosti ve stejnou dobu,
resp. zac¢atkem tnora roku 1936 zahajovala v Praze
koncertni turné po Ceskoslovenskych méstech man-
Zelka M. Safranka — vynikajici francouzska klavirist-
ka Germaine Leroux, mohla proto vyuzit pozvani
B. Martinii na o¢ekdvanou prazskou premiéru opery
Hry o Marit, 11236, a stat se tak vedle prezidenta
(SR Edvarda BeneSe a ministréi zahraniénich viei
a Skolstvi dalsim z vyznamnych hostd, kteii v pa-
tek 7. 2. 1936 usedli do hledisté Narodniho divadla
v Praze, aby zhlédli nové nastudovéni této opery.
wMartinit mél velice krdasny dspéch. Byl vyvoldn
nékolikrat po druhé hite a na konec zase. Predstaveni
byl pritomen také pan president, u néhoz jsem vy-
mohl, Ze Martinii prijal. Mél tady ssebou také ma-
minku a byl zifegmé velice Stasten. Na jevisti /u pana
presidenta jsem ho nevidél/ se ovsem motal jako pravy
nebestan,* pise den po premiéie Josef Schieszl z Kan-
celaie prezidenta republiky Milosi Safrankovi do Pa-
fize (Archiv NM — CMH7 G 11705; kopie v IBM,
Sch] 1936-02-07a). Sdm autor byl s provedenim
svého dila spokojen, avSak nadSen nebyl. Do Poli¢-
ky sice sdéluje: ,[...| myslim Ze to také délalo moc
dobry dojem. Kritiky sice byly nékteré takové neslané
ale zdjem obecenstva byl velmi dobry a tak doufdm
Ze se Lo udrzi néjaky ¢as na repertoiru. Reditel Lom
byl nadsen a rikal mi Ze se mohu povaZovati jako ¢len
Ndrodniho divadla. (PBM Kr 180). V dopise Gra-
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played by Mrs de Lacour.” (PBM Kr 178). Thus Martinti
comments on Milo¥ Safranek’s information about the
world premiere of Concerto for Harpsichord and Small
Orchestra, H246, which the composer had dedicated to
the excellent Irench harpsichordist Marcelle de Lacour.
The composition was first performed by her in Paris on
Wednesday 29 January 1936. Seeing that the composer
could not be in attendance, he had to rely on Safranek’s
brief report. By coincidence, Safranek’s wife — the su-
perb French pianist Germaine Leroux — launched her
concert tour of Czechoslovak cities in Prague around
that time, and so she could avail hersell of Martnd’s
invitation to the Prague premiere of The Plays of Mary.,
H 236, and join Czechoslovak President F.dvard Benes,
the ministers of foreign affairs and education and other
eminent guests who arrived at the National Theatre in
Prague on Friday 7 February 1936 to see the new pro-
duction of the opera.

“Martinii had a wonderful success. He was called up
several times after the second play and again at the end.
The President also attended the performance, and I asked
hum to receive Martinui. He had his mother with him and
was evidently very happy. He was weaving about the
stage /I did not see him in the president’s presence/ as
a truly heavenly man,” writes Josef Schieszl from the Of-
fice of the President of the Republic a day after the pre-
miere to Milo Safranek in Paris (Archives of NM — CMH,
G 11705; copy at IBM, Sch] 1936-02-07a). The com-
poser himself was happy with how his work was staged
but not ecstatic. To Policka, he writes: “[...] I think it
macde a very good impression in Prague as well. Some
of the critiques were a bit insipid but the audience took
a very lively interest and so I hope that it will stay on
the repertoire for a while. Director Lom was thrilled and

told me I could consider myself a member of the National
Theatre.” (PBM Kr 180). But in his letter to Gracian
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cianu Cernusékovi ze dne 16. 2. 1936 viak Martini
pojmenovava i své vyhrady: ,.Je jisto, Ze provedeni
v Praze, pres v§echnu snahu =ziistalo mnoho jesté v té
operni konvenct, jez se stala v N.D. uz tiplnou many-
rou, a pres to Ze méli neobycejnou snahu prizpiiso-
biti se mym poZadavkiim, nelze prece jen tak na rdz
vymiliti vSechny zvyklosti. Pres to predstaveni bylo
dosti nové a mohlo dati uréity obraz mych intenci.*
(MZM, G 939). Tento sviij nazor Martinti potvrzuje,
ac jinymi slovy, 1 s mési¢nim odstupem v dopise za-
slaném Ladislavu Urbanovi dne 19. 3. 1936: ,, Prove-
deni v Praze bylo pomérné dobré, ale dilo jak ja jsem
Je chtél miti nent vyjadreno. Apardt N.D. je dobry
a schopny ale tézky a mdlo pruzny a pomér k dilu
(zvldsté orchestr a sbor) je spise zaméstnanecky nez
umélecky, cozZ mé vlastné neyvice prekdzelo pri mém
pobytu tam. V tomto divadle je je§té mnoho Lohen-
grinii a Tanhauserd. Jinak st nemohu stéZovat a i vy-
sledek byl dobry. Doufdm viak Ze na té scéné jednou
wvidim Marie® tak jak maji doopravdy byti.“ (PBM
Ko 1187). Nenaplnéna ocekdvani z prazské inscenace
viak jiz byla minulosti, od niz se Martint rozhodl
odrazit pii pripravé nového hudebné-dramatického
dila, které jz v té dobé nosil v hlavé a na némz za-
¢al intenzivné pracovat o ti't mésice pozdéji. ,,Obraz
svych intenci vtélil do opery Juliette, H253.

Po premiére opery Hry o Marii, H236, a po prv-
ni reprize, kterou Nérodni divadlo uvedlo v nedél
9. 2. 1936, se jiz Martint nehodlal déle v Praze
zdrzovat. Stacil jesté jako obvykle navstivit zubare,
setkat se s houslistou Stanislavem Novikem, svym
pitelem, v jehoz prazdném byté nasel béhem pobytu
v Praze azyl. a koncem tydne nasedd na vlak a vraci
se do Parize. Zde na n¢j jiz netrpélivé ¢eka manzelka
Charlotte a tak, jak ji Martint pred odjezdem slibil,
za par dnt oba odjizdéji na Azurové pobriezi, aby
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Cernusdk from 16 February 1936, Martini lists his res-
ervations: “It is certain that despite all endeavours the
Prague performance retained many of the conventions of
opera that have become pure mannerisms at the N. T,
and although they made an extraordinary effort to ac-
commodate my demands, it is not possible to eliminate
all habits in a single stroke. Even so, the performance
was quite new and could give a certain notion of my in-
tentions.” (MZM, G 939). Martinti reiterates this opin-
ion 1n a letter sent to Ladislav Urban a month later, on
19 March 1936: “The Prague performance was quite
good, but the work was not expressed the way I wanted it
to be. The N. T apparatus is good and capable but pon-
derous and inflexible and they approach the work (espe-
ctally the orchestra and choir) more as employees than
artists, which was really the greatest obstacle while I was
there. There are still many Lohengrins and Tanhausers
in this theatre. Apart from that I cannot complain and
the result was good. But I hope to one day see the ‘Marys’
on that stage as they truly should be.” (PBM Ko 1187).
Martind left his unfulfilled expectations from the Prague
production behind him and turn his mind to a new work
of music drama, which he had already conceived and
which he began to compose with intensity three months
later. The “notion of his intentions” was manifested in
the opera Juliette, 11253.

With the premiere of The Plays of Mary., 11236, con-
cluded, along with the first repeat performance at the
National Theatre on Sunday 9 February 1936, Martind
had no cause to stay in Prague any longer. Ile made
his usual visit to the dentist and met with his friend,
the violinist Stanislav Novak, who had let him stay in
his temporarily vacant flat while in Prague. Before the
week was up, he was on a train to Paris. There he was
anxiously awaited by his wife Charlotte, and so, as the
composer had promised before his departure, the two set
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pobliz Nice stravili spole¢nou dovolenou. Bohuzel se
tak skladatel nemohl ve ¢tvrtek 20. 2. 1936 v Pafizi
zacastnit provedeni La Bagarre, H155, proto ales-
pon dirigentovi Karlu Boleslavu Jirdkovi za provede-
ni skladby pisemné podékoval dopisem odeslanym
z nedalekého Monte Carla.

~Odpocinul jsem st dost, ted’ se budu muset date
zase do prace” (PBM Kr 182), piSe Martint do Poli¢-
ky dne 18. 3. 1936, tedy den po ndvratu z dovolené,
pri¢emz datum prijezdu do Parize se ndpadné sho-
duje s datem konanf koncertu v séle Ecole Normale
de Musique de Paris, na némz zaznéla skladatelova
Sondta pro dvoje housle a klavir, H213. Dalsi pro-
vedeni své skladby si ziteymé Martint jiz nechtél ne-
chat ujit. Hned v nedéh 22. 3. 1936 si mohl rovnéz
v Paiizi poprvé poslechnout svity Koncert pro cemba-
lo a maly orchestr, H246, s cembalistkou Marcelle
de Lacour, a to na koncerté usporddaném komte-
sou Martine-Marie-Pol de Béhague, francouzskou
sbératelkou uméni a mecenaskou. Na konec biezna
roku 1936 bylo dennim tiskem jiz ponékohkété avi-
zovéano provedeni baletu gp(lll/éek, H214 1, v Narod-
nim divadle v Bélehradé. PrestoZe na realizaci této
mmscenace planované v rdmer mezinédrodni kulturni
spolupréace Malé dohody mélo velky zajem Minister-
stvo zahranicnich vief CSR a Martini ji ve svych do-
pisech do Policky velmi ¢asto zmitiuje, byly vSechny
predchozi 1 ndsledujici terminy planovanych premiér
postupn® odkladany, az z provedent baletu Spalicek.
H214 1, v Bélehradé seslo tplné. Zato v bieznu 1936
zaznivaly skladby B. Martind v mnoha ¢eskych kon-
certnich sinich. V dtery 17. 3. a ve stfedu 25. 3. si
mohli posluchaéi poslechnout Les Rondes, 11200,
v podéni ¢lent Orchestru F. O. K. pod taktovkou
Vaclava Smetacka, v pondéli 23. 3. bylo na program
III. abonentniho koncertu Piitomnosti zarazeno Kla-
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off together to the French Riviera to spend a few days
off near Nice. This meant that the composer was unable
to attend a performance of La Bagarre, 11155, in Paris
on Thursday 20 February 1936, for which he thanked
the conductor Karel Boleslav Jirdk in a letter sent from
nearby Monte Carlo.

“I rested a lot, now I will have to get to work again”
(PBM Kr 182) writes Martin@ to Poli¢ka on 18 March
1936, a day after returning from holiday; the date of
his arrival in Paris coincided with that of a concert in
the auditorium of Ecole Normale de Musique de Paris,
which included his Sonata for Two Violins and Piano,
H213. Martint presumably did not want to miss another
performance of one of his works. On Sunday 22 March
1936, he also heard his Concerto for Harpsichord and
Small Orchestra, 11246, performed by the harpsichord-
ist Marcelle de Lacour at a concert organised by the
French art collector and benefactor Comtesse Martine-
-Marie-Pol de Béhague. In late March 1936 the newspa-
pers repeatedly announced the expected staging of the
ballet The Chap-Book, H214 1, at the National Thea-
tre in Belgrade. Although the Czechoslovak Ministry of
Foreign Affairs showed considerable iterest in the pro-
duction, as a project of international cultural cooperation
within the countries of the Little Entente, and Martin@
mentions it frequently in his letters to Policka, all previ-
ous and subsequent dates of the planned premiere were
constantly postponed until the Belgrade production of
The Chap-Book, H214 1, was called off completely. In
contrast, Martini’s works were performed profusely in
Czech concert halls through March 1936. On Tuesday
17 March and on Wednesday 25 March, audiences could
enjoy Les Rondes, 11200, performed by members of the
Prague Symphony Orchestra under the baton of Vaclav
Smetéacek; on Monday 23 March the programme of the
3rd subscription concert of Pritomnost ncluded Piano
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virni trio ¢. 1 (Cing piéces bréves), H193, v podani
Ceskoslovenského tria a v pétek 27. 3. zaznél na kon-
certé Prazského dechového kvinteta Sextet, H174.
Hned po navratu z dovolené se tedy Bohuslav Mar-
tintd .. dal do prace”. Nejprve bylo tfeba dokonéit ope-
ru Divadlo za brdnou, H251, pro Zemské divadlo
v Brné, na niz s prestavkami pracoval jiz od erv-
na roku 1935. Kviili nejisté situaci s profesorskym
mistem na mistrovské Skole Prazské konzervatore se
mu vSak nedafilo najit pro komponovani potiebny
vnitini khid a tvardéi pohodu, coz se dle jeho vlastnich
slov promitlo 1 do samotné opery: ,Nevim také jak
to se mnou vlastné dopadne ale myslim Ze se tam
prece jenom dostanu, jsem z toho cely neklidny, to
vite, vSechno jsem si to predstavoval docela jinak
a tak mé ani prdce moc netési a je to ostatné na tom
vidét. Ta posledni véc, co posilam prdavé do Brna
nese toho stopy.“ (Dopis Jindfichu Honzlovi ze dne
9. 5. 1936, v soukromém vlastnictvi; kopie v IBM,
HonJ 1936-05-09). Operu Divadlo za brdanou,
H251, Martintt dokondil 30. 4. 1936 a hned nésledu-
jictho dne o tom vyslal do Policky zpravu: ., Dokonéil
Jsem tu novou operu uz mé o to Zddali = Brna, tak
Jim to ddm zase pro pristi saisonu.” (PBM Kr 183).
Premiéry se Briiané dockali jiz v nedéli 20. 9. 1936.
Konec biezna prinesl také zpravu o amrti hous-
listy Karla Hoffmanna, profesora housli na mistrov-
ské Skole Prazské konzervatore. Martini tak priSel
0 ,,svého ¢lovéka™ v profesorském sboru na konzerva-
tofl, zaroven vsak rodiné do Poli¢ky piSe: | ... | umiel
K. Hofman, to bude mit ast Stdria ted’starostt, on by
byl chiél dostat to misto, snad mu to Hofman néjak
zaridil, pral bych mu to, jenomZe si ted'trochu poka-
zil s tim pitim a bude miti také mnoho konkurenti.
Bylo by to dobré kdybychom se tam tak dostali oba
dva najednou. (PBM Kr 183). Zatimco Stanislavu
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Trio No. 1 (Cing piéces bréves), H 193, interpreted by the
Czechoslovak Trio, while Sextet, H174, could be heard
at a concert of the Prague Wind Quintet on 27 March.

As soon as he returned from his holiday, Bohuslav
Martind “got to work again”. Iirst he needed to finish his
opera Theatre Behind the Gate, 11251, for the Regional
Theatre in Brno, which he had worked on mtermittently
from June 1935. The uncertamties surrounding the pro-
fessorship at the Master School of the Prague Conserva-
toire did not allow him the peace of mind and creative
concentration he needed to compose, which directly af-
fected the opera, as he himself notes: “Nor do I know
how it will work out for me but I think I will be accepted
in the end, I am all nervous about it, you can imagine,
I thought it would be all very different and so even my
work brings me little joy, and it shows as well. The last
work that I am sending to Brno bears the marks of it.”
(Letter to Jindfich Honzl from 9 May 1936, in private
ownership; copy at IBM, HonJ 1936-05-09). Martind
completed Theatre Behind the Gate, H251, on 30 April
1936 and informed his family in Poli¢ka of the fact the
following day: “I completed the new opera they already
asked for it from Brno so I will give it to them again for
the next saison.” (PBM Kr 183). Brno premiered the
opera on Sunday 20 September 1936.

The end of March was marked by the report of the
death of the violimst Karel Hoffmann, Professor of Vio-
lin at the Master School of the Prague Conservatoire.
Martin@ thus lost “his man” within the teaching faculty
of the conservatoire; at the same time, he writes to his
family in Policka: “|...] with the death of K. Hofman,
Stdria will likely have worries galore now, he had wanted
to get his post, hopefully Hofman arranged it for him
somehow, I hope he gets it, only he put his foot in it a bit
with that drinking of his and he will have a lot of com-
petitors. It would be good if we both got in there at the
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Novakovi se jeho prani splnilo a v nasledujicim roce
nastoupil na Hoffmannovo misto, Bohuslavu Martint
zustaly dvere Prazské konzervatore uzavieny.

wJestli pak hraji trochu v Narodnim divadle Marie*
nevim nic, dotazuje se Martint v dopise do Policky
pocatkem dubna (PBM Kr 183). Jinymi slovy for-
mulovany, avSak stejny dotaz adresuje skladatel také
na feditelstvi Narodniho divadla v Praze v dopise
odeslaném dne 7. 4. 1936. O dva tydny pozdé se
mu odtud dostava odpovédi strucéné, jasné a v zavéru
ponékud vyhybavé: ,Odpovidaje na Vis dopis ze dne
7.t.m., sdéluji, Ze se posledni /devdté/ predstaveni Va-
seho dila ,Hry o Marii* konalo ve stiedu dne 15.t.m.,
takZe partitury jsou nyni volné. Provedeni v prirodé
neprichdzi v dvahu, rovnéz se nepomysli na to, aby
recené dilo bylo provozovdno ve Stavovském diva-
dle. |...] O tom, jaka byla celkovd reakce obecenstva
na tuto hru bude snad lépe pohovoriti si zevrubnéji,
az zase zavitdte do Prahy.* (Archiv ND; kopie v IBM,
ND 1936-04-23).

V dopise ze dne 1. 5. 1936 Martint pie: ,,Zde jsem
mél v Radiu kvartet, ale nebylo to moc hezky slyset,
byl mikrofon namiren asi na éelo a tak bylo slyset
Jenom skoro pordd celo.“ (PBM Kr 185). Jednalo se
o rozhlasovy prenos ¢tvrtého koncertu ¢eské soudobé
hudby vysilany z Pafize, na némz v pétek 24. 4. 1936
zaznél v podani kvarteta Benedetti 1 Smyécovy
kvartet ¢. 3, H183. Byla to soucasné jedna z maéla
informaci o provadéni vlastnich skladeb na domacich
1 zahrani¢nich pédiich, kterou Martint v dopisech
rodiné do Policky v této dobé zmitioval. Bohatost
témat, s nimiz Martint vzdy seznamoval své blizké,
se ztzila na téma jediné — misto na mistrovské sko-
le Prazské konzervatore. | to svéd¢éi o tom, jak moc
Martin@ o uvedené misto stal, jak moc si pral zvité-
zit nad svymi soupefl, z nichz v této dobé stal proti
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same time.” (PBM Kr 183). Whereas Stanislav Novak’s
hopes were fulfilled and he took up Hoffmann’s old post
the following year, the Prague Conservatoire remained
closed for Bohuslav Martind.

“I wonder if they are playing the ‘Marys’ at all at the
National Theatre I know nothing,” Martint ruminates
in his letter to Policka from early April (PBM Kr 183). He
addresses the same question, albeit differently worded,
to the director of the National Theatre in Prague in a let-
ter sent on 7 April 1936. Two weeks later he received
a succinct answer with a somewhat evasive conclusion:
“In response to your letter from the Tth instant, I inform
you that the last /runth/ performance of your work “The
Plays of Mary” took place on Wednesday 15th instant, so
the scores are now available. An outdoor performance is
out of the question, and there ts no intention of staging
the aforementioned work at the Estates Theatre. |...|
The audience’s overall reaction to the play might be bet-
ter discussed in depth when next you visit Prague.” (Ar-
chives of ND; copy at IBM, ND 1936-04-23).

In the letter from 1 May 1936, Martint remarks: “/ had
a quartet on the Radio here, but the sound was not very
good, the microphone was probably aimed at the cello
and so practically only the cello was audible most of
the time.” (PBM Kr 185). IHe was referring to the ra-
dio broadcast of the fourth concert of contemporary
Czech music in Paris on Friday 24 April 1936, at which
the Benedetti Quartet performed String Quartet No. 3,
H183. It was also one of the times Martint mentioned
performances of his compositions at home or abroad in
letters to his family from that period. The broad variety
of topics on which Martin wrote to his relatives had
been narrowed to a single subject — the professorship
at the Master School of the Prague Conservatoire. It is
further evidence of how greatly Martint wished to obtain
the post, to beat his competitors — of which only one,
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nému jiz jen jediny — Jaroslav Kricka, jak moc si pril
vratit se do Prahy 1 jak moc si to préli jeho nejblizsi
v Poli¢ce. Bohuslav jim doma chybél, mamince s pii-
byvajicimi léty slablo zdravi a ubyvaly sily, u sestry
Marie se toho roku projevily priznaky tuberkulzy
a jeji zdravotni stav si vyzadoval opakované hospi-
talizace v nemocnici a pobyty v plicnim sanatoriu
v Zamberku, bratru Frantiskovi se stdle nedaiilo najit
stabilni praci, prestoze se mu Bohuslav Martinti pro-
stfednictvim svych vlivnych kontaktd témér neustale
snazil poméhat v ziskavani zakazek a pracovnich pii-
lezitosti. | od téchto trudnych myslenek utikal Marti-
nti ke své préci na nové opere Juliette, 11253, od niz
si tolik sliboval a pro jejiz provedent se iz od pocatku
snazil zajistit ten nejlepsi realizacni tym v &ele s diri-
gentem Vaclavem Talichem a rezisérem Jindfichem
Honzlem. Oba umélci mu svou déast na provedeni
opery Juliette, H253, v Narodnim divadle v Praze
potvrdili, a to 1 kdyz jeji hudebni podoba byla v té
dobé teprve v plenkéch.

»Pracuyi na nové opere ale jsou tu takovd vedra Ze
mohu psdt jen rdno, odpoledne je to dplné nemozné®
(PBM Kr 189), stézuje st Martint koncem ¢ervna.
Proto s Charlotte (i s Juliette, H253) vyménih za-
¢atkem cervence rozpalenou Pafiz za rybarskou ves-
nic¢ku Equihen na zdpadnim pobfezi Francie, aby tu
v piijemném prostiedi a s ¢eskoslovenskymi prateli
stravili cely mésic dovolené. ,,|...| pronajmuli jsme
takovy maly domek, kuchyri si délame sami tak ndm
to pryde levné a pri tom je trochu klidu i odpocin-
ku. Stdria [Novak s manzelkou| sem piijede za ndmi
a také pi Masarykova Slavickova s deerou |Herber-
tou]. < (PBM Kr 190). Nésledné po kratké zastavce
v Pafizi zacatkem srpna ¢ekd manzele Martint dalsi
prijemny a odpocinkovy pobyt, tentokrat v horéch.
Na pozvéni francouzského flétnisty Marcela Moyse,
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Jaroslav Kiicka, was in the running at the time — how
greatly he wished to return to Prague and how much
his family in Policka hoped for the same. They missed
Bohuslav at home; his mother’s health was deteriorating
with her encroaching old age, his sister Marie was strug-
gling with tuberculosis symptoms, which had appeared
that year, and she was repeatedly hospitalised and sent
for treatments at the sanatorium in zamberk, while his
brother FrantiSek was still unable to find a stable job, de-
spite Bohuslav Martint’s almost constant efforts to ob-
tain job opportunities for him via his influential contacts.
The composer found refuge from these bleak thoughts
mn his work on a new opera, Juliette, 253, in which he
put much stake and for which he endeavoured from the
outset to secure the best production team possible, led
by the conductor Vaclav Talich and the director Jindiich
Honzl. Both artists confirmed they would participate in
the production of Juliette, H253, at the National Theatre
in Prague, even though the compositional process was
still n its inklings.

“I am working on a new opera but it is so swelter-
ing hot here that I can only write in the morning, the
afternoon is insufferable” (PBM Kr 189), Martinéi com-
plains in late June. And so in early July, he and Charlotte
(and Juliette, 11253) exchanged the stifling streets of
Paris for the fishing village of Equihen on the western
coast of France, spending a whole month holidaying
in the pleasant environment in the company of their
Czechoslovak friends. “[...] we rented a little house, we
are doing our own cooking so it works out cheaper and
we get some peace and rest as well. Stdria [Novak and
his wife| will come visit us here and also Mrs Masary-
kovd Slavickova with her daughter |Herberta].” (PBM
Kr 190). Following a brief stop in Paris, the Martints
then headed off on another pleasant, relaxing holiday in
early August — to the mountains this time. They spent
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ktery st u Martint objednal skladbu, stravili spolecné
s hostitelem a s francouzskou cembalistkou Marcelle
de Lacour témér dva tydny v St. Amour. Onou ob-
jednavkou byl Koncert pro flétnu, housle a orchestr,
H 252, vdécény a odpocaty Martint ji zkompono-
val po ndvratu do PaiiZe béhem neobydejné kratké
doby. Jesté koncem srpna piSe do Policky: ,,Myslel
Jsem Ze budu moct trochu pracovati o prazdnindch
ale moc jsem toho neudélal, musim to ted’ dohonuti,
koncert pro flétnu a housle ma byti proveden popr-
ve v Radiu v Londyné a sice koncem rijna a ja jsem
Jesté ani nezacal. Ale bude to véas hotovo.” (PBM
Kr 194). Hned v nésledujicim dopise odeslaném dne
13. 9. 1936 potvrzuje: ,,Dokonéil jsem ted’ten koncert
pro flétnu.” (PBM Kr 195). Poprvé skladba zaznéla
v nedéli 27. 12. 1936 v Paiizi pravé v podani Marcela
Moyse a Svycarské houslistky Blanche Honegger, Or-
chestre de la Société des Concerts du Conservatoire
fidil Philippe Gaubert. Skladatelovy tvirdi sily byly
po préazdninach zpét. Kromé vydatného odpocinku
na tom mél velky podil zcela jisté 1 vzkaz od Vac-
lava Talicha, se kterym prijel do Equihen Stanislav
Novak: ,Vzkdzal mi Talich Ze by chtél abych pri-
$ti operu zadal na poprve Ndarodnimu v Praze a Ze
mi slibuje Ze to délat on sam [...]* (PBM Kr 191).
A moznd 1 drobnd zpréva z Policky o tom, Ze pii
instalaci otoéné korouhve na véz poli¢ské radnice
byl do bané spolu s dobovym tiskem a dokumenty
charakterizujicimi tehdej$i Policku vloZen i1 jeho dopis
rodiné odeslany z Pafize dne 30. 10. 1935 (PBM
Kr 170) a rukou skladatelovy sestry Marie psany zi-
votopis B. Martint véetné soupisu jeho skladeb. Po-
téSeny Martindi na to reagoval slovy: | ...| stdvdm se

opravdu vazZenym obéanem Policky = (PBM Kr 193).



almost two weeks in St Amour at the invitation of the
French flautist Marcel Moyse, who had commissioned
a composition from Martint and who hosted the cou-
ple together with the French harpsichordist Marcelle de
Lacour. The commission in question was Concerto for
Flute, Violin and Orchestra, H252, and the grateful and
well-rested Martint wrote it with exceptional speed upon
returning to Paris. In late August he admits to his fam-
ily in Policka: “I thought I would be able to work a bit
during the holidays but I did not manage much, I have
to catch up now, the concerto for flute and violin is to be
performed first on the Radio in London, in late October
alreacy, and I have not even started yet. But it will be
ready on time.” (PBM Kr 194). Yet in the very next let-
ter, from 13 September 1936, he declares: “/ just com-
pleted that flute concerto |...].” (PBM Kr 195). The work
was first performed in Paris on Sunday 27 December
1936 by Marcel Moyse and the Swiss violinist Blanche
Honegger; the Orchestre de la Société des Concerts du
Conservatoire was conducted by Philippe Gaubert. The
summer holidays had rejuvenated the composer’s crea-
tivity. One of the reasons, besides the generous dose of
relaxation, was no doubt the message from Vaclav Talich,
which Stanislav Novék brought with him to Equihen:
“Talich sent word that he would like me to assign my
next opera to the Nat in Prague first and that he promises
to do it himself|...]” (PBM Kr 191). This may have been
further augmented by the brief note from Poli¢ka about
the mnstallation of a new weather vane on the tower of
the Policka town hall, on which occasion a time capsule
was placed in the tower’s onion dome, containing con-
temporary periodicals and documents about Policka as
well as a letter sent by Bohuslav Martint from Paris to
his family on 30 October 1935 (PBM Kr 170) and the
composer’s biography and list of compositions handwrit-
ten by his sister Marie. Martint responds with pleasure:
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Premiera té komické opery v Brné bude 20. zdri,
zvou mé abych tam pryel ale asi nebudu moct, leda Ze
by se néco stalo s tou konservatori. (PBM Kr 194).
Definitivni rozhodnuti z Prazské konzervatore vSak
stale neprichdazi, proto rodinu Martinti na premiéfe
opery Dwadlo za branou, H251, uvedené v Zem-
ském divadle v Brné v nedéh 20. 9. 1936, zastupovaly
pouze skladatelova matka a sestra. ., Kritiky jsou dob-
ré ani jsem necekal Ze to budou chvalit |...]* (PBM
Kr 197), piSe Martind do Policky dne 4. 10. 1936.
Kritiky vychézejici bezprostiedné po premiéie ope-
ry Divadlo za branou, 11251, v Lidovych novindch
a Nérodnich listech jsou vSak shodné spiSe jen .,vlaz-
né" pifznivé a vzacné se shoduji 1 v nazoru, ze skla-
dateltiv potencidl je vé(3i, nez ve své opere dokazal
odkryt. Gracian Cernusédk (Sifra -k) v Lidov§ch no-
vindch pise: ,,Je jenom svédectvim zdravé sebekritiky
skladatelovy, povaZuje-li ony formy retrospektivné
lidové, k nimz se hldasi gpal[cvkem, Hrami o Mari(
a nyni Divadlem za branou, pro sebe jaksi za vyrize-
ny a miizeme s tim vétsi dychtivosti a nadéemi cekat
na jeho dalsi hudebné dramatickou tvorbu, ke které
st prindsi vedle zdravého, bohatého muzikantstoi
a hravé pohotovosti prostredkii technickych tak sil-
ny divadelni temperament a tak pronikavé pochopeni
zvldstnich problémii tohoto oboru.” (Lidové noviny,
22.9. 1936, s. 9). ,,S velkou radosti ¢etli jsme tu-
diz v ,Divadelnim listu® autorova slova, Ze v dalsi
prdct operni bude sledovati jiné cile.* (Narodni listy.,
23. 9. 1936, s. 2). V textech obou recenzentt tak
jen doslo k naplnéni autorovych obav vyjadienych
jim samotnym tésné po dokondeni opery v dopise
Jindichu Honzlovi a opakované pak pied premiérou
1 v dopise Gracianu Cernugikovi: WMyslim Ze se Vam
nebude mnoho libit a ja sam nejsem nijak spokojen
s mnoha vécmi i sloZkami tohoto dila a nebyti toho
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“...1 L am truly becoming a respected citizen of Policka™
(PBM Kr 193).

“The premiere of that comic opera in Brno will be on
20 September, they have invited me to come but I do not
think I can, unless something happens with the con-
servatotre.” (PBM Kr 194). As there was still no news
of a definitive decision by the Prague Conservatoire,
the Martint family was represented at the premiere of
Theatre Behind the Gate, H251, at the Regional Thea-
tre in Brno on Sunday 20 September 1936 only by the
composer’s mother and sister. “The critiques are good
1 did not even expect they would praise it” (PBM Kr 197),
Martint writes to Poli¢ka on 4 October 1936. However,
the critiques published immediately after the premiere
of the opera Theatre Behind the Gate, 11251, in Lidové
noviny and Narodni listy are merely “tepidly” positive
and, unusually, in agreement that the composer’s poten-
tial could be greater than his latest opera would suggest.
Gracian Cernuddk (initial -k) writes in Lidové noviny:
“It is purely a testament to the composer’s healthy self-
critictsm if he regards those retrospective folk forms he
has acknowledged in The Chap-Book, The Plays of
Mary, and now in Theatre Behind the Gate, as somehow
settled in his view, and we can thus all the more eagerly
and hopefully await his next works of music drama, to
which he brings a healthy, generous musicianship and
playful expediency of technical means, as well as his so
powerful theatrical temperament and so insightful un-
derstanding of the specific issues of this field.” (Lidové
noviny, 22 September 1936, p. 9). “So it is with great
Joy that we read in ‘Divadelni list’ the composer’s words
that hus future works of opera would pursue other aims.”
(Ndrodni listy, 23 September 1936, p. 2). The two revie-
wers thus fulfilled the composer’s own concerns, which
he expressed shortly after completing the opera in a let-
ter to Jindiich Honzl and then repeatedly in a letter to
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Ze nutné potrebuyi vysledky dlouhé prdace i po strance
materidlni, nevim zda bych dilo byl pustil.* (MZM,
G 939).

Koncem zaii kone¢né doslo k rozhodnuti, kdo
na mistrovské skole Prazské konzervatore nastoupi
na misto po Josefu Sukovi — vybrédn byl Jaroslav
Kiicka. Zpravy o jeho jmenovani prosakovaly na ve-
Fejnost jen velmi sporadicky a zpocatku zieymé 1 ne-
jednoznacéné, takze Martint zprvu netu$il, zda je
rozhodnuti definitivni. Bylo vSak tfeba se s touto rea-
litou smif¥it a poopravit plany na nejblizsi léta. ,,Co se
té Prahy tyce je to samozieymé dost hloupé Ze takovd
moznost se tam usadit mi unikne ale po jedné strdnce
to kruhy ministerské zavazuje viici mné, protoZe vlast-
né od nich vysel ten pokyn abych se vratil a na kon-
servatori bude brzo vice mist uprdzdnéno protoZe ti
star pani vétsinou piydou do pense, takzZe tam bude
vZdy mozZnost se dostat a potom ¢lovek nikdy nevi
co se miiZe stdli, moind Ze lo je lépe Ze musim jesté
zistat v Parizi.* (PBM Kr 197). ,Starymi pdny* mél
na mysl zejména Vitézslava Novdka, jehoz odchod
do penze se zvolna blizil. Byly tu ale 1 dalsi plany,
ve kterych se Martin po nezdaru s konzervatori
snazil nachdzet svou budoucnost. ,Myslim Ze budu
ustanoven jako hud. poradce na tu vystavu v pris-
tim roce od min. skolstvi* (PBM Kr 198). Hudebnim
poradcem 20. svétové vystavy EXPO 1937 v Pari-
71 se Martint nestal, stejné jako nebylo vyhovéno
jeho zadosti: [ ...| zda-li by nebylo mozZno nalézti
na min. zahranici néjaky titul pro moji propagacni
éinnost za hranicemi a i pro énnost koncertni ¢ hud.
propagacni zde v PariZi.* (Dopis BM Jaroslavu Jin-
drovi ze dne 13. 10. 1936, Archiv NM, fond Jaroslav
Jindra, karton ¢. 136, nesig.; Synek 2016, s. 63).
Nedoslo prozatim ani na plany o ,Americe®, kam jej
zieymé lakal Ladislav Urban: 76 slavné rozhodnuti



Gracian Cernusdk before the premiere: “ think it will
not be much to your liking and I myself am not really
satisfied with many of the things and aspects of this
work, and if I did not urgently need also the material
results of a long work, I do not know if I would have
released it.” (MZM, G 939).

The end of September brought with it the selection of
Josef Suk’s successor at the Master School of the Prague
Conservatoire — namely, Jaroslav Kii¢ka. Reports of
K¥icka’s appointment were publicised only sporadically,
and the situation appears to have been ambiguous to
begin with, and so Martin@i was initially unsure whether
the decision was definitive. All the same, he had to come
to terms with the outcome and amend his plans for the
coming vears. “As far as Prague ts concerned it is of
course quite dumb that such an opportunity to settle
down there escaped me but on the one hand it makes
the ministerial circles indebted to me, because they is-
sued the instruction for me to return and there will soon
be more posts freed up at the conservatoire because the
old men will mostly go into retirement, so there will al-
ways be the option of getting there and then you never
know what might happen, maybe it is better that | must
stay in Parts for now.” (PBM Kr 197). By “old men”,
he mainly meant Vitézslav Novéak, who was nearing re-
tirement. But Martint had other plans with which he
hoped to forge his future following his failed candidacy
for the professorship. “I think I will be appointed as
mus. adviser for that exposition next year by the min. of
education” (PBM Kr 198). Martin@i was not appointed
as music adviser for the 20th world’s fair EXPO 1937
in Paris, nor was his other request granted: “[...] if it
might be possible to find some title at the foreign min.
Jor my promotional activities abroad and for my concert
and mus. promoter actiwilies here in Paris.” (Letter from
BM to Jaroslav Jindra from 13 October 1936, Archives
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konservatore mne privedlo do nemozné situace, vidim
Ze se na nase urady nemohu mnoho spoléhati. Co se
tyce té Ameriky nebyl bych proti tomu, ale myslim Ze
Jesté pockam protoZe v dohledné dobé (asi do 3 let.)
bude znovu uprdzdnéno misto na konservatori po vit.
Novdkovi a tak doufdm Ze to tentokrdte nezklame. Ale
v pripadé Ze by se situace zde vytvdrela pro mne Spat-
né, dovolim si Vam napsati a ucinili bychom pokus
s tou Amertkou.* (PBM Ko 1190).

Jako zivotaschopny se nakonec ukézal zamér, jejz
Martiné zminuje poprvé jiz v dopise L. Urbanovi
ze dne 21. 10. 1936 (PBM Ko 1189) a ktery na-
sledni rozviji s pomoci Miloge Safranka aZ k zdér-
nému naplnéni v dubnu ndsledujiciho roku 1937.
Jednalo se o smlouvu s nakladatelstvim Melant-
rich. V prosinci 1936 posild Safranek fediteli Me-
lantrichu Jaroslavu Saldovi jakési ,memorandum®,
v némz formuluje prosp&snost smluvniho vztahu pro
obé strany: Jidim z novin, Ze Melantrich md nyni
hudebni oddéleni. Domnivam se, Ze Melantrich zacne
také vydavat hudebni skladby; proto myslim, Ze by
st mél Melantrich zajistiti jiz nyni fadnou smlouvou
produkci naseho nejlepsiho soucasného hudebniho
skladatele Bohuslava Martinit | . . .| Tento ndpad mélo
pred lety mohucské Schottovo hudebni nakladatelstvi,
které ovsem vlivem politickych uddlosti v Némecku
a zeyména po nastoleni Hitlerova reZimu bylo nu-
ceno smlouvy s cizimi modernisty vypovédéti. |.. .|
Mohu 17 Fici tolik, Ze ten, kdo si dnes proziravé za-
Jisti Martinovo dilo, bude na tom za nékolik let tak
dobre, jako némecti nakladatelé Simrock, Breitkopf
a Hartel, jimz jsme do dneska poplatni za Dvoridka,
Suka, Novika a pod. Melantrich mohl by zde znovu
ukdzat svoji velkorysost a predvidavost. Martinova
posice na zdpadé je dnes zcela mimorddnd.* Dale
Safranek konkretizuje: ,Martini prdl by si dnes



ol NM, Jaroslav Jindra collection, box No. 136, no call
No.; Synek 2016, p. 63). Nothing as yet was made of
any plans for “America” either, which Ladislav Urban
seems to have encouraged: “The conservatoire’s grand
decision has placed me in an impossible predicament,
1 see I cannot rely much on our authorities. With regard
to America I would not be adverse to it, but I think I will
wail for now because another post will be vacated at the
conservatoire by vit. Novdk in the near future (roughly
within 3 years.) and so I hope it will not fail this time.
But if the situation here goes badly for me, I will write
to you and we would make that attempt with America.”
(PBM Ko 1190).

The one idea that proved viable was first mentioned
by Martint in a letter to Urban from 21 October 1936
(PBM Ko 1189) and subsequently acted on in coopera-
tion with Milo$ Safranek to yield a fruitful outcome
some months later in April 1937. It concerned conclud-
ing a publishing contract with Melantrich. In December
1936 Safrdnek sent the director of Melantrich, Jaroslav
éalda, a “memorandum”, i which he outlines the mu-
tual benefits of a contractual agreement: “/ read in the
newspapers that Melantrich has a music department
now. I assume that Melantrich will also begin publishing
compositions; so I think that Melantrich should secure
the output of our best contemporary composer Bohuslav
Martinai right now with a proper contract | ...| Schott’s
music publishing house in Mainz had this idea years
ago, but it was forced to terminate its contracts with
Jorergn modernists due to political developments in Ger-
many, especially following the establishment of itler’s
regime. |...| What I can say is that he who providently
secures Martinit’s works today will in a few years’ time
be as well off as the German publishers Simrock, Bre-
itkopf and Hartel, whom we are still beholden to for
Dvorak, Suk, Novdk etc. Melantrich could once more
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uzaviiti smlouvu na 2 Za |az] 3 roky a spokojil by
se s mésicnimi zdalohami per 2000 frs, za néz by
doddaval svoji produkei hotovou a objedndvky podle
presné dohody | ... Na Martinii bylo by mozno Zdadat
téz literdrni spoluprdct pokud jde o hudbu a o rizné
melantrisské casopisy. Mohl by se také stat v Pariz
Jakymsi zdstupcem hudebniho oddéleni Melantri-
cha emausice a zprostredkovdvati prodey a pijéovdani
melantrisskych skladeb do cizich rozhlasi, divadel
a koncertii a také do hudebnich zahrani¢nich skol.*
(KPR, D13451/36; kopie v IBM, MEL. 1936-12-12).

Stranou neztstavd ani Martint. Po nezdarech
v drivéjSich jednédnich na ministerstvech se rozhodl
oslovit nejvyssiho predstavitele stdtu — prezidenta re-
publiky. V étytstrankovém dopise odeslaném Edvar-
du BeneSovi dne 17. 12, 1936 popisuje na svém
vlastnim pribéhu situaci umélee, ktery ve statnich
institucich nenachézi zastani, aby v samém zavéru
neopomenul zminit 1 sva prani: ,,SnaZim se nyni za-
Jistiti se u nasich soukromych nakladatelii a snad se
mi néco v tomto sméru podari. M&l jsem do nastoleni
Hitlerova rezimu smlouvu s nejoétsim hudebnim na-
kladatelstvim svéta, mohuéskym Schottem, ale tato
smlouva, jak tomu je u vSech modernich skladateli,
prirozené byla zrusena. — Po odchodu Vétézslava No-
vdka z konservatore poZdddam znovu formdlné o jme-
novdani na této mistrovské skole.“ Prezident smysl
dopisu 1 celou situaci pochopil. V pokynu prednostovi
prezidentské kanceldie Jindiichu Rihovi dopsaném
vlastni rukou v zahlavi skladatelova dopisu Bene§
uvedl: ,Chtél bych, aby se mu pomohlo |...| DB*
(KPR, D13451/36; kopie v IBM, KPR 1936-12-17).
Po T. G. Masarykovi tak nad hudebnim skladatelem
Bohuslavem Martint prevzal pomyslny patronét
1 druhy ceskoslovensky prezident.
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show s generosity and foresight here. Martinit’s posi-
tion in the West is wholly exceptional today:” Safrének
then goes into greater detail: “Martinit would like to
conclude a contract now for 2 to 3 years and would make
do with monthly advances of 2000 francs, for which he
would supply his finished output and commaissions per
exact agreement | ...| Martini could also be asked for
literary output related to music for Melantrich’s various
magaszines. He could also function as a kind of repre-
sentative of Melantrich’s music department in Paris and
mediate tnusie the sale and hire of Melantrich works
Jor foretgn radios, theatres, and concerts and also to for-
etgn music schools.” (KPR, D 13451/36; copy at IBM,
MEL 1936-12-12).

Martind did not remain idle either. As his previous
negotiations with Czechoslovak ministries had failed, he
decided to appeal to the highest authority of the state —
the President of the Czechoslovak Republic. In a four-
page letter sent to Edvard Benes$ on 17 December 1936,
Martint describes his personal struggles as an artist in
search of support from various state institutions, con-
cluding with a hopeful outlook: “I am currently trying
to secure myself financially with our private publishers,
and I hope to be somewhat successful in this regard.
Until Hitler’s regime came to power, I had a contract
with the largest music publisher in the world, Schott
in Mainz, but naturally the contract, as it was with all
modern composers, was terminated. — When Vitézslav
Novak leaves the conservatoire, I will make another for-
mal request to be appointed to the master school.” The
president understood the letter’s implications as well as
the overall situation. In a note penned into the header of
the composer’s letter, he instructed the head of his office,
Jindiich Riha: “I would like him to be helped |...| DB”
(KPR, D13451/36; copy at IBM, KPR 1936-12-17).
Thus following President Tomas Garrigue Masaryk, the
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Od fjna 1936 zacind Martint své drahé v Poli¢ce
opét pravidelné informovat o uvadéni svych skladeb
na koncertnich pddiich a na vinach rozhlasovych
stanic. V patek 16. 10. byla v Basileji provedena
premiéra Concertina pro klavirni trio a smyécovy
orchestr, H232. Skladbu v provedeni Tria Hongrois
a Basler Kammerorchester ridil Svycarsky dirigent
a mecends Paul Sacher, ¢lovék, ktery se v pozdéjsich
letech velmi v§znamné vepiSe do Zivota Bohuslava
Martini. V pondéli 19. 10. prendsela Svycarska roz-
hlasové stanice Sottens koncert souboru Trio Pas-
quier, na némz dle programu zaznélo 1 smy¢cové trio
B. Martint, pravdépodobné se jednalo o Smyccové
trio ¢. 2, U238, Vitery jsme poslouchali vysildni
z Brna ale neslyseli jsme nic byly velké poruchy |...]*
(PBM Kr 198), komentuje Martint sviyj posluchacsky
zazitek z rozhlasového prenosu 2. a 3. jedndni opery
Duvadlo za branou, H251, vysilaného Ceskosloven-
skym rozhlasem v ttery 20. 10. 1936 z brnénského
Zemského divadla. Jeste tentyz veder pienasel Cesko-
slovensky rozhlas stanice Praha I koncert belgického
smyccového kvarteta Pro Arte (Quatuor Pro Arte),
na kterém zaznél Smyécovy kvartet ¢. 2, H150. N4-
sleduje klidn&jsi listopad, kdy Martint do Poli¢ky
ohla3uje pouze francouzské turné klaviristy Rudolfa
Firku$ného, pificemz zddraziuje zeyména koncert,
ktery se uskute¢nil v nedéli 22. 11. 1936 v Parizi
na Ceskoslovenském vyslanectvi, nebot na ném mély
za skladatelovy osobni Gcasti zaznit 1 nékteré jeho
skladby. Prava produkéni smrst pak prichazi zacat-
kem prosince na rozhlasovych vinach: 3. 12. 1936
Smycceovy kvartet ¢. 2, H150, vysilany z VarSavy;
4. 12. 1936 Koncert pro smy¢cové kvarteto a orchestr,
H207, prendseny rozhlasovou stanici Wien; 4. 12.
1936 Koncert pro cembalo a maly orchestr, 11246,
na stanici Radio Paris; 5. 12. 1936 Koncert pro klavir
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second Czechoslovak President also bestowed a patron-
age of sorts on Bohuslav Martind.

From October 1936 Martinii resumes his regular re-
ports to his family in Policka about performances of his
compositions on concert stages and in radio broadcasts.
On Iriday 16 October his Concertino for Piano Trio and
String Orchestra, H232, was premiered in Basel. Trio
Hongrois performed the work alongside the Basler Kam-
merorchester under the baton of the Swiss conductor
and benefactor Paul Sacher, a man who was to play
a major role in the later years of Bohuslav Martin@’s
life. On Monday 19 October the Swiss radio station
Sottens broadcast a concert in which Trio Pasquier
performed a string trio by Martint, probably String
Trio No. 2, H238. “We listened to the broadcast from
Brno on Tuesday but we did not hear anything there
was a lot of noise” (PBM Kr 198), Martinti comments
on his experience listening to the Czechoslovak Radio
broadcast of the second and third act of Theatre Be-
hind the Gate, H251, at the Regional Theatre in Brno
on Tuesday 20 October 1936. That same evening the
Prague | station of Czechoslovak Radio broadcast a con-
cert of the Belgian Pro Arte Quartet (Quatuor Pro Arte),
which included String Quartet No. 2, H150. November
was a slower month, with the only event Martind wrote
about to his family being the French tour of the pia-
nist Rudolf Firku$ny, of which he emphasised the con-
cert at the Czechoslovak legation in Paris on Sunday
22 November 1936, as he attended it in person and the
programme included some of his works. Come Decem-
ber, a deluge of radio broadcasts arrived: on 3 December
1936 String Quartet No. 2, H 150, broadcast from War-
saw; on 4 December 1936 Concerto for String Quartet
and Orchestra, H207, on Radio Wien; on 4 December
1936 Concerto for Harpsichord and Small Orchestra,
H 246, on Radio Paris; on 5 December 1936 Concerto
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a orchestr ¢. 2, 1237, na stanici Luxemburg; 6. 12.
1936 Smyécovy kvintet, 11164, na anglické rozhla-
sové stanict Droitwich. Tento az kuriézni vycet péti
koncertt v péti zemich v prabéhu ¢yt dni neopome-
nul zmit Milo$ Safrdnek v dopise Fediteli Melant-
richa a pravdépodobné 1 dodal kuraze Martint, aby
v dopise prezidentu BeneSovi sméle uvedl: ,,|...| jsem
podle dsudku nasich odbornikii po Dvordkovi nejhra-
néjsi esky autor v ciziné.“ (KPR, D 8649/32; kopie
v IBM, KPR 1936-12-17).

Rok 1936 uzaviela premiéra Koncertu pro flétnu,
housle a orchestr, H252, ktera se uskute¢nila v po-
dani flétnisty Marcela Moyse, houslistky Blanche
Honegger a Orchestre de la Société des Concerts du
Conservatoire fizeného Philippem Gaubertem v Pa-
i1 v nedeli 27. 12, 1936. tedy tii dny po Stédrém
veceru, ktery manzelé Martind stravili pravé v rodi-
né Marcela Moyse. Martint o tom piSe do Polic¢ky:
wl.- ] byli jsme pozvdni u u toho zndamého co hraje
v nedéli miyj koncert pro flétnu, co jsme u nich také
byli na prazdnindch v St. Amour: Jsou to moc hodni
lidé prosti a on je dnes jeden z nejzndmnéjsich svéto-
vych flétstit a tak ndam také vypravovali co vsechno
museli proZiti nez se dopracoval az kde je ted’|...|*
(PBM Kr 204). Mozna pravé tyto myslenky pomahaly
hojit skladatelovu dusi na konci roku mnoha zkla-
méni, nebot podobnymi slovy se sdm pokousel tésit
1 své drahé v Policce: ,Jestli néco neyde vidycky jak
by st ¢lovék pral a nebo predstavoval, tak to jesté neni
pricina st kazit zdravi a rozcilovat se, v dnesni krist
Jsme vSichni postiZeni a vétsina lidi se md daleko hiire
nez my a tak musime byti spokojeni s tim jak to je
a ekat a doufat Ze to bude lepsi | ...~ (PBM Kr 202).

A spokojen mohl byt Bohuslav Martint hned na za-
¢atku roku 1937. Jeho Koncert pro klavir a orche-
stré. 2, H237, se po tspé$né prosincové zahraniéni
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Jor Piano and Orchestra No. 2, H237, on Radio Luxem-
bourg; on 6 December 1936 String Quintet, H 164, on
the English radio station Droitwich. This rather peculiar
list of five concerts in five countries in the span of a mere
four days was also mentioned by Milos Safranek in a let-
ter to the director of Melantrich, and it probably also
gave Martint the courage to declare in his letter to Presi-
dent Benes: “|...] in the assessment of our experts I am
the most played Czech composer abroad after Dvordk.”
(KPR, D 8649/32; copy at IBM, KPR 1936-12-17).

The year 1936 wrapped up with the premiere of Con-
certo for I'lute, Violin and Orchestra, 11252, by the
flautist Marcel Moyse, the violinist Blanche Honegger,
and the Orchestre de la Société des Concerts du Con-
servatoire conducted by Philippe Gaubert in Paris on
Sunday 27 December 1936, three days after Christmas

Eve, which the Martints spent with the family of Marcel
Moyse. Martint writes of it to Policka: “[...] we were
tnvited to that acquaintance who is playing my flute
concerto on Sunday, the ones we visited at St Amour dur-
ing the holidays. They are very kind people and hum-
ble, and he is now one of the most famous flautists in
the world and so they also told us about all the things
they had to go through to get to where he is now |...]”
(PBM Kr 204). These thoughts may have helped heal
the composer’s soul of the many disappointments he had
suffered in the past months, as he tried to comfort his
family in Poli¢ka with similar words as well: “If things
do not always work out according to our hopes or expec-
tations, that s still no reason to ruin one’s health and
get worked up, we are all affected by today’s crists and
most people have it much worse than us and so we must
be happy with what we have and wait and hope for it to
get better [...]” (PBM Kr 202).

Bohuslav Martind found reasons to be happy from the

outset of 1937. Concerto for Piano and Orchestra No. 2.,
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premiéie opét ocitl na koncertnich pédiich, a to hned
nékolikrat. Klaviristka Germaine Leroux jej prednesla
dvakrét v Paiizi, nejprve v nedéli 31. 1. 1937 spolu
s Orchestre de la Société des Concerts du Conserva-
toire, ktery ¥idil Philippe Gaubert, a poté v péatek
5. 2. 1957, kdy ji doprovazel Orchestre national de
France pod taktovkou olomouckého roddka Fritze
Zweiga. Oba koncerty byly prendSeny rozhlasem
a — jak je patrné z dopisu rodiné v Poli¢ce ze dne
7.2.1937 — Martint byl nadsen: ., Dopadly oba moc
dobie pani S. [Safrankova = Leroux] méla po oba
koncerty veltky dspéch, druhy koncert byl vysildn
skoro vSemi stanicemi franc. a ze Strassbourgu
a vSechny belgické st. 'Tak jsme méli vsichni radost,
kritiky jsou vyborné i pro ni i pro mne. |...| Oba
koncerty byly vyproddny a moc se o tom mluvilo,
doufdam Ze budou pozndamky i v nasich novindch.*
(PBM Kr 207). O necelé dva mésice pozdéji sklidila
Germaine Leroux s Koncertem pro klavir a orche-
stré. 2,237, aspéch i v Praze, a to v rdmei mimo-
adného koncertu Ceské filharmonie, kterou v sobotu
4. 4. 1937 ve Smetanové sini Obecniho domu Fidil
Karel Boleslav Jirdk.

S velkym Gspéchem se dle Martint setkalo také
provedeni jeho Smy¢cového tria ¢ 2, H238, v Town
Hall v New Yorku. V pondéli 8. 2. 1937 zde tuto
kompozici z roku 1934 predneslo Trio Pasquier, tedy
soubor, jemuz byla skladba dedikovéna.

Skladatelova pozornost se vSak opét brzy zamérila
na Prahu. ,,7Také bude v Radiu v Praze ta premiera
malé opery ,Komedie na mosté* 18. brezna, to byste
st méli poslechnoutt,“ avizuje rodiné do Policky v do-
pise ze dne 1. 3. 1937 (PBM Kr 208). Jednoaktovou
rozhlasovou operu Feselohra na mosté, H247, podle
steynojmenné predlohy Vdclava Klimenta Klicpery
dokondil Martint jiz v prosinci 1935. Poprvé byla
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H 237, was brought to several different venues follow-
ing its successful foreign premiere mm December. The
pianist Germaine Leroux performed it twice in Paris,
first on Sunday 31 January 1937 with the Orchestre de
la Société des Concerts du Conservatoire conducted by
Philippe Gaubert and then on Friday 5 February 1937,
accompanied by the Orchestre national de France under
the baton of the Olomouc-born conductor Fritz Zweig.
Both concerts were broadcast by radio, and — as is evi-
dent from the letter to his family in Poli¢ka from 7 Feb-
ruary 1937 — Martin@ was thrilled: “Both worked out
very well Mrs S. [Safrének = Leroux| had great success
with both concerts, the second concert was broadcast by
almost every French station and from Strassbourg and all
the Belgian st. So we were all overjoyed, the critiques are
excellent both for her and for me. |...] Both the concerts
were sold out and it was discussed a lot, I hope there
will be some mentions in our newspapers as well.” (PBM
Kr 207). Less than two months later Germaine Leroux
successfully performed Concerto for Piano and Orchestra
No. 2, H237, at an extraordinary concert of the Czech
Philharmonic, which took place in the Smetana Hall of
the Municipal House in Prague on Saturday 4 April 1937
under the baton of Karel Boleslav Jirdk.

Martint also lauded the success of his String Trio
No. 2. 1238, at New York’s Town Hall. The 1934 com-
position was performed there by its dedicatees, Trio Pas-
quier, on Monday 8 February 1937.

However, the composer’s focus soon returned to Pra-
gue. “The Radio in Prague will also premiere the small
opera ‘Comedy on the Bridge’ on 15 March, you should
listen to it,” he informs his family in Policka in the letter
from 1 March 1937 (PBM Kr 208). Martind had com-
pleted the one-act radio opera Comedy on the Bridge,
11247, after the eponymous play by Vaclav Kliment
Klicpera in December 1935. It was first performed on
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uvedena v Ceskoslovenském rozhlase na stanici Pra-
ha ve ¢tvrtek 18. 3. 1937. Orchestr Radiojournalu
Fidil Otakar Jeremi&s a i tato skladba se setkala s po-
zitivnim ohlasem: Martini odpovidda timto dilem
na dnesni pestrou smésici ndzorid o uméni velmi zre-
telné, prosté a po svém. OdloZil vSechnu rafinovanost,
Jisté k Zalosti mnohych. Lze miti k tomuto stanovisku
mnohé vyhrady, hlavné v tom smyslu, vystaci-li se
s témito prostiedky na dlouho, ale nelze upfiti, Ze je
lo také jedna =z odpovédi na dnesni otdazky. Martini se
ant zvukomalbé nevyhne — nékolik takti ,bitvy* svou
naivnosti piisobi neodolatelné komicky. Provedeni
zdiraznilo veseloherni tén a lidovou riznost. Neni
pochyby, Ze se tato véc bude libit.“ (Tempo: List
pro hudebni kulturu, 7. 5. 1937, s. 176). Uspéch
premiéry Veselohry na mosté, H247, navic vyastil
v objednédvku nové skladby pro rozhlas, ktera zaro-
veil znamenala 1 vitany pifjem do rodinného rozpodtu
manzelt Martind. Jednalo se o kantatu Kytice, H260,
cyklus skladeb na lidové texty pro smiSeny sbor, dét-
sky sbor, séla a maly orchestr. Martin@ ji kompo-
noval béhem ¢ervna az zarf roku 1937 a vénoval ji
svému priteli malifi Janu Zrzavému. Kytice, H 260,
méla premiéru na prazské stanici Ceskoslovenského
rozhlasu ve stiedu 4. 5. 1938, provedeni opét Fidil
Otakar Jeremids.

Jiz v lednu Bohuslav Martint také zavrsil jeden
pro néj vyznamny kompozi¢ni ,projekt™ — dne
24. 1. 1937 dokoncil svou lyrickou operu Juliet-
te, H253. Partituru opery pravdépodobné piivezl
do Prahy osobné a dne 3. 4. 1937 piSe odtamtud
do Policky: ,,Operu jsem zadal a bude ji délat sam
Talich a Honzl rezii a Muzika vypravu Myslim Ze by
to piislo asi na leden.” (PBM Kr 210). Touto zpra-
vou Martinti potvrzuje jiz diive domluveny realiza¢ni
tym, na kterém mu velice zalezelo. Cely rok 1937
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the Prague station of Czechoslovak Radio on Thurs-
day 18 March 1937. The Radiojournal Orchestra was
conducted by Otakar Jeremids, and the work was well
received: “In this work, Martind responds to the present-
day plethora of opinions on art with clarity, simplicity,
and character. He has laid aside all sophistication, to
the sorrow of many no doubt. Many objections could be
macde to this stance, mainly questioning whether these
means can suffice him for long, but it cannot be denied
that this is also one answer to the questions of today.
Martini does not shirk onomatopoeia either — several
bars of the ‘battle’ are irresistibly comic in their naivety.
The performance emphasised the comic tone and folk-
like vigour. There is no doubt that this work will be well
liked.” (Tempo: List pro hudebni kulturu, 7 May 1937,
p. 176). The successful premiere of Comedy on the
Bridge, H247, also resulted in the commission of a new
work for radio, which meant a welcome addition to the
Martints’ family income. The work in question is Bou-
quet of Flowers, 1260, a cycle of compositions on folk
texts for mixed chorus, children’s chorus, soli and small
orchestra. Martind composed it from June to Septem-
ber 1937 and dedicated it to his friend, the paimnter Jan
Zrzavy. Bouquet of Flowers, H260, was premiered on
the Prague station of Czechoslovak Radio on Wednesday
4 May 1938, again conducted by Otakar Jeremias.

The start of the year also saw Bohuslav Martini con-
clude a major compositional “project” of personal im-
portance — he completed his lyric opera Juliette, 253,
on 24 January 1937. Ie presumably took the score to
Prague himself, whence he sent a letter to Poli¢ka on
3 April 1937: “I have handed in the opera and it will be
done by Talich himself with the direction by Honzl and
the set by Muzika. I think it should work out to about
January.” (PBM Kr 210). At the same time Martint
confirmed that the production team matched his pre-
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poté pozvolna sméroval k Gspésné premiéte opery Ju-
liette, H 253, na prknech Narodniho divadla v Praze,
kterd se uskutecnila ve stiedu 16. 3. 1938.

Nadale také pokracovala jednani Bohuslava Mar-
tint s feditelem nakladatelstvi Melantrich Jaroslavem
Saldou o skladatelové smlouve s timto nakladatel-
stvim. Vyznamnym prostednikem téchto jednéani byl
Milos Safrének. Prestoze Martiné v dopise Wilhelmu
Streckerovi, Fediteli hudebniho nakladatelstvi Schott
Music GmbH & Co. v Mohudi, ze dne 21. 3. 1937
(vlastnik Staatsbibliothek zu Berlin; kopie v IBM,
SM 1937-03-21) vyjadiuje litost nad nemoznosti
vydéavat své skladby pravé u néj — coz byl dasledek
zmény politické situace v Némecku — uvédomuye si
jednoznacnou vyhodu pripadné nové smlouvy s Me-
lantrichem: ,[...] jestli to dobre dopadne, budu na né-
kolik let zajistén a moc dobre.* (PBM Kr 2006). Jak
poté upfestiuje v nésledujicim dopise rodiné v Poli¢ce
ze dne 7.2.1937: [...] p. S. [Safrének] navrhnul
Fediteli Saldovi aby si zajistil viechny moje sklad-
by |...] k vyddni a aby mi platil mésiéni honordr.
Kdy% byl v Praze tak s nim o tom mluvil a p. Salda
Jevil veliky zdjem. Myslim Ze moznd budu muset k vili
tomu pryeti do Prahy |...]* (PBM Kr 207). Jednani
opravdu pokrocila natolik, Ze se Bohuslav Martint
na konci bezna vypravil na cestu do Ceskoslovenska.
WV Melantrichu jsem také byl a tam to také dobre
dopadd, nabizeji mi smlouvu do konce pristiho roku,
a potom by se pokaZdé o rok prodlouZila, jsou jenom
Jesté néjaké detaily ku zménéni a myslim Ze podepisu
smlouvu nez odjedu, oznamuje do Policky v dopise
ze dne 3. 4. 1937 (PBM Kr 210). A tak se 1 skute¢né
stalo. Bohuzel se nedochovala smlouva parafovana
ob&ma stranami, zachoval se vSak zi'eymé jeji findlni
navrh ze dne 9. 4. 1937, jak jej Bohuslav Martint
zaslal k podpisu do nakladatelstvi Melantrich (NBM;
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viously negotiated, ideal selection. The whole of 1937
was marked with gradually increasing anticipation of
the successful premiere of Juliette, H253, at the Nation-
al Theatre in Prague, which took place on Wednesday
16 March 1938.

Bohuslav Martini also continued to communicate
with the director of Melantrich, Jaroslav éaldaﬁ regard-
ing the composer’s agreement with the publishing house.
The negotiations were aided along by Milo3 Safrdanek.
In a letter to the director of the Mainz music publish-
er Schott Music GmbH & Co. from 21 March 1937
(property of Staatsbibliothek zu Berlin; copy at IBM,
SM 1937-03-21), Martint expresses his regrets at being
unable to publish his compositions with them — due to
the aggravated political situation in Germany — yet at
the same time he sees the obvious benefits of a potential
new contract with Melantrich: “[...] if it works out well
L will be secure for several years and very nicely so.”
(PBM Kr 206). He then reiterates in more detail in the
subsequent letter to his family in Poli¢ka from 7 Febru-
ary 1937: “|...| Mr S. [Safranek| suggested to the direc-
tor Salda that he should secure all of my compositions
[...] for publication and to pay me a monthly fee. He
spoke with him about it when he was in Prague and
Mr Salda showed great interest. I think I might have to
visit Prague because of it | ...]” (PBM Kr 207). The nego-
tiations progressed to the extent that Bohuslav Martinii
did actually travel to Czechoslovakia in late March.
“l was in Melantrich as well and it is looking good there
too, they have offered me a contract until the end of next
year, with a one-year extension each year after that, there
are just some details to be adjusted and I think I will sign
the contract before leaving,” he informs Policka i the
letter from 3 April 1937 (PBM Kr 210). And so it was.
No copy of the contract signed by both parties has been
preserved; but it is available in the version, presumably
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kopie v IBM, MEL 1937-04-09). Kromé odstavcii
vénovanych vydavani, zapdjcovani a provozovani
svych kompozic Martin@i ve tietim oddile ndvrhu
smlouvy specifikuje 1 pro néj déilezité finan¢ni poza-
davky, mimo jiné: , Honordre wednané zvldstnimi
nakladatelskymi smlouvami ve vysi 5%—10% =z kram-
skych cen neb jednou pro vidy budete mné po dobu
trvani smlouvy platiti tim zpiisobem, Ze vidy kazZdého
prvého dne v mésici poukdzZete mné na moji adresu
do Parize zdlohou éastku 2000 /slovy: dva tisice/
Sfranc. frankd.* Tato klauzule pro skladatele zname-
nala znac¢nou existencni dlevu, kterou ndsledné v do-
pise ze dne 13. 4. 1937 sdili i se svymi ., drahymi®
v Poli¢ce: ,,[...] bude to ted leh¢i a méné starosti.
(PBM Kr 211).

Svou osobni pritomnost v Praze vSak Martint vé-
noval 1 jinym zélezitostem — mezi nejvyznamnési
patiila jedndni s (](&sk()sl()V(&nsk?m rozhlasem, ze kte-
rych nasledné vyplynula vySe zminéna objednavka
nové kantaty Kytice, H260, a jednani s Narodnim
divadlem ohledné piipravované inscenace opery Ju-
liette, 11253.V pondéli 5. 4. 1937 se osobné acastnil
reprizy rozhlasové opery Veselohra na mosté, H247,
kterou opét vysilala stanice Praha. Setkal se také
s mnohymi prételi a priznivel, jako byl malit Jan
Zrzavy, manzelé Spackovi & pracovnik Kancelare
prezidenta republiky Josef Schieszl (PBM Kr 210).
A samozrejmé navstivil alespor na par dni také Po-
licku, kde spole¢né se svou rodinou prozil velikono¢ni
svatky. V sobotu 10. 4. 1937 odcestoval zpét do Pa-
Tize.

Jarni mésice prinesly také nékolik dspésnych kon-
certt, na kterych zaznély skladby Martini. Na kon-
certni pédia se nedlouho po své premiére vratil
Koncert pro flétnu, housle a orchestr, 252, a to
hned dvakrat po sobi — v sobotu 3. 4. 1937 v Zene-
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final, sent by Martint to be signed by Melantrich on
9 April 1937 (NBM; copy at IBM, MEL 1937-04-09).
Besides the paragraphs devoted to the publication, hire,
and performance of his compositions, the third section
of the draft contract specifies financial stipulations im-
portant to Martint, including: “The royalties agreed in
the special publishing contracts to the sum of 5-10% of
the retail prices or a fixed sum will be pard out to me by
you for the duration of the contract in this manner: on
the first day of each month you will send to my address
in Parts an advance of 2000 /in words: two thousand/
French francs.” This clause brought considerable relief
to the composer’s existential worries, which he expresses
in the letter to his “dear alls” in Policka from 13 April

2

1937: “|...] it will be easter now with less worries.’
(PBM Kr 211).

However, Martinii also devoted his personal attention
to other matters while in Prague — most notably, his
negotiations with Czechoslovak Radio, which resulted
in the aforementioned commission of the new canta-
ta Bouquet of Flowers, H260, and with the National
Theatre regarding the planned production of his opera
Juliette, H253. On Monday 5 April 1937 he attended
a repeat performance of the radio opera Comedy on the
Bridge, 11247, which was again broadcast from Prague.
He also met with many friends and supporters, such as
the painter Jan Zrzavy, the Spaécks., or Josel Schieszl
from the Office of the President of the Republic (PBM
Kr 210). He also travelled to Poli¢ka for at least a few
days to spend Laster with his family. He departed for
Paris on Saturday 10 April 1937.

The spring months included several successful perfor-
mances of Martin@t’s compositions. Concerto for I'lute,
Violin and Orchestra, H252, returned to the concert
stage soon after its premiere — twice, in fact, in Ge-
neva on Saturday 3 April 1937 and in Paris on Sunday

49



vé a v nedéli 4. 4. 1937 v Parizi. Oba koncerty byly
prendseny rozhlasem. Martint také ¢leny své rodiny
v dopisech upozornil na koncert usporddany fran-
couzskou hudebni spolecnosti La Revue musicale,
ktery se konal v dtery 13. 4. 1937. Pravdépodob-
né na ném zaznélo Klavirni trio ¢. 1 (Cing piéces
bréves), 193, v podani prazského Smetanova tria.
A v dopise do Policky ze dne 11. 5. 1937 mformuje:
... | pripravoval jsem koncert tak jsem se nedostal
ku psant, bylo hodné prdace ale dopadlo to vyborné,
tspéch byl velky a v§ichni byli nadsent, bylo to moc
pékné provedeno, pani Osuskd také byla se slecnama,
hrali také od Kaprala, bylo to také hezké. Vysilali to
radiem ale Tour Eifel a to neni moc daleko slyset,
tak pochybuyi Ze jste to mohli poslouchati.” (PBM
Kr 213). Jednalo se o koncert parizského spolku Tri-
ton, na némz v pondéli 10. 5. 1937 zaznélo Concer-
tino pro klavirni trio a smyccovy orchestr, 11232,
a také my. Uspdvanky Vaclava Kapréla. Provedeni
Fidil dirigent Henri Tomasi.

Nezahélela vSak ani Martind kompoziéni ¢imnost.
Dne 27. 4. 1937 piSe vzruSené domti o zajimavé za-
kézce: ,|...|jisté s myslite Ze dlouho nepisu mam ted’
hodné co délati s tim kvartetem musi to byti hotovo
tento mésic a v cervnu se to zde bude hrdati poprve
v saloné jednoho Cecha p. Puce, co maji tovdrnu na
patentni stikaci knoflicky. Chee na to pozvat p. mini-
stra a mnoho lidi. Je s tim hodné prace |...]“ (PBM
Kr 212). Cestmir Puc byl Gsp&sny Fesky podnikatel
zyjici v Paifzi, syn zakladatele a spolumayjitele slavné-
ho podniku na v§robu patentnich stiskacich knoflik
Koh-1-noor. Sviiy majetek vyuzival k finanéni podpo-
fe Ceskych uméled zyjicich ve Franci, jako byl malif
FrantiSek Kupka ¢ pravé Bohuslav Martind. Zmurio-
vanym kvartetem je Smyccovy kvartet ¢. 4, H256.
Martint jej zkomponoval béhem dubna a kvétna

50



4 April 1937. Both concerts were broadcast by radio.
Martint also notified his family of a concert organised
by the French music society La Revue musicale, which
took place on Tuesday 13 April 1937. The programme
probably included Piano Trio No. 1 (Cing piéces bréves),
H 193, performed by the Smetana Trio from Prague.
In the letter to Poli¢ka from 11 May 1937, he informs:
“|...1 I was preparing a concert so did not get round to
writing, it was a lot of work but the result was excel-
lent, a great success and everyone was thrilled, it was
very nicely performed, Mrs Osuskd was also in attend-
ance with the young ladies, they also played a piece by
Kapral, it was also nice. They broadcast it by radio but
Tour Eifel which does not have a big reach, so I doubt
you could have heard it.” (PBM Kr 213). The concert
in question was organised by the Paris society Triton
on Monday 10 May 1937, and it included Concertino
Jor Piano Trio and String Orchestra, 11232, as well as
Lullabies by Véaclav Kaprél. The performance was con-
ducted by Henri Tomast.

Martint continued to compose with intensity. “|...]| you
are surely wondering why I had not written so long I have
a lot of work now with that quartet it must be finished
this month and it will be played here for the first time
in June in the salon of one Czech, Mr Puc, who has
a factory for patented click buttons. He wants to invite
the minuster and many people. It is a lot of work,” he
writes on 27 April 1937, sharing his excitement about an
interesting commission (PBM Kr 212). Cestmir Puc was
a successful Czech businessman living in Paris, the son
of the founder and co-owner of Koh-i-noor, the famous
Czech producer of patented snap fasteners. He used his
wealth to support Czech artists living in Irance, such as
the pamter Frantisek Kupka or, in this case, Bohuslav
Martint. The work in question was String Quartet No. 4,
11256. Martint composed it during April and May 1937
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roku 1937 prévé na objednavku Cestmira Puce a jeho
zené Helené Pucové jej dedikoval. Z premiéry, kterd
méla zaznit za piitomnosti mnoha vlivnych lidi v éele
s .ministrem* (tedy vyslancem) Stefanem Osuskym
v salénu Cestmira Puce v &ervnu roku 1937, vsak
seSlo, nebot ,,|...| on ten pdn |Puc| uz odjiZdi na
prazdniny tak jsme to museli odloZiti po prazdni-
nach® (PBM Kr 215). Uskutec¢nila se v Pucové salénu
az o rok pozdd, tj. v pondéli 13. 6. 1938, v podéan{
komorntho souboru Quatuor Lejeune.

»Budu Setrit abyste st mohli poridit také Radio,
abyste to méli doma, je to dobré, clovék vselicos uslysi
a kdyz nemiiZete vychdzet tak by Vam to ukrdatilo
chvili, ono to ted’ uz je za pristupnou cenu |...|,*
oznamuje skladatel rodiné do Policky dne 20. 1. 1937
své rozhodnuti (PBM Kr 200). A v nasledujicim do-
pise ze dne 7. 2. 1937 pokracuje: ,[...] myslim Ze
by to byla pro prijemnd véc, prece jenom se ¢lovek
dozvi co se déje ve svélé a i dobré koncerty se slysi
a predndasky i reci je mozno se ucit, ja myslim Ze uz to
neni tak drahé jako drive.“ (PBM Kr 207). V poloviné
dubna nechal Martint do Policky poukazat 400 K¢
z Ochranného svazu autorského pro prava k dilam
hudebnim jako prispévek k zakoupeni rozhlasového
prjimace a v dopise ze dne 11. 5. 1937 jiz s radosti
pise: ,Jsem rad Ze uz mdte to Radio, uz ddvno jste
mohli poslouchat je to prece jenom hezké vecer a | .. .|
az se s tim naudite zachdzet budete moc dobre chytati
cizinu.“ (PBM Kr 213).

Rok 1937 prinesl také jednu udélost mezinédrodni-
ho vyznamu — v Paiizi se od 25. 5. do 25. 11. 1937
konala v poradi 20. svétova vystava EXPO, tentokrat
zaméFend na uméni a techniku v modernim Zivoté.
Tato monstrézni akce slibovala mnohé piilezitosti
pro uplatnéni a prezentaci hudebniho uméni a své
sily v tomto sméru napfiel také Bohuslav Martini.



as a commission for Cestmfr Puc, and he dedicated it to
the latter’s wife, Helena Pucova. The premiere was to be
held in Puc’s salon in June 1937 with many influential
people in attendance — notably, Stefan Osusky, head of
the diplomatic mission in Paris — but it was called off
as “[...] the gentleman |Puc| ts leaving for the holidays
s0 we had to postpone it until after the holidays” (PBM
Kr 215). It was first performed in Puc’s salon a year later
on Monday 13 June 1938, by Quatuor Lejeune.

“lwill save up so you can also get yourselves a Radio,
to have it at home, it is good, you hear all kinds of things
and if you cannot go outside it would entertain you, the
price is quile accessible now| . ..|,” the composer informs
his family in Poli¢ka on 20 January 1937 (PBM Kr 2006).
He revisits the topic in his following letter from 7 Febru-
ary 1937: “[...] [ think it would be a pleasant thing to
have, after all you can find out what is going on in the
world and listen to good concerts too and lectures, you
can even learn languages, I think it is not as expensive as
it used to be.” (PBM Kr 207). In mid-April Martini had
400 crowns sent from the Copyright Protection Collec-
tive for Rights to Works of Music to help pay for a radio
receiver, and in his letter from 11 May 1937 he rejoices:
“I am glad you have that Radio at last, you could have
been listening ages ago il is nice in the evening and | ... |
when you learn to use it you will be able to catch foreign
broadcasts.” (PBM Kr 213).

The year 1937 was also marked by one major event of
international importance — from 25 May to 25 Novem-
ber 1937, Paris hosted the 20th world’s fair EXPO 1937,
which focused on art and technology in modern life. The
enormous exposition promised numerous opportunities
for applying and presenting musical art, which Bohuslav
Martint hoped to utilise. Initially, he considered revis-
ing his 1933 operatic miracle play Mariken of Nimégue,
H236/2 1, for the occasion, leading to the arrangement

~
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Pro uvedeni na vystavé nejprve zamyslel upravit svij
operni mirdkl Mariken de Nimégue, H236/2 1, z roku
1933 a pro tuto piilezitost jiz v lednu 1937 vytvoril
klavirni vytah této skladby. Pozdéji v dopise ze dne
1. 3. 1937 domt sdéluje: ,,|...| pfipravyi tu operu
na Wstavu ale nevim jak to s provedenim dopadne
Je mnoho uchdzeci a to vite Francouzi to plati tak
mayi prednost. (PBM Kr 208). Zmitiovanou operou
byla jednoaktova buffa Dvakrdt Alexandr, H255. Ani
jedna ze skladeb vSak na svétové vystavé nezazné-
la. Opera Dvakrdat Alexandr, 11255, se své premiéry
dockala a7 v roce 1964 v Mannheimu. V souvislosti
s pafizskou svétovou vystavou také Martint nabizel
své sluzby Ministerstvu zahraniénich viei CSR jako
whudebni poradce® p¥ipravného vyboru. Domnival
se, ze vrcholni ¢eskoslovensti predstavitelé budou mit
snahu alespon takto napravit své _selhani®, kdyz
jej v predchozim roce nepodporili v zdméru ziskat
profesorské misto na mistrovské skole Prazské kon-
zervatore. Jak sdéluje v dopise Jaroslavu Jindrovi ze
dne 13. 10. 1936: ,Mdm dojem, Ze tam musi citit
krwdu, jez se mi stala tim jymenovanim Kricky na mis-
to po Sukovi a Ze budou snad ndachylni pomoci mi
tedy jinak.” (Archiv NM. fond Jaroslav Jindra, kar-
ton ¢. 136, nesig.; Synek 2016, s. 63). Bez tGspé-
chu... Celkovy zajem Ceskoslovenska a jeho instituci
o prezentaci pii této prilezitosti byl podle Martint
tristni. V dopise rodiné v Poli¢ce ze dne 1. 3. 1937
pouze ironicky poznamenava: ,,Od nds pro vystavu
nikdo nehne ani prstem a tak asi podle vseho nebude
nic |...|. Ostatni zemé maji vSechny velké manifes-
tace, koncerty a divadla, to se rozumi Ze se o to musi
véas starat a pracovat a vée potiebné zaridit. A to
nasim panim trednikiim moc nevont, ti radéji klidné
st vyzvednou proniho svoje platy a je to dobré, pro¢
pak se namdhati s né§jakymi manifestacemi.“ (PBM



of a vocal score of the work in January 1937. In a later
letter home from 1 March 1937 he notes: “[...] [ am pre-
paring that opera for the Exposition but I do not know
if it will get performed there are many applicants and of
course the French are paying it so they have precedence.”
(PBM Kr 208). The work in question was the one-act
opera buffa Alexander Bis, H255. However, neither of
the compositions were performed at the world’s fair. The
opera Alexander Bis, 11255, was not premiered until
1964 in Mannheim. Martin@ also offered his services to
the Czechoslovak Ministry of Foreign Affairs as a “mu-
sic adviser” of the preparatory committee of the Paris
exposition. He reckoned leading Czechoslovak function-
aries would try to somehow make up for their “failure”
to support his application for the professorship at the
Master School of the Prague Conservatoire the previous
year. As he remarks in a letter to Jaroslav Jindra from
13 October 1936: “I feel they must sense the injustice
[ suffered with K¥icka’s appointment to Suk’s old post
and that they might now be predisposed to help me in
some other way:” (Archives of NM, Jaroslav Jindra collec-
tion, box No. 136, no call No.; Synek 2016, p. 63). But
to no avail... According to Martint, Czechoslovakia and
its institutions showed woefully little interest in self-pres-
entation at the fair. In the subsequent letter to his family
in Policka from 1 March 1937, he remarks ironically:
“None of our people is lifting a finger for the exposition
and so it seems there will be nothung of it | ... |. The other
countries all have massive manifestations, concerts, and
plays, of course it must be considered and worked on
in time to arrange everything necessary. And our civil
servants are not too partial to that, they would rather
collect their salaries on the first and that is fine, so why
bother with any manifestations.” (PBM Kr 208). How-
ever, Martint did achieve one minor success: “I obtatned
some credentials as a critic and journalist so I have free
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Kr 208). Jednoho drobného tspéchu vSak Martint
prece jen dosahl: ,, Dostal jsem ted’takovou legitima-
ct jako kritik a journalista takZe mdam skoro vsude
zadarmo vstup, tak toho hledim vyuZit ale je to dost
unavuyici, clovék nevi kam dive,” oznamuje domt
do Poli¢ky dne 19. 6. 1937 (PBM Kr 216). A sku-
te¢né této moznosti ,hledél vyuzit™ a jesté na zacat-
ku fjna 1937 piSe: ,,Zde je vSechno s tou exposici
zaméstndno a je to opravdu moc krdsné, nékdy se
Jdeme také podivat, j@ mam volnou vstupenku, zvldsté
vecer jsou ty ohriostroje a slavnosti na rece to je moc
krdsné.” (PBM Kr 224). Svou roli akreditovaného
novinare Martint naplnil, kdyz v Lidovych novindch
(17.6. 1937, ranni vydant, s. 7) publikoval svii) hu-
debnékriticky ¢lanek Hudba na svétové vystavé.

Ve dnech 20.-27. 6. 1937 se v Pafizi soucasné se
svétovou vystavou konal Festival Mezinarodni spo-
le¢nosti pro soudobou hudbu (International Society
for Contemporary Music). Bohuslav Martint k tomu
v dopise domii ze dne 4. 6. 1937 jen lakonicky po-
znamenava: ,Md tam néco Hdaba a tak to prijede jisté
s celou delegaci, na to jsou vZdycky penize. Ale ten
program nestoji za moc.* (PBM Kr 215). A v podob-
ném duchu cely hudebni festival hodnoti také
ve svém dalsim ¢lanku pro Lidové noviny s nazvem
Mezindrodni hudebni festival v Parizi: ,Je jisté, Ze
mezindrodni festival v aktudlnim stavu ztratil sviy
mytus aje rovnéz jisto, Ze vélsina provedenych skla-
deb zdaleka nereprezentuje souc¢asny stav moderni
hudby a Ze mnohé =z nich se nemély na téchto mani-
Jestacich viibec objeviti.“ (Lidové noviny, 30. 6. 1937,
ranni vydani, s. 7). Z ¢eskoslovenskych umélet byli
na festivalovych koncertech zastoupeni vedle Aloise
Haby (jenz byl zarovern 1 jednatelem ceskoslovenské
sekce ISCM) napr. hudebni skladatelé Karel Reiner,
Jilius Kowalski, dirigent Karel Ancerl & Ceské noneto.
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entry almost everywhere, so I am putting it to use but
it ts quite tiring, one hardly knows where to start,” he
informs his family in the letter from 19 June 1937 (PBM
Kr 216). And he did “put it to use”, later comment-
ing in early October 1937: “Everyone here is busy with
the exposition and it is really very beautiful, we also go
to have a look sometimes, I have free entry, the evening
fireworks and river festivities are especially beautiful.”
(PBM Kr 224). Martint fulfilled his role as a creden-
tialed journalist by publishing his music critique “Hudba
na svétové vystavé” [Music at the World Exposition] in
Lidové noviny (17 June 1937, morning edition, p. 7).

On 20-27 June 1937 Paris also hosted the festival
of the International Society for Contemporary Music.
Bohuslav Martint comments on the fact laconically in
his letter home from 4 June 1937: “Hdba has something
there and so he will no doubt arrive with a whole delega-
tion, there is always money for that. But the programme
s not too great.” (PBM Kr 215). He gives a similar as-
sessment of the festival as a whole in another article
for Lidové noviny titled “Mezinarodni hudebni festival
v Paiizi” [International Music Festival in Paris|: “/¢ is
certain that in its current state the international festival
has lost its mythos, and it is equally certain that most of
the performed compositions do not represent the present
state of modern music and that many of them should not
have appeared at these manifestations at all.” (Lidové
noviny, 30 June 1937, morning edition, p. 7). Besides
Alois Haba (who was also the deputy of the Czech section
of ISCM), the Czechoslovak artists represented at the
festival concerts included the composers Karel Reiner,
Jahus Kowalski, the conductor Karel Ancerl, or the Czech
Nonet.



Vystava EXPO 1937 viak prindsela 1 jistd nega-
tiva — davy lidi ze vSech koutii svéta, a tim padem
1 stoupajici ceny. Manzelé Martint se proto rozhodli
stréavit letnf mésice mimo Paifz. Cervenec roku 1937
prozili na stejném misté jako v predchozim roce, tedy
v Equihen, piistavni vesni¢ce na zdpadnim pobie-
71 Francie, a po kratké zastavce v Pafizi na zacatku
srpna pak na zbytek mésice odjeli do Vieux Mou-
lin, vesnice nedaleko Pafiize, kde Zila matka Char-
lotte Martin@ Amicie Quennehen. A zde se skladatel
wopravdu zrestauroval®, jak piSe dne 13. 8. 1937
domt do Policky: My si odpocivame a je zde tak
krasné Ze uz to ani nepamatyju aby bylo tak dlouho
pekné. Jsme stile v lese a v zahradé a tak si to li-
bujeme. V Parizi jsou hroznd vedra ani bychom tam
v byté nevydrzeli. Praci mdam sebou a tak rano vzdy
pisu.* (PBM Kr 220). A v nasledujicim dopise ze dne
29. 8. 1937 Charlotte sdéluje Marii Martint: ,,Bo-
hus pracuje celé dopoledne, vstdvd brzy, a odpoledne
chodivame na dlouhé prochazky do obrovitanského
lesa, sbirame houby, myslim, Ze pobyt tady mu pro-
spéje vice nezli pobyt v Equihenu, je to mnohem vic
uklidriyjici | ...].* (PBM Kr 221). Sdim Martint se
o pobytu na francouzském venkove a své praci rozho-
voiil v dopise Miloi Safrdnkovi ze dne 26. 8. 1937:
wJsem moc rad Ze jsem jel do V. Moulin je to prece je-
nom docela néco jiného byti stdle v lese a v kvétindch.
Srovnal jsem si v klidu mnoho véci v hlavé a koneéné
Jsem mél také dosti éasu a klidu se trochu déle za-
mysliti. Hodné jsem Cetl a dostal jsem se od Descar-
ta az k Bergsonovi a jsem moc rdd Ze jsem se mohl
zbavili riznych problémii které mné otravovaly: Také
Jsem pracoval, opsal jsem st partitury Narozeni Pané
a Legendy o Doroté a prepracoval jsem celé 1. jedndni
Spalicku v klavirnim vytahu. Predstavte si Ze vstdvdm
v 7. h. rano. 'Také jsem se zabyval politikou (sociali-

58



There was also a negative side to EXPO 1937 — crowds
of visitors arriving from all over the world, driving up
prices. The Martints thus decided to spend the summer
months away from Paris. They spent July 1937 in the
same place as the previous year — the fishing village of
Equihen on the west coast of Irance — and after a brief
stop in Paris at the start of August, they then travelled
to Vieux Moulin, a village near Paris where Charlotte
Martin’s mother Amicie Quennehen lived. They re-
mained there for the rest of the month, allowing the
composer to “really revive himself”, as he writes to his
family in Policka on 13 August 1937: “We are resting
and the weather is lovelier here than I ever remember it
being for a period of such length. We spend all day in
the forest and in the garden and are enjoying it. Parts is
stifling hot we could not even endure it in our flat. I took
my work with me and so [ write every morning.” (PBM
Kr 220). In the subsequent letter from 29 August 1937,
Charlotte tells Marie Martint: “Bohus works the whole
morning, he gets up early, and in the afternoon we go for
long walks into the enormous forest, picking mushrooms,
[ think the stay here will do him better than the stay in
FEquihen, it is much more relaxing |...].” (PBM Kr 221).
Martint writes more expansively about his holiday in the
French countryside i a letter to Milo§ Safrének from
26 August 1937: “ am happy to be in V. Moulin, being
in the forest, amuidst flowers, makes a great difference.
[ have got my head together in peace, and, finally, I have
had enough time and peace to get my thoughts organised.
1 have been reading a lot, from Descartes to Bergson, and
[ am really glad to have shaken off a variety of problems
that bothered me. I have also done some work, I have
transcribed the scores of The Nativity and The Legend
of Saint Dorothy, and revised the whole first act of The
Chap-Book in piano reduction. Just imagine, I have
been getting up at 7 am. I have also occupied myself
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smu a Marze) ale znovu jsem zkonstatoval Ze mi to
ngiak nelepi na mozek, nemdm asi Zadnych social-
nich bunék.“ (PBM Kms3 735; Zouhar — Coulalova
2019a, s. 93). Dovolenou manzelé Martint ukonéih
pravdépodobné v pondéli 6. 9. 1937, kdy se oba na-
vratili do Parize.

Jesté ve Vieux Moulin zastihla Bohuslava Martint
smutnd zprava, v pondéli 23. 8. 1937 zemfel jeho
ucitel a piitel, francouzsky skladatel Albert Roussel.
Na konct srpna rozcilené pise do Policky: ., Jestli pak
Jste Cetli o smrti A. Roussela, chuddk, to nds to pre-
kvaptlo. Ani nevim podrobnosti. V tom journdle co
bereme |Paris-soir| o tom viibec nebylo ani slovicka,
tak vidite Ze je to na svété vsude stejné, pro vrahy
a zlodge to mayi celé stranky a pro cyklisty ale pro
takového clovéka ani rdadek. Ale stejné budou lidé kteri
na né¢ho budou pékné vzpominati.“ (PBM Kr 222).
Sdam Martinii posléze zasedl za psaci stal a napsal
Rousseltiv nekrolog, ktery tentokrat nevysel v Lido-
vych novindch, nybrz byl otistén v ¢asopise La Revue
musicale (¢. 178, 1937). Tt tydny po Rousselovi,
vatery 14. 9. 1937, zemiel také prvni ¢eskoslovensky
prezident Tomas Garrigue Masaryk. Jeho pohieb dne
21.9. 1937 se stal mezinarodné sledovanou udélos-
ti a 1 manzelé Martind méh moznost se ho alespon
na délku Gcastnit, jak uvadéji v dopise do Policky ze
zacatku fjna 1937: ,Je zde hodné PrazZdki vSichni
vypravyyi o pohrbu, my jsme vse poslouchali Radiem
byl prenos pres franc. stanice.” (PBM Kr 224).

Evropské rozhlasové stanice v8ak pravidelné nabi-
zely také prfjemnéjsi poslech. Ve stiedu 20. 10. 1937
byl z Bruselu vysilan Smy¢covy kvartet ¢. 3, H183.
V pétek 12. 11. 1937 se v Parizi konal koncert,
na némz v podani kvarteta Pro Arte a Orchestre
national de France rizeného belgickym dirigentem
Franzem André zaznél Koncert pro smyccové kvarteto
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with politics (socialism and Marx), yet I have arrived at
the conclusion that I cannot comprehend it, perhaps my
brain lacks the necessary social cells.” (PBM Kms 735;
Zouhar —Coufalova 2019b, pp. 99-100). The Martints
concluded their holiday probably on Monday 6 Septem-
ber 1937, when they returned together to Paris.

While in Vieux Moulin, Bohuslav Martint had re-
ceived the sad news of the death of his mentor and
friend, the French composer Albert Roussel, on Monday
23 August 1937. In the letter to Policka from late August,
he notes with annoyance: “Did you read about the death
of A. Roussel, the poor man, it surprised us. I do not even
know the details. There was not even a mention of it in
the journal we subscribe to |Paris-soir|, so you can see it
is the same everywhere, they have whole pages for mur-
derers and thieves and for cyclists but not a single line
Jor such a man. But there will be people who remember
him fondly anyway.” (PBM Kr 222). Martint later sat
down to write Roussel’s obituary himself; the article was
not published in Lidové noviny but in La Revue musicale
(No. 178, 1957). Three weeks after Roussel’s death, the
first Gzechoslovak President Tomas Garrigue Masaryk
also died, on Tuesday 14 September 1937. His funeral,
held in Prague on 21 September 1937, was broadcast
and reported internationally, and so the Martints could
also follow it from afar — as the composer remarks in the
letter to Poli¢ka from early October 1937: “There are
a lot of people from Prague here everyone talking about
the funeral, we listened to everything on the Radio it was
broadcast on the French stations.” (PBM Kr 224).

FEuropean radio stations also offered more pleasant
regular programmes. On Wednesday 20 October 1937,
String Quartet No. 3, H183, was broadcast from Brus-
sels. A concert in Paris on Friday 12 November 1937
saw the Pro Arte Quartet and the Orchestre national de
France led by the Belgian conductor Franz André per-
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a orchestr, H207. Pienos tohoto koncertu vysilala
rozhlasova stanice Paris-Fiffel. Sdm autor ndsledné
dne 30. 11. 1937 rodiné spokojené referuje: ., Zde
Jsem mél velky tispéch s tim kvartetem a orchestrem.
Pro Arte to hrali skvéle a dirigent byl dobry = Brusse-
lu, vseobecné se to libilo, Skoda Ze jste to nemohli chy-
tie. (PBM Kr 227). A hned v pondéli 22. 11. 1937
byl prendSen z Londyna Smyccovy sextet, H224.
V dopise Milogi Safrankovi ze dne 30. 11. 1937 navic
Martind sdéluje: ,,Sexett v Londyné byl moc dobre
proveden a opakwi jej 3./12. ve Wigmore — Hall.*
(PBM Kms§ 737; Zouhar—Coufalova 2019a, s. 98).
Nésledné v sobotu 11. 12. 1937 v Pafizi zaznél jeho
Koncert pro klavir a orchestr ¢. 1, H149, a to v po-
déni francouzské klaviristky Lucette Descaves za do-
provodu Orchestre national de France pod taktovkou
Manuela Rosenthala. Koncert byl vysilan rozhlasem
na stanici Strasbourg a manzelé Martint méli moz-
nost st jej v dobré kvalité poslechnout (PBM Kr 228).
Ke konci roku 1937 vyrazila na koncertni turné
po Anglit a Skotsku také francouzské klavirni virtu-
oska a manzelka Milose Safranka Germaine Leroux,
kterd v sobotu 25. 12. 1937 prednesla v Glasgow
(a pozdéi té7 v Aberdeenu) pod taktovkou George
Szella Martnt Koncert pro klavir a orchestr é. 2,
H237. Ten posléze méla 1 na programu svého kon-
certu v Bukuresti v patek 14. 1. 1938 a pravdépo-
dobné se vyjednavalo 1 o jeho nédsledném provedeni
ve Stockholmu ¢ v Kodani.

Na podzim 1937 samoziejmé nezahdlela am Mar-
tint skladatelska ¢innost. V zaif zkomponoval kla-
virni miniaturu Strasidelny vlak, H 258, pro klavirni
album Parc d’Attractions Expo 1937 Jol. I, inspiro-
vanou (jak ndzev alba napovida) jednou z atrakei
stdle jesté probihajici parizské svétové vystavy, a také
dokongil kantédtu Kytice, H260, objednanou Cesko-
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form Concerto for String Quartet and Orchestra, H207.
The performance was broadcast by Radio Paris-LEiffel.
The composer celebrates the result in his letter from
30 November 1937: “I had a great success here with
that quartet and orchestra. Pro Arte played it superb-
ly and the conductor was good from Brussels, it was
liked all around, a pity you could not catch it.” (PBM
Kr 227). On Monday 22 November 1937, String Sextet,
H 224, was broadcast from London. In a letter to Milog
Safranek from 30 November 1937, Martin@ remarks:
“The Sextet was performed in London very well and they
will repeat it on 3/ 12 at the Wigmore — Hall.” (PBM
Kms 737; Zouhar—Coufalova 2019b, p. 105). Another
concert took place in Paris on Saturday 11 December
1937, at which the French pianist Lucette Descaves per-
formed Concerto for Piano and Orchestra No. 1, H 149,
alongside the Orchestre national de France conducted
by Manuel Rosenthal. The concert was broadcast by
radio from Strasbourg, and the Martintis were able to
hear it in good quality (PBM Kr 228). Towards the end
of 1937, the French piano virtuoso Germaine Leroux,
wife of Milog Safranek., launched a tour of England and
Scotland, where she performed Martint’s Concerto for
Piano and Orchestra No. 2, 11237, in Glasgow (and later
Aberdeen) under the baton of George Szell. She also in-
cluded the work in a concert in Bucharest on Friday
14 January 1938, and its performance was probably
also being negotiated for Stockholm and Copenhagen.
Of course, Martint was also active as a composer in
autumn 1937. In September he composed the short pi-
ano work The Haunted Train, H258, for the piano al-
bum Pare d’Attractions Expo 1937 Jol. I, mspired (as the
name of the album suggests) by one of the attractions of
the ongoing world’s fair; he also completed the cantata
Bougquet of Ilowers, 11260, which was commissioned by
Czechoslovak Radio. In October he worked on Concerto
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slovenskym rozhlasem. V i{jnu pracoval na skladbé
Concerto grosso, H263, kterou dokonéil 3. 11. 1937.
O tyden pozdgi, ve ¢tvrtek 11. 11. 1937, pise Mar-
tunt rodiné v Polic¢ce: ,,Dostal jsem objedndvku
na koncert pro 2 housle a orchestre a souc¢asné na-
bidku pobytu v Nice, tak jsem to vSe prijal a proto-
Ze to spéchd, tak budu miti v Nice klid, mdame tam
byt zadarmo k pouZivani a také tam neni tak dra-
ho jako zde, tak aspori budu moci v klidu pracovati
a néco uSetrime.” (PBM Kr 226). Na jihu Francie
manzelé Martint pobyvali od 16. 11. 1937 a zdzemi
v Nice nash ve vile Point Clair, kterd patfila ¢es-
kému maliii Josefu Simovi. V dopise do Policky ze
dne 30. 11. 1937 si skladatel pochvaluje: ,, Bydlime
ve ville, tiplné na strdani, a obklopeni samymi zahra-
dami, mame koupelnu a zkrdtka vSechno pohodli, tak
to musime trochu vyuzZitkovati.“ (PBM Kr 227). A dne
16. 12. 1937 k tomu dodava: ./ Tak dost pracuji a tro-
chu ¢lu a as rychle utika.” (PBM Kr 228). Zmiriova-
nou skladbou, kterou Martint zkomponoval béhem
svého pobytu v Nice v listopadu a prosinci 1937, je
Koncertantni duo pro dvoje housle a orchestr, 264,
které st u néj objednali Svycarsti houslisté, bratfi Vic-
tor a Georges Desarzensovi. Skladba méla premiéru
jiz ve &tvrtek 10. 2. 1938 v Yverdonu ve Svycar-
sku, bratry Desarzensovy doprovazel Orchestre de la
Suisse Romande, provedeni fidil $vycarsky dirigent
Ernest Ansermet. Kromé toho v prosinct 1937 v Nice
spatfily svétlo svéta také Ctyi madrigaly, H 2606,
pro hoboj, klarinet a fagot, které Martint vénoval
§pickovému komornimu souboru Trio d’Anches de
Paris. V Nice manzelé Martint stravili vano¢ni svatky
1 oslavy Nového roku a domti do Parize odcestovali
pravdépodobné v patek 7. 1. 1938.

Rok 1937 pfinesl 1 jednu zménu na Vyslanectvi
Ceskoslovenska v Paiizi, kterd se osobn& dotykala
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Grosso, H263, which he finished on 3 November 1937.
A week later; on Thursday 11 November 1937, Martind
informed his family in Policka: “/ recetved a commission
Jor a concerto for 2 violins and orchestre together with
an offer to stay in Nice, so [ accepted it all and because
it 1s urgent 1t will be quiet in Nice, we have a flat for us
there free of charge and it is not as expensive there as
here either, so at least I will be able to work in peace and
will save a bit.” (PBM Kr 226). The Martintis travelled
to southern France on 16 November 1937 and stayed as
guests at Point Clair, the villa of the Czech painter Josef
Sima in Nice. In the letter to Politka from 30 Novem-
ber 1937, the composer notes with satisfaction: “We are
staying in a villa, high on the hillside, and surrounded
with gardens, we have a bathroom, in short, complete
comfort, so we must enjoy it a bit.” (PBM Kr 227). On
16 December 1937, he added: “So I work quite a lot and
read a bit and time passes quickly.” (PBM Kr 228). The
composition he was working on in Nice from November
to December 1937 was Duo Concertant for Tiwo Violins
and Orchestra, H 264, which was commissioned by the
Swiss violinist brothers Victor and Georges Desarzens.
The work was premiered in Yverdon, Switzerland, on
Thursday 10 February 1938; the Desarzens brothers
were accompanied by the Orchestre de la Suisse Ro-
mande, led by the Swiss conductor Ernest Ansermet.
Four Madrigals, H266, for oboe, clarinet and bassoon
also originated in Nice in December 1937; Martind
dedicated it to the pre-eminent chamber ensemble Trio
d’Anches de Paris. The Martints celebrated Christmas
and New Year’s Eve in Nice as well, returning to Paris
probably on Friday 7 January 1938.

The year 1937 was marked with one more significant
turn of events at the Czechoslovak Legation in Paris,
which affected Martint directly — after 11 years, Milos

v

Safranek was recalled from his position as press attaché

65



Bohuslava Martinti — tajemnik tiskového odboru Mi-
10§ Safrének byl po jedensctiletém piisobeni v Paiizi
odvoldn zpét do Prahy. a to na tstedi Ministerstva
zahrani¢nich viei CSR. Safranek sém o této zmend
pise jako o odvolani | ...| muze nepohodiného, ne-li
nebezpecného |...|* a nahrazeni apolitickym zastup-
cem (Safranek 20006, s. 257). Martiné odchod svého
pritele a podporovatele vnimal jako ztratu, coz mu
sdéluje v dopise napsaném v Nice dne 30. 11. 1937:
wl...| zkratka mi budete moc schdzet.“ (PBM
Kms 737; Zouhar — Coufalova 2019a, s. 99). Nic-
méné veFl, Ze i v Praze bude Milog Safréanek platnym
obhdjcem jeho zaymda, jak zminuje 1 v dopise rodiné
v Poli¢ce ze dne 16. 12. 1937: ,|...] ale zase v Praze
bude pro mé [Safrének] dobry; budu s nim stejné stale
ve spojeni a kdyz néco bude tak se to hned dozvim.*
(PBM Kr 228).

Do téhoz dopisu vepsal Martint 1 vano¢ni piani
s dovétkem, ktery mohl v Polic¢ce vzbudit velka oce-
kéavani: ,,Prejeme Vam krdasné svdtky vSem a budeme
na Vs vzpominati. Myslim Ze uz mého pobytu v Pa-
FiZi je na krdatce a Ze se to v Praze néak usporddd,
tak Ze budeme miti blize domu.” (PBM Kr 228). Tato

ocekavani vSak zistala nenaplnéna. ..

Autori dékuyi tém, bez jejichz pfispéni by tato pu-
blikace nevznikla. Piedeviim Vitu Zouharovi, Gab-
riele Coufalové, Radce Rozkoveové a Luci Loutocké
za komentére k textu, vSeliké pripominky a korektury.
Srdeéné diky patif také viem milym Poli¢anim, ze-
jména Jind¥ichu Slavikovi a Ellen Erbesové za pomoc
pri pripravé a realizaci terénniho vizkumu v Polic¢ce,
Ivanu Smidovi za poskytnuti dokumentt z rodinného
archivu, Stanislavu Kone¢nému za pomoc pii bada-
ni v matrikdch a archivnich fondech, Pavle Juklové
a Davidu Junkovi za umoznéni piistupu k pramentim
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